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Where We Are:

The On Dit office is located on the Nth Tce. campus
opposite the Barr Smith Lawns, in the basement of the
George Murray Building (next to the men’s toilets, just fol-
low your nose).

How to Contribute:

You can drop off your copy at the office or in the contri-
bution box situated in the SAUA office.

Alternatively, you can drop us a line at On Dit ¢/o Ad-
elaide University, SA 5005, phone us on 223 2685/303 5404 :
or fax us on 223 2412.

Deadline for the Next Edition: :
This issue is the last O Dit for quite awhile due to a
public holiday and semester break. :
The next On Dit comes out first week of Semester 2 on

July 29 (deadline Wed July 24 - last week of the holidays).

Explanation: :
O Dit does not come out on public holidays not be-
cause we're soft or slack but because it'd stuff up the print-

_ing process and the paper ‘wouldn't arrive until late in the

Wecl




Page 8 SAUA gear (Yay .
Page 10. News. ‘_ i
Page 15. Get A Job! & &
Page 16. Wayward Students The N ‘ n' Roll.
Page 18. Literature. & &+ b o

Page 24. Vox Pop.
Page 26. Creative Writing.
- Page 28. Comics: Broadway Bollocks.
~ Page 29. Visual Arts & StudgfitRadio program. S¥

- Page 30, Music: Undergroundy overs, Reckoning & Dead Stai{ '_
Page38: Theatre. Glynn Nif 'n s, State Theatre & Red Sb;%d; ﬁ
Page 41. Film: Tw ISlBuey Fell@eulaxi Driver. . |

Page 44. ) & I :

Page 45. Spor
Page 46.

* 5 x in season passes to Tax
Thanx to Daniel @ M
* 5 X preview pases to, th
Angel,lca Huston 31

“"5 X in seasonpa s tOHAE

On Dit 3



Letters

. Wewantyour

. We'll need your name, your
contact department and a
phone number (not for pub-
lication). Drop your letters

down to the On Dit office
{North Terrace campus, Base-
-ment of the George Murray
building, opposite the Barr
Smith Lawns, next to the
men's toilets). By 5pm
Wednesday please!

Don't read this if
you're eating

To those who sniff,

I know it’s almost Winter. I know
that you can’t help catching colds. I
know that no-one produces mucus
deliberately. But to all those sick, un-
healthy individuals... STOP
FUCKING SNIFFING.

It’s driving me mad listening to you
suck back snot into your stomachs.
Lecture after lecture, tute after tute I
have to put up with your incessant
nasal noise.

Invest in a fucking handkerchief! Or
maybe go over the top and buy a
packet of Demazin. It’s non-drowsy
so0 you won't fall asleep and better yet,
youworn'thave to SWALLOW YOUR
OWN BOOGERS.

Do you want to eat snot? Do you
want to eat snot?!? Then do it in your
own home and not when I'm trying
to read in the corral next to you.

Nothing is more unbecoming to the
senses than the creasing of the nose,
the sudden inhalation of air and the
gurgling of mucus sliding oyster-like
down the oesophagus to mix with
half-digested breakfast. A snot condi-
ment will never be the suggested side
serve to eggs and bacon. .

You dirty people.

From one who knows how and
when to blow.

The N amé's Jim,
Shotgun Jim

- Dear.On Dit, :
Why is it that everyone with a cold
heads straight for the nearest lecture
theatre and it’s hard enough to hear
what’s going on asitis and why don't

they just get the hint and chuck a -

sickie and why do you place such
blind faith in computer spell check-
ers and it was Santa Claus not Santa
Clause and Ispelt it right in my letter
and now I look like the type of fool
who checks his spelling in Block-
buster Video and how is it that a.sim-
ple bet can hold so much sway over
people and I can’t believe what I did
for five bucks and whatever you do
never eat a Marlboro Light and fuck
I'm a dickhead and at least I'm not
the sort of fool who thinks his car is
stolen for three weeks and it was in
the car park where he left it the whole
time and he just went to the wrong
car park.and at least it gave the po-
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lice something to laugh about and
don’t youreally hate it when youbuy
a Kinder Surprise and open it and all
you get is one of those crappy porce-
lain gnomes and what the fuck am I
supposed to do with it?

Regards to the family,

Shotgun Jim

32nd Year Arts

PS. - Jadynne, mate, if I knew how
it would affect you, I would have
stopped you hanging around with
me. Son, if you want to work here,
stay off the drugs.

Jim's got an
admirer, Jim's got
an admirer!

Dear Shotgun Jim,

At last! An inspiration!!

For too long, we have been “con-
strained” or, “afflicted” by, or, shall
we say, “with”, a terrible ailment
which, to our delight! you have, mi-
raculously, helped alleviate. “Whatis
this disease?” you may, or may not,
ask. Well. The ailment / disease / af-
fliction (call it what you will), is one,
asI'm sure you're aware, common, or,
familiar to, many people within soci-
ety. It is known as Punctuationorrhoes.

“Lay people” of our world may,
sometimes, refer to it as; crappy, an-
noying, and, even, pedantic, overuse
of punctuation marks, which, often,
if not more-often-than-not, include
full-stops, (), commas, (,), and, some-
times even, the following; semicolans,
().

But, now ... a solution!!! Your writ-
ing has shown us a “New Light”; a
“way-out” of the darkness; the terri-
ble, “clouding-of-the-mind”, caused
by Punctuationorrhoea.

Thank you.

Yours, sincerely,

A.and E.

3rd Yr. Arts.

Meow!
Dear On Dit,

Youmust help me as this is driving

me crazy and I won't be able to study

for exams until I know the answer. g

Does anyone know the name of Hong
Kong Phooey’s cat? You know, the
mild-mannered cartoon janitor /
superhero feline friend?

John Higgins

3rd Year Science (Geology)

P.S. Perhaps you should ask Shot-
gun Jim as he seems to be a bit of a
superhero himself.

Check Yo Figures,
Boy

To the Editors,

Re:Andrew Lamb’s ai:ticle in On Dit

(24th May, 1996) regarding this yeatr’s
Prosh@Dark. As a member of the
SAUA Activities Committee, Iwould
like to advise him that this commit-

tee at no stage passed any resolution -

concerning a budget fot this event, let
alone one for $26,500. Indeed, I would
go further and say that it would be
beyond our power to approve an
amount of this magnitude,

I suggest that if any readers require
information about where approval for
thisbudget was obtained, they should
contact their elected SAUA executive
representatives.

If successful in this endeavour,
could they then please pass this in-
formation on to me, because I would
like to know too.

Paul Murray

Member

SAUA Activities Standing Com-
mittee

What happened to
that Rock 'n Roll
music, guys?

Dear Editors,

Regarding the letter of Mike
Trueman last week, we would love to
attend such events put on by the Stu-
dents’ Association, however, we have
been constantly disappointed by the
line-up of the bands. It seems that the
SAUA is, in fact, responsible for un-
dermining the popularity of these
events by its failure to recognise that
a diversity of musical tastes does ex-
ist among the student body. Not all
students, including ourselves, have a
desire to see funk / dance bands such
as Crisp and Bliss. If the SAUA wants
a larger audience, then perhaps it
should cater for a wider audience and
not just for the tastes of the SAUA
clique. Perhaps we could see a return
to the “good ol’ days” prior to 1995,
which saw bands such as The Clouds,
The Falling Joys, Smudge, The Cruel
Sea, The Hummingbirds, TISM and
Adelaide bands such as The De-

famed, Miltons and The Reckoning -

grace our hallowed grounds

Signed,

Guitar Loving Stars of Student Ra-
dic’s Radio Alpaca’,

Robert Guy

Economics

Suzy Russell

Arts

Miss AC/VP has
her 5 cents worth

I write in response to the letter
submitted by Mr Paul Murray,
ASC member, in regard to the pass-
ing of the Prosh @ Dark budget by
the Activities Standing Committee.
Paul, I would ask you to cast your
mind back to the ASC Ineeting we
held at Najars in North Adelaide
on Saturday March 30th due to the
inability of ASC meémbers to find

a common meeting time. At that

meeting - unminuted as it was not
an official meeting - I discussed the

Prosh @ Dark proposal and budget -

with you and the other members
who attended. ‘

. The failure of ASC to meet regu-
larly is due to the fact that T do not
believe the meetings to be of ma-
jor benefit to the workings of our
-group. It seems that we work far

- more efficiently when I meet each

of you individually and discuss
current and upcoming events, The
irregular meetings are also due to

the attitudes of various ASC mem-
bers towards each other to their po-
sition as members of the Students’
Association Activities Standing
Comunittee.

The next ASC meeting is to be
held on Tuesday June 11th at 1pm
in the WP Rogers Room; I would
urge all ASC members to attend
and invite all other interested par-
ties to attend also. Perhaps we can
try to ensure that this meeting is
functional.

Brigid

ACVP

You took them
words right outta
my mouth...

For your interest: Two weeks’ ago,
I attended a conference of the Austral-
ian Association of the Education of
the Gifted and Talented at which
Amanda Vanstone spoke. Below is a
precis of her speech which a number
of us have collectively recalled - the
scribe is my colleague at Southern
Cross Uni, Dr John Geake.

John writes:

Following is a summary of an af-
ter-dinner address by Senator
Vanstone to the National Conference
of the Australian Association of Edu-
cation of the Gifted and Talented,
University of Adelaide, April 6. There
was no print version - this summary
may be incomplete in some details.
The AAEGT had launched a National
Policy Statement the previous day. I
have refrained from further comment,

Vanstone:

* [ have only been the Minister for
six weeks. [ know nothing about this
[gifted education] area (repeated).

*I am not a very bright person, I
don’tknow if Thave ever meta truly
bright person. Do bright people feel
the same as ordinary people? Perhaps
there are some bright people here to-
night?

* Jam interested in perception. The
perception of the media is that some
politicians are not very bright but'I
know there are really effective politi-
cians in committees and forming
policy.

* When I left school and went into
retailing my so-called friends who
went off to University to do medicine
and law thought I didn’tknow much.
Retailing is a lot more involved than
just selling bananas. ‘

o Later, when I started a BA and
then a degree in law some of these
people thought I must know more.
But I hadn’t changed, I was still the
same me. People thought I knew
more with each degree and then even
more when I went into parliament -
but this was only perception, not re-
ality. ‘

- * It seems quite unfair that today
employment prospects are deter-
mined by a University degree. What
about the 50% without degrees? Edu-
cation has had it too good for too long.
Why should the tax-payer on $400 per
week pay for somebody to go to Uni-
versity to get a higher paying job?

* Since becoming Minister, my most
important decision has been that the

letterhead should be black to save . .

TR

confusion when changing trays of the
photocopier.

» The government agenda is to re-
duce spending. University spending
is going to be cut. Tam going to buy a
Paddington Bear yellow mac because
of the garbage that will be hurled at
me when I visit universities.

In response to a challenge from the
floor that cutting university funding
could hardly be compatible with a
desire to reduce inequalities in em-
ployment opportunities:

* I have no policy in mind. I am in-
terested in the American model which
compares faculties rather than insti-
tutions. Good faculties can poach
good staff from the poorer faculties.

¢ University funding, including re~
search funding, should be allocated
on an annual basis only, on the basis
of faculty performance.

Take that Aménda!

The Editors,

Tsk! Tsk! Amanda.

You're giving us students (particu-
larly the women) of a certain age, a
very bad press!

I have been reading a precis of
speech you gave at Adelaide Uni on
6th April, where you discussed, with
perceptible bitterness, your Univer-
sity career. Instead of whingeing
about the fact that you did not go
straight into tertiary study after leav-
ing secondary school, be grateful that
you had the option of attending Uni-
versity at all.

On the Adelaide campus, there are
a considerable number of students
who have returned to study, ranging
in age from eighteen to eighty +.
There are any number of reasons for
this later foray into tertiary study but
rest assured that the majority of these
students would not be studying if the
financial constraints you propose are
initiated.

Take a deep breath, re-absorb your
spleen and consider the position of all
students. Just because you had an
apparently unpleasant experience at
the higher levels of education, don’t
try and deny equity of education to
indigenes, refugees, the supporting
parents, the redundant, the restruc-
tured and the physically disabled.
These students are on Abstudy,
Austudy, some form of unemploy-
ment benefit or a pension and it's gen-
erally not by choice.

Macintosh Performa 5260

* 100MHz Power PC

*8MB RAM, IMB VRAM
*800MB Hard Drive

* Quad Speed CD-ROM Drive
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* Student Price only $2848.

* with 16MB RAM only $3048.

You may see all tertiary education
in the light of Adelaide University (I
admit it is often like living in a 60s
timewarp around here); but don’t go
in for this reverse ageism in such a
blinkered manner.

Please consider.

Jill Thorpe

Arts

Friends, Friends,
We Can All Be
Friends!

Dear Alan Anderson,

So sorry to hear that you and your
friends who attended the 23rd May
rally were distressed by Libby
King’s remarks on the Liberal Party.
Ifyou found Libby’s remarks so dis-
tressing it is obvious that a few
things need to be cleared up regard-
ing the Liberal Party and the current
attempts at funding cuts for Univer-
sities.

Firstly, Liberal public policy as a
whole has everything to do with the pro-
posed cuts! As does voluntary trade
unionism, privatisation and ex-
penditure cuts in general. Libby did
not ‘convert’ the rally into a party
political rally, it was one from the
outset. If you are naive enough to
suggest that the fact that the Liberal
Party is in office has nothing to do
witha move back to a user-pays sys-
tem for education then I feel you
need to re-acquaint yourself with
the platform of the government
whom you and your friends
“broadly support”.

As for your fears that the federal
government will interpret the pro-
testers as radical, the radical sugges-
tion made by the government neces-
sitates radical responses! I, for one,
see no other way to voice opposition
to a government who in their first
few months of office have attempted
to dismantle everything from pub-
lic health care, trade unionism to the
preservation of world heritage ar-
eas.

Finally, thank you, Libby, for
putting the issue of funding cuts into
perspective. This is not an isolated
aberration of Liberal Party policy, it
is totally consistent with the objec-
tives of the Liberal Party. One of the
reasons no student should have
voted for them!

Angella Duvnjak

Politics (Honours)

Macintosh
rforma
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Dear Alan Anderson,
Is there any consistency to your
politics? I feel not. You emphatically
oppose cuts to higher education fund-
ing yet you show an uncompromised
loyalty to the myopic pursuit of “fis-
cal responsibility”. Let me explain
why Ms King’s speech at the NDA
was really cool.

The argument for a well-funded
and vibrant public sector is to provide
the much needed social infrastructure
to ensure that a person can have ac-
cess to higher education. Family and
community services, Medicare, funds
for improved secondary school serv-
ices (e.g. counselling and tuition serv-
ices) subsidised bus fares, housing re-
lief, provision of adequate child care
services ... the list goes on. I can as-
sure you, Alan, the state and federal
Liberal governments have got their
eyes firmly fixed on cutting funding
to all of these services.

Itis anirrefutable fact that Adelaide
University has in attendance a dispro-
portionately high number of students
from high income, private school
backgrounds and concentrated in cer-
tain faculties (e.g. Medicine, Law,
etc.).

It seems to me that Ms King’s poli-
cies are far more holistic in address-
ing the real problems involved in ac-
cess and equity in higher education
today. On the other hand, yours rep-
resent a completely contradictory
ideological mess!

Alen Clifford

Economics

F.S. T remember Ms King speaking
against Labor’s regressive changes to
the higher education sector in 1995,
so please don't try to stigmatise pro-
gressive activists with the NUS is the
ALP party political line, it’s getting
old and very boring.

And from the
other side of the
fence...

Dear Editors,

One of the things that the Na-
tional Day of Action rally on 23rd
May proved is that students are
sick of the glib party political rheto-
ric that comes out of Canberra; It is
clear that many students are scep-
tical about claims of an $8 billion
hole left behind by the previous

Letters

Federal Labor government, regu-
larly cited as justification for ru-
moured funding cuts to the higher
education sector.

However, there are student poli-
ticians who want to exploit this is-
sue, dividing students down party
political lines. One of these people
is Libby King, who spoke at the
rally, saying that the Liberal Party
“only cares about rich people” and
that those rallying were opposed to
many other aspects of Coalition
policy. But what Libby failed to
mention at the rally is that she is a
prominent executive member of
Young Labor (SA Division) and
therefore has a vested interested in
fuelling hostilities between stu-
dents and Liberals.

Her rhetoric was deeply offensive
to the many Liberal students who
attended the rally. Libby was less
interested in acknowledging the
wide range of political views and
allegiances of the demonstrators
and more concerned with asserting
partisan political objectives over
the otherwise non-politicised con-
cerns of most students.

In addition, she has since used
her exposure at the rally as a plat-
form to promote herself. This has
included writing a letter last week
alleging that Liberals are only in
looking after their “rich buddies”.
This is stereotypical and unhelpful,
perpetuating an unimaginative
and lacklustre debate where each
political party accuses the other of
looking after its mythical cronies.

If Labor students were left in
charge of such rallies, they would
ensure that the case against fund-
ing cuts is expressed in the most di-
visive and antagonistic terms to the
Pederal government. This would
be most detrimental to students’ in-
terests, The organisers of such ral-
lies must thus make sure that stu-
dents maintain a professional atti-
tude in the lead-up to the Federal
budget, so that they do not alien-
ate support from campus Liberals
or, more importantly, prematurely
jettison the possibility of a fair and
equitable resolution with the Fed-
eral government.

Yours sincerely,

Alex Smith

President, Adelaide University

Liberal Club

Honours Anthropology

Power Macintosh

Power vou can afford.
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Port Arthur
Aftermath...

Idon’t know what you were think-
ing about when you heard of the trag-
edy in Port Arthur but I'm almost cer-
tain that most people would have
been shocked by the news. It's some-
thing that shouldn't happen but did.
I remember nightmares, being petri-
fied, trying to run away from an as-
sailing murderer. Trying to run in-
doors to safety but not being able to
run fast enough and getting caught.
My fate, sweaty sheets. Those that lost
their lives had an end beyond com-
parison. They couldn’t run and
couldn’t hide. Death had called them
by name. Unfortunately, we are actu-
ally pretty intrigued by this sort of
thing. Go and see “Broken Arrow” or
“Under Siege” or take your pick, we
keep getting told - violence is a part
of society. Only until the death count
is thirty five.

Absolutely disgusted by the media
coverage of the story. Witness with
Jana Wendt, ‘Inside the mind of a
mass murderer’ (take notes, you may
need them). The Sydney Morning Her-
ald - follow the gunman’s path. The
Thursday Advertiser - snapshots of all
the dead; how doctors suppressed
their hatred to treat the murderer,
every detailed traumatic story of the
aftermath; the girlfriend’s reflections
and on Saturday were some baby
photos. I feel like part of the family. I
feel sick.

My prayers and deepest sympa-

thies go out for those directly caught
up in the tragedy. It's impossible to
imagine the lives broken by what has
happened. I hope that justice is car-
ried out quickly. Things like this just
amplify how short and frail life is.
When you got out on the weekend,
do you plan to die? Who does? Death
has a one time only sale on your life.
The question is - who is going to buy
you up? Who has paid the price?
Daniel Pringle

2nd Year Science

...Part 2

Dear Nikki Johnson,

You are right, I do hate you for say-
ing that all the past massacres in Aus-
tralia are justified. That is one of the
most stupid comments I have ever
heard.

You are saying that just because a
person kills 35 people instead of just
a 'paltry’ five or seven, then it makes
the crime any worse. Murder is mur-
der and society now seems to judge
the severity of a crime by how many
people died. That is sick, by my rea-
soning it doesn’t matter how many
died the fact is that people have died
at the hands of another and that’s all
that should be thought of. If Martin
Bryant had been in Sydney or Mel-
bourne, he probably wouldn’t have
gotten more than 10 victims because
they are a hell of a lot better organ-
ised than the Port Arthur Police Force,
who probably only had about four or
five officers.

oil

Employment and
studying abroad?

This is an ideal opportunity if you are searching for employment or if
you wish to study. A booklet has just been launched containing many
months of research. It includes the names and addresses of companies and
academic establishments who are currently seeking to employ people from
all'walks of life. If you are seriously looking to improve your prospects
then read on.

What types of jobs are available?

There is a large selection to choose from, some of them are as follows:-
Modelling, lawyers, actuaries, luxury cruises, oil drilling, engineers, la-
bourers, air hostess, hotel work, waiting, fruit picker, divers, scaffolding,
technicians, electrical work and many more. The researchalso includes
the names and addresses of employment agencies.-

Where are the companies based? : ‘

The companies are based all around the world, for example, Great Brit-
ain, Canada, Barbados, Spain, France, Norway, Australia, United States of
America and many more.

What about studying?

The research also includes names and address of universities and schools
in Great Britain and United States of America. Al universities offer a wide
variety of courses and welcome overseas students.” -

People, like yourself, who have taken an interest in this article are peo-
ple who are aiming for a brighter future and have decided to go for a more
stimulating, exciting and perhaps [ucrative job. This booklet is ideal for
graduates, students (who may only be looking for work for.the Summer
holidays) and anyone else seriously looking to work overseas.

The booklet is designed to provide you with the essentials for success. It
also gives you advice on how to createa Curriculum Vitae and examples
of covering letters are provided. If you wish to receive a copy of this hook-
let, then fill in the form below and send it together with a postal order or
international order coupon for the amount of £10.00 + £2,00 (postage and
packaging) to:-

P.O, Box 1041, liford, Essex, England, 1G2 6EG.,

Please-allow 28-days for delivery. '
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And do you dare to presume that
the victims of the past massacres
didn’t have families themselves that
none felt grief over their deaths? You
tell them that the death of their wife,
husband, mother father, son or
daughter was justified and they
would rip your idiotic, stupid head
off, as would most people with any
morals.

You strike me as being very naive
and a ‘head-in-the-clouds’ sort of per-
son who believes that only the army
and police should have guns because
the criminals are going to get them
and where is that going to leave the
rest of us common people. I don’t see
the need for semi-automatic rifles and
machine guns to be available but it's
our right to be able to own handguns,
at least, to use in self defence.

Al T am really saying is that you
cannot cheapen past crimes because
the past massacres and the Port
Arthur massacre are exactly the same,
the only difference is that there are
more victims and a different person
is doing it. You cannot feel the way
you do about Port Arthur and not feel
the same way about the Queen Street
massacre or what happened in the
Belangale Forest and if you do, you
are the biggest hypocrite in existence.
With scorn and derision,

Ander Salam

Donations for his
therapy can be
made at the On Dit
office

Dearest Lovemonkeys,

After reading the recent spate of letters
regarding Gareth Higginson’s column in
the 29th April edition of On Dit, I felt that
it would be pertinent for me to contrib-
ute to this mass debate by offering my
own worthless and doubtless unwanted
views on the subject; namely about how
my life changed when I began worship-
ping Baal! My service to this deity began
late one night when I was listening to
heavy metal music and found my brain
being assailed with strange subliminal
messages from Baal who commanded me
to do his bidding: Astounded at this ex-
traordinary happening, I immediately
ejaculated copious quantities of geneti-
cally-abnormal sperm and did prostrate
myself upon the floor, offering much
praise and thanksgiving to the ancient

.Canaanite god for deigning to choose

someone as lowly as myself, a person who
had undoubtedly been created from snot
that Satan had picked from his left nos-
tril, to be his servant.

Upon seeing my servile actions, Baal
did appear in the room and when I finally
dared cast my worthless gaze upon his
godly form, truly was I astounded by its
weirdness and strange beauty. Although
male, with pendulous genitals of highly
unusual size to prove it, he possessed the
biggest most luscious pair of norks that I
have ever seeni and had the face of Isa
Fisher, a comely young woman who cur-
rently excites many feelings of desire
within me. “O Great God Baal!” I did cry
in astonishment, wishing that I possessed
a whip with which to flagellate my un-
worthy flesh, “l am ready to do what you
may bid of me! Just tell me what it is and
it shall be done!”

Pleased to see that I was indeed a true

and loyal servant, Baal did clasp me by
the hand. Instantly, the room began to
swim and suddenly, I found myself be-
ing transported through' great voids of
space and time to a strange temple of gro-
tesquely carven marble in a mystical
world beyond description. Taking me into
the main chamber of this construction,
Baal did then seize a sharp needle and
pierce my nipples and navel with itso that
he could commemorate my service to him
by adoming these parts of my anatomy
with bejewelled rings of great value - rings
that he told me had come from exotic cit-
ies of forbidden pleasures that lie beyond
the deserts of Zith, After doing this, he
then gave me a robe of silver lame to don
before taking me outside the temple to a
place where a great feast awaited me.
Gathered at this banquet were many nu-
bile virgins, eunuchs, hermaphrodites and
abnormal beasts and it did please me to
see that all would henceforth be in my
service. 1 was given a retinue of Horned
Chaos Beasts to protect me wherever I
may go and was most gladdened by this
for I know that such creatures, although
excessively hairy and highly unpleasant
to the sense of smell with their secretions
of bizarre hormones, make fearsome
guardians who will fight any enemy to the
gory end if their battlelust is aroused.

I then took my place at the head of the
feasting table and did indulge myself in
many exotic foods and mind-altering bev-
erages, gaining insights into life that I had
previously thought only possible to those
who injected heroin directly info their
brains. The banquet then gave way to a
great orgy and for what seemed like the
duration of an exceedingly long and in-
comprehensible Quentin Tarantino
movie, I did enjoy myself with the virgins,
eunuchs, hermaphrodites and abnormal
beasts. Sadly, however, my night of un-
imaginable pleasures eventually came to
an end and I was returned to this world
by Baal so that I might serve him and con-
vert others to his worship. He has prom-
ised me that he will visit me again soon,
however, and I await this glorious occa-
sion with eager anticipation. O Great Baall
Do not delay in fulfilling your promise!

Yours from a dangerously altered state
of consciousness,

James Brazel ;

P.S. If there is one thing that really pisses
me off, it is people like Kevin Lew who
try to convert others to their religion by
going on about how “cool” it is. As for
hisclaim that the Bible is a “funky” book,
puh-leeeease! If this sort of proselytising
converts anybody at all (instead of just
making the proselytiser look like a colos-
sal tosser), the only converts it is likely to
attract are the sort of trendy dickheads
who only indulge in anything if some-
body else convinces them that it is “hot”.
And we all know just how loyal and
steadfast trendies are when it comes to
following things!

PPS. Although it may be deemed po-
litically correct to take great pains to avoifi
causing offence to people of other reli-
gions or cultures, if anybody out there
who falls into either of these two catego-
ries actually found Gareth Higginson’s
recent column offensive (as Rowen
Campbell suggested they might), thenall
I can say is that you must have an ex-
tremely shallow, easily-damaged system
of beliefs, Whatever else you may wish to
call the EVP's recent contentious offering,
only an extremely thin-skinned indi-
vidual could describe it as offensive and
if you happen to be such a person, than.
all I can say is lighten up! ;



Feature

John Bonello Speaks

John Bonello was the co-
ordinator of this year’s suc-
cessful 13th Candelight
AIDS vigil march, held on
Sunday 19th May. After
coming here from
Townsville and heavy in-
volvement with AIDS coun-
cils throughout Australia,
he organized this event,
which featured speeches by
such prominent (and infa-
mous) politicians like Sena-
tor Amanda Vandstone and
Don Dunstan. News Sub Edi-
tor Nick Nasev had a talk
with John Bonello prior to
the vigil, asking him about
the vigil itself and issues
facing people living with
HIV/AIDS and the people
around them.

Why have a Candlelight
Vigil?

Rememberance. It is support
for those who have died from
AIDS, support for those who are
living with HIV and support for
those who are effected by these
people, such as the carers, lov-
ers. It is a support for that com-
munity of people. What we try
..to-do at a vigil is a presentation
of quilt panels of those who have
died is to read their names and
it is the only real opportunity in
the year to do this. You have
ANZAC day for those who have
died in war and things like that
are respected by the community.
Because of the stigma of AIDS
and those who have died and
those who have caught it, it is
really hard to respect that in the
community. 15 years ago there
was no public face to AIDS. On a
birth certificate it was usually
written on the death certificate
cancer or what ever the oppor-
tunistic illness it was. I've gone
to a lot of funerals and the word
AIDS was not even mentioned,
because of the stigma with pro-
miscuous activity and shame. So
the vigil is an opportunity for the
community to get together and
remember, and reflect on the
impact.

What is the history behind
the Candelight vigil?

The reason why it happens
around. this time is in
rememberance of the first vic-
tim who died of AIDS. So usu-
ally it’s on the Sunday closest to
the 20th May. 14 years ago. So,
internationally it is held on this
day, symbolising the start of the
epidemic and when we started
combining as a community.

And how has it grown
since then?

Incredibly in mind of the sup-

port from the community. And
also organizations and sponsors’
participation. As a coordinator,
I have been able to get in con-
tact with many organizations
who deal with people living with
HIV AIDS (PLWHAS). So its be-
come a wider event through
their involvement. Adelaide has
had 5 vigils. It is all about com-
munity awareness and their re-
sponse.

What type of coverage
have past vigils in Adelaide
received?

Last year’s vigil was the larg-
est Adelaide has seen and the
reason for that was the quilt dis-
play displayed during the vigil.
That started off at Veale Gardens
and then a march to the Wayville
Showgrounds. That had quite a
good coverage in the electronic
and print media. Prior to that
they have been held outdoors.

What numbers usually at-
tend these vigils?

Last yéar’s vigil was the biggest

with 2000 people attending. The"~

main drawcard was the full quilt
display. This year we don’t have
the quilt display because other
states have to have their turn in
staging the event. We can’t al-
ways have it in Adelaide.

Can you explain the sig-
nificance of the quilts?

The quilt project is again a part
of remembering and remember-
ing in a way society doesn’t re-

member, At a funeral, usually
the person’s life is talked about
openly. In AIDS cases, that has
not happened, there has not
been arelease. So making a quilt
panel is a physical of this per-
son who died of AIDS. They are
usually designed around the
person’s life - their likes, their
contribution to life. So you have
some very beautifully designed
quilts with rainbows and cats
and musical instruments. The
actual size of the panel is 3 foot
by 6 foot. The significance of
that is that it’s the size of a grave.
The quilt display is then huge,
taking up the size of a football
field and it’s impact is being able
to see all these lives who have
died of AIDS, So it becomes an
awareness campaign, in that it
doesn’t have to continue and an
educational campaign in respon-
sibility in looking after yourself
and caring for one another.

How have these vigils
helped in increasing the
awareness of HIV/AIDS
amongst the general public?

Tt shows to people who are not
aware of AIDS that the epidemic
does touch all walks of life. We
have a vigil procession. The
theme is One Community -
Many Diversities. There will be
banners from different organi-
zations who deal with HIV/AIDS
education and support. So there
is all this representation from
people from all walks of life -
male, female, young, old, it
doesn’t matter. We are all af-
fected.

What are the main issues
now facing PLWHASs

Anti- Discrimination and Equal
Opportunity. O.K. So we are
HIV+. That means we still want
the same opportunities to em-
ployment, accommodation, un-
til we come to a time we actually
get sick 10, 20 years down the
track, we want to be treated as
human beings.

This year's vigil started at
6:30pm on the steps of Par-
liament House with ad-
dresses by prominent fig-
ures in South Australia’s
political life as well as from
the AIDS Council of Ad-
elaide. At 7pm, a march
took place down North Ter-
race to the Star Club, where
there was entertainment
and a recital of the names
of people who had died of
AIDS. The show featured Be-
fore You Were Blonde, two
dancers from the Austral-
ian Ballet performing the
highly acclaimed piece “In
the middle, Somewhat el-
evated”, a dance show, the
Gay and Lesbian Choir and
others. The vigil finished
with the unveiling of new
quilt panels. For more in-
formation regarding HIV/
AIDS and support services,
or if you want to help, con-
tact the AIDS Council of
South Australia on 362
1611 in the metropolitan
area or 1800 888 559
Freecall from outside Ad-
elaide.
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SAUA Gear

SAUA President

NTEU Strike

Last Thursday many staff, academics, and
stuclents raliied in protest of funding cuts and
for a 15% wage increase for staff. The rally
which ended at Vanstone’s office was a peace-
ful one until the police arrested a student out-
side of her office. When other students came
to protect the student from aggressive and
intimidatory police tactics other students were
thrown to the ground and arrested. One of the
students was charged with failing to cease loi-
tering, Itis clear that the police overacted and
used provocative tactics. The attitude of the
police is completely unacceptable. There was
no need for the force of their reaction nor the
way they treated students. If there are any stu-
dents who witnessed the events please come
into the SAUA and leave your name and
number as we may need people to verify what
happened if the charges are not dropped.,

Women’s Resource Kit

I'am currently helping compile a Resource
Kit for women’s departments at universities.
Around the country there have been numer-
ous attacks on women'’s departments and
women'’s officers. The idea of the Kit isto pro-
vide materials and ideas for defending wom-
en's representation at universities, If you have
any articles, drawings, campaigns, ideas, or
anything at all that you would like to contrib-
ute please bring them into the Students’ Asso-
ciation,

Students Affected By Fees

If you are a student who has been effected
by the introduction of postgraduate fees please
come into the Students’ Association to tell us
about it. The Students’ Association is currently
looking at the impact of postgraduate fees on
students and how this alters the equity bal-
ance at university.

Grievance Procedure Pamphlet

Make sure you check your pigeonhole be-
fore exams. The SAUA has put together a
Grievanice Procedure. Pamphlet for you: The
idea:of the pamphlet is to émpower you by
making you more aware of your rights as a
student and there is a step by step outline of
how to go about resolving any problems you
may be having. If at-any stage you feel that
you need advice, support, or help please make
sure you come in and see us, We are more
than happy to help you. - Good luck for your
exams;

Kym

» 7\_ 3
Gareth Higginson
Education V. Pres.

.......And so the last edition of On Dit
for the semester arrives.

The past week had been rather quite
in my office until Thursday’s initially
peaceful march by the academics, staff
and students from the 3 Uni’s turned
nasty.

This was very unfortunate because
it switched the focus of the meeting to
the arrests instead of the real reason
for the strike.

The reasons why your lecturers were
striking was firstly for a pay increase
which they thoroughly deserve and
also, like us, against the proposed edu-
catjon cuts,

The rally was well attended and the
feeling on the day was unanimous -
that the Government must not cut fund-
ing to Higher Education because itwill
have disastrous consequences on both
staff and students. Around 600 jobs in
the Tertiary sector could be slashed if
the suggested 12% cuts come in.

We must not stop the struggle here
though. We have to remain active in
support of our Students’ Association
and also our lecturers. We have to re-
main united in the fight against the cuts
and not let the Governmentrun all over
us.

There is going to be a -meeting at
1:00p.m on Tuesday June 4 where we
will be discussing our future plans for
our education campaign in the SAUA.
All of you are invited to attend. (For
information about the room, please ask
in the SAUA.

Well, until next term, good luck in
the exams and don‘t forget that if you
need any help with getting a remark
or if you-need any advice prior to the
exams, come and speak to either Kym
ormyself in the SAUA. .

‘Question?......"Where does love go
when it dies?” :

Yours in faith
GARETH.

Brigid O'Neill
AJGNE

Every week 1 sit at this blasted compu-
ter and atternpt to construct a column that
details activities on campus. Yet every
week | fail and end up writing about
whatever enters my mind. It is very diffi-
cult to write about an issue that is ever
pending. | could write about the atrocious
mess my office is in post Prosh; or about
the fact that | am currently doing follow
up for the same event. Letters of thanks
to all those who participated, letters to
the charities. Letters to On Ditand Coun-
cil re Prosh @ Dark funds. Letters to my
psychiatrist... oops, busted. Follow upin
picking up cheques, sending off cheques,
faxing the country. Fun fun fun. But this
is the reality of the job. It is never the fun
and games one expects it to be. Mundane
work upon stressed rushing. | suppose this
is why | present myself as so laid back in

“my column, in an attempt to demonstrate

to you, oh student body that this job is
not required to go to the head. | may be
constantly stressed and have lost the word
study from my vocabulary but | am still
the same old me. The same bizarre and
twisted girl who sports a sense of humour
understood by near none. | am she who
is non student politician. | am just plain
old Brig. | bet no other SAUA rep had a
car named after them! Wait a minute... is
that a good thing? Its true, | am losing my
mind.. or is that my sanity?

I'd like to say a big thankyou to the Ma-
ture Age Students, Irish Club and Labour
Studies Club for all their work in prepar-
ing and successfully running the Parlia-
mentary stunt for Prosh. Thanks are also
due for a certain group who shall remain
nameless, for. their wrapping of the
Torrens footbridge in orange plastic (a la
Cristo). Passage was still possible, it just
made it more adventurous, The wrapping
took over five hours to complete and yet
was removed by University staff before
8am.

Major thankyous are also due for Kylie,
Olivia, Nelda, Natalya, Marty, Kate, Sky,
Hans, Sharon, Vicki and Jane. | know it
was manic but thanks for all your efforts.

Kylee Smith
Women's Officer

Unfortunately our beloved women's
officer is on holidays at the moment...

However, check out the ad for Elle
Dit in this edition. Get involved!-
The Eds

Ad])°

Wendy Telfer

Environment officer |

UNIVERSITY ENVIRONMENT POLICY:
The Policy was accepted!!! Atthe May
University Council Meeting the'Policy
was accepted; Yahoo!! its damn exciting
that we finally have a-policy and now let

the implementation begin. The'Launch of --
the policy will be held soon, where Ad-

elaide Uni'will say to the world “Yes we

-care about the environment and' we're
~ going to.do our damndest to stop-the im-
“pact our University is having on it”. Well :

that is the general ‘idea - it will probably
have a few more 10 letter words in it
though. Hopefully one of them will be the
biggie..: ‘sustainability”..

STUDENTS & SUSTAINABILITY CON-

FERENCE

1.- 5 July. Southern Cross University,
Northeriy NSW. Meet ather students who
care about.the world; learn and discuss
environmental issues. There will be over
100 workshops to choose from including
green activism, world problems, deep
ecology, bioregionalism, permaculture,
wildlife caring, science, Uni Environment
Policy, gender & sustainable change and
many more. If you're .interested, please
come and get a registration form in the
SAUA or ph 303 5182 and I'll-post you
one. its afantastic way to get inspired and
rekindle the fight to save the world:

ENVIRONMENT WEEK is soon: 1216

August, the chance for every student to
think and dream... I've started planning,
but I need your helpl! If you've got a spare
hour or day in the holidays that you could
use to help in the preparations for Envi-
ronment Week, PLEASE call me or come
into the SAUA. If you can paint banners,
put up posters, help organise the Eco
markets, have creative ideas and most
importantly if you've energy, | need you! -
Also if you've any contributions you'd like
to make to the big Green On Dit edition;
please drop them in to me.

Happy exams...mmm... and hope you
get the chance to-see something of na-
ture these holidays.

g On Dit
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CALL and COLLECT
or DINE IN

LT 30

1OAM - 1OPM
* 223 5432 / 303 5858 *

HOT AND SPICY
HAWAIIAN
AMERICAN

QUATTRO FORMAGGI
GOURMET
VEGETARIAN GOURMET
BBQ CHICKEN
HALF & HALF
CALZONE

~ THIS WEEK'S SPECIAL ~

ALL SMALL PIZZAS $5 LESS DISCOUNT

EQUINOX

LEVEL FOUR
UNION BUILDING

WHAT’S
COOKING IN
CATERING?

Anyone who reads On Dit will have
read all the commenis made by studenls
regarding ihe changes that are hoppening
inCatering. While all the comments were
valid, some were as a result of lack of
information.

Calering is continuously trying to
improve its operations lo befler service us
students and'the objective of this column
is o inform you of the changes as they
happen. If you have any feedback
regarding any of the issues or if you have
any queries, please fell us.

Forward any correspondence fo:-
Rosslyn Cox,

Chair, Catering Advisory Commitiee,
Union Administration Office,

Lady Symon Building,

University of Adeloidl.

EQUINOX

Equinox is the stylish, groovy Café style
eating area on the fourth (4th) floor of the
Union Building. Equinox extends oulside
onio the balcony which provides students
with @ great place to eat in Summer and
a fresh oltemnative in Winter.

"But why the gates?" You may have
noticed that, recently, gates have been
erected on either end of the balcony,
somefimes obsiructing access. You may
have also noticed the great new outdoor
furniture which was recently purchased o
replace ihe old wooden benches. Wel,
the gates have been erected fo secure the
new burniture affer hours. We have opened
the gates during the day to make access
from one end of the balcony o the othe;
so we_ hope this has cleared up that
problem.

*Buy why the new furniture?" Not only
does it make the place look nicer but it
expands the seating capacily out of the
restaurant, If you have ever been there
during lunch time, you'll know why it was
necessaryl We also purchased a new
pizza oven.to decrease the time if lakes
for a pizza to gel o your table and we
figured- that more pizzas meant more
people. We were right!

Equinox is a great place fo have a great
meal, if you're looking for pasia dishes
and pizzas, The prices are also really
reasonable if what you're after is’ great
food and a great atmosphere. -If you
haven't tried it, give it a go!

....ach and, hey, guys ... while.it is &
really nice place fo hong out and just mee!,
ifyou are not eating Equinox food / drink
and. there are people who are, without
seals, there are other nice refectories that
you can use. Thanks ...

Ros -




News

Get on that Bus!

TRANSPORT SPECIAL-

NATIONAL PUBLIC
TRANSPORT WEEK, 3-7th
June

“The air we breathe- is it
safe?”
by Jo De Silva, Smogbusters

BUSTERS

The biggest cause of our
city’s air pollution is not a big
belching industrial smoke
stack but all the cars that clog
our roads daily. According to
the Environment Protection
Authority, 60% of pollution in
Adelaide is caused by cars and
trucks. This pollution has ma-
jor health impacts- exhaust
fumes contain up to 3000
chemicals and 1000 of these
are linked to cancers and im-
mune system deficiencies. If
you've noticed the increasing
number of children using
asthma inhalers, don’t be sur-
prised- 20% of asthma cases
are triggered by vehicle ex-
haust.

The answer isn’t to get rid
of cars, or to feel guilty every
time we use them. Rather, we
should find ways to make
public transport more con-
venient (so that more people
will use it) and do air pollu-
tion monitoring to give us the
true picture about these dan-
gerous pollutants.

The problem is that the pub-
lic transportalternative is not
as competitive as it should be.
We don’t have to think very
hard to come up with a list of
reasons why our public trans-
port system fails to serve our
needs.

And yet we know that things
can be different.......

In other:cities;

ebus. and. trains are
timetabled to connect, rather
than just miss each other;

sbuses go quickly and di-

rectly to where they are ’
needed rather than wander

caround the city;
sbuses and trains run at
least every ten minutes, from
6am ‘to midnight, even in
outer suburbs. s
Imagine that in Adelalde .....
For: this to happen in Ad-
elaide, ‘a number of thlngs
need to take place

First, a change in culture....In
Toronto, a city which is com-
parable in density to Austral-
ian cities, a fast and frequent
public transport system costs
the taxpayer less than half the
cost of our system. As the Gen-
eral Manager of Planning at
the Toronto Transit Commis-
sion says: “We make transit
part of the fabric of the
community...targeted at cus-
tomers who have other
choices...it competes with the
car”. With a combination of
reduced travel times, precise
connections and frequent
services, the Toronto experi-
ence has proven that if the
politicians and planners want
to make our public transport
compete, then it can be done.

Reducing travel time....That
this is possible was proven in
Melbourne on the Sandring-
ham line in 1992, Without em-
ployving extra staff, there was
a modest increase in the fre-
quency and speed of the
trains. Extra revenue collected
during the first eight months
exceeded the cost of running
the new service by over 10%.
In Perth, the north suburban
Joondalup railway opened in
1993, takes 8000 cars off the
road every week. Passengers
travel in to Perth at speeds
which see trains overtaking
cars on the freeway and well
designed bus interchanges
bring people to the train from
a wide suburban area.

Getting involved..... In Ad-
elaide, the Conservation
Council of SA is concerned
with the growing air pollution
problems in all of our major
cities. However, we also rec-
ognise that there is something
we' can do about it. And the
answer is public transport.

Smogbusters plans to organ-

Source

Pollutant

ise community air monitoring
in the southern area. We
would like to hear from any-
one who is interested in pub-
lic transport issues and are
willing to come and talk to
your group about transport
solutions, For further infor-
mation, contact Jo De Silva at
the Conservation Council on
223 5155.

“Choking on the Southern
Expresswav”

By Sue Dunn, Southern
Transport Community
Coalition

Amidst wide-spread concern
within the local and global
community about the adverse
impacts of the motor vehicle
on environment and health,
governments in Australia con-
tinue to opt to build major
roads and freeways. In Ad-
elaide, the State Government
is constructing two freeways -
the Southern Expressway and
the Adelaide- Crafers Highway
- and undertaking road wid-
ening works elsewhere, for ex-
ample in Mile End, despite the
concern of local residents.

In the case of the Southern
Expressway, the State Govern-
ment decided not to conduct
a full Environmental Impact
Statement on Stage One, from
Darlington to Reynella. In-
stead, an En-
vironmental
Report was

Health Effect

Nitrogen dioxide| Vehicle exhaust May increase | prepared for
asthma and | the Govern-
cause infections | ment by pri-

Sulphur dioxide |  Mainly from Can provoke| vate consult-

diesel exhaust wheezing,| ants. The
asthma and | Report ech-
i bronchitis oed the posi-
Ozone Secondary pollut-|  Irritates eyes] Lion of the
ant to nitrogen and sir passages. | State Gov-
dioxide Canincreasesus-{ €rnment
ceptibility to in-| When it con-
fection cluded that
- ‘the express-
Particulates Wide range of |  Small particles way will re-
solids and liquids can penetrate | qyce air pol-
in the air from|the lung, in-| 1y tion and
petrol and diesel | creasing risk of | o .00 ose
’ exhausts B hfaart and lung gas . emis-
disease and can- sions, rather
cer
than con-
‘tribute to

them, as travel times and con-
gestion due to delays will be
reduced. The Report also ex-
pressed faith in the potential
of the current ‘technological
fix’ for reducing pollutants in
vehicle emissions; catalytic
converters on new vehicles.

Yet recently, a senior figure
from the Department of
Transport confirmed what
transport campaigners, com-
munity groups and local resi-
dents have been saying all
along; that building the ex-
pressway will not solve traffic
congestion, such as that which
occurs at Darlington. Traffic
congestion will only be ad-
dressed ultimately by a
change in attitudes and travel
behaviour, ie, the way in
which the car is seen as the
principal means of travel.

Improvements in fuel and
car technology is one strategy
to reduce air pollution,
thereby improving air quality.
But alone it will not solve the
other problems arising out of
the sheer amount of traffic on
our roads. What is needed is
better urban design which re-
duces the need to travel and
more government spending
on public transport, cycling
and pedestrian environments -
to encourage and enable a
modal split away from the pri-
vate car to include more trips
by these alternative transport
modes:

Unfortunately, those who
challenge our car-dependent
culture and aggressive road
building policy of govern-
ment, and who promote alter-
natives, such as public trans-
port, are often portrayed as
solely “anti-car” or “anti-free-
way”, even “anti-progress”.
These people, in fact, have an
alternative vision of what our
cities could be. A vision which
recognises the important links
between our environment,
our health and the way in
which we travel.

If you would like to know
more about the Southern Ex-
pressway and/or the activities
of the Southern Transport
Community Coalition, contact
Sue Dunn, 223 5155.
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News

Staff Strike over Liberal Reforms

On Thursday 30 May aca-
demic staff and their allies at
the University of Adelaide par-
ticipated in a nation-wide
strike. The strike was called by
their union, the National Terti-
ary Education Union, in support
of a15% pay claim. At Adelaide
Uni it was not a mass strike, nor
were there picket lines. Instead,
it was left up to individual staff
members to decide whether or
not they would go on strike, and
there were lines of pamphlet
wielding protesters at the main
gates to the University.

By 10 o’clock in the morning it
was obvious that the vast major-
ity of staff had decided to go on
strike. In the words of one organ-
iser, the campus had become a
“ghost campus”.

Students generally stayed
away for the day, though some
took advantage of the fact that
the library was still open to get
in some extra work. With only six
staff on duty, however, services
were minimal. A large flock of
students could also be observed

around the Law faculty, going to
lectures and generally pretend-
ing that this was a normal day.
When asked why they were not
staying away in support of the
strike, several claimed an assign-
ment that was soon due gave
them an excuse. As if the rest of
us don’t have assignments due!
Law students must remember
that it was direct action taken by
students against the University
of South Australia last year
which stopped a $5000 fee being
imposed on them this year (for
the Graduate Certificate in Legal
Practice). Solidarity is strength.
By 11am it was obvious that the
strike was a huge success. Some-
thing like 90% of staff had not
come to work, Yet many of them
made the effort to attend a strike
meeting on North Terrace, which
began around mid-day. Coincid-
ing with similar meetings
around the country, the rally
passed amotion condemning the
government for its assault upon
higher education funding, and in
favour of pursuing the wage
claim. Mr Don Dunstan (one of

Education for Women'’s Liberation

this state’s greatest Premiers)
addressed the meeting, remind-
ing the crowd of approximately
3000 people that education is not
only a basic human right, but
also that adequate funding and
wages are absolutely essential
for this nation to succeed eco-
nomically into the new millen-
nium. The rally then departed for
Senator Vanstone’s Adelaide of-
fice.

It was a beautiful sunny day as
the column of strikers and their
supporters set out. The march
stretched over three city blocks.
Several hundred students were
in evidence, scattered through-
out the column. The Flinders Uni
Student Association had even or-
ganised two busses for con-
cerned students. Flags, banners,
chants and marching feet were
the order of the day. Although
the march was neither as large
nor as loud as the previous
week’s student demonstration,
the fact that most marchers were
sacrificing a day’s pay for the
greater good added to the rela-
tively sombre atmosphere. By

the time the entire rally had en-
tered the gloomy shadow which
Vanstone’s dark tower casts over
Pirie street the chants gained co-
hesion, and all the office work-
ers came out to watch. Pirie
Street hasn’t been the same since
Vanstone ascended her throne!

After occupying the street for
around fifteen minutes the rally
began to disperse. University
staff had made their point. It
seemed that all was well. For
over a year they have rejected
Government offers of a pay rise
based on a loan scheme (!) to the
Universities, rejected offers of a
pay rise to be funded by in-
creased student fees. They have
made it clear that they will con-
tinue their fight for wage justice,
butnot at the expense of students
or the education system. Solidar-
ity is strength.

But the forces of Evil had yet
to make their point. See “Get a
Job” (elsewhere in this edition)
for more details on what hap-
pened after the rally.

Mark Kernich

“Thanks to their

(Not If Vanstone has anything to

do with itl)

Women constitute half of Australia’s un-
dergraduate university papulation and are
rapidly parallelling the number of male
postgraduates, yer we are still regarded as
a minority. Concentrated in ‘mon-profit
generating disciplines” such as Arts, women
face structural and economic disadvan-
tages |n pursuing 2 university degree. Mini-
mal child care provisions, barely adequate
security on campuses and entrenched so-
clalised auitudes about 'women going to
university’ act fo restrict women's educa-
tional achjevements. Economically, women
continue to earn 70% of the average male
wige; men have more access to continu-
ing employntent while women are dispro-
portionately concentrated in casual
tlons. Under the last government, these
Mal realities had hggth imifica 10!‘5 Eﬂr
- ,}vq;geu.widﬂn educa

Child care for students will be reduced
&ven more, security on campus will be mini-
mised, there will be the slashing of wom-
en's departments [n students’ assoclations
under the threat of Yoluntary (Aatl-) Stu-
dent Unlonism (as demonstrated at Curtin
University Guild), less money will go ta
Equal Opportunity Units.

The further 20% cuts to education will
impact upon students, especially female stu-

dents, in regressive and debilitating ways.

The possibilities include:

» directly cutting student numbers, Jim- |

Iting access to tertiary education even more

for women. :

# cutting funding per student and leav-
Ing less resources 1o teach with - .. larger
class sizes, less library resources, more ex-
pensive materials discouraging the partici-
pation of wormen in educa;faa bath o—

d‘z!mmyx d‘béﬂ

disermination

“Travel Management (6 or 12 months)

hands-on training,

I'm now a Cost Controller
with Southern Pacific
Hotel Corporation’.. . .

Adelatde Hospitality & Tourism School’s aim as a private
school s to provide our students with an edge in this
demanding and exciting indusiry
o Australian University & Swiss Credit Transfers
@ Industry Based Training ® Career Advisors - students
are encouraged to work parttime @ Industry Accredited
and Government Approved Training
Our students leave feeling confident in the knowledge
that the credentials and bands-on training that they

acquire are attractive to mafor employers
both nationally and internationally.
¢ Hotel & Hospitality Management
(Advanced Diploma 2 years) ® International

® Resort & Tourism Training (12 months)
 Hotel Reception ® Bar & Waiting
(14 Weeks)

Fraser Fyfe receives
bis Diploma on
Graduation Day

ADELAIDE HOSPITALITY
& TOURISM SCHOOL
2nd Floor, 97 Pirie Sirest, Gity

2231818
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News

A VERYy DIFFERENT KIND OF ELECTION

Many left-leaning young
Australians, looking for
something to cheer about
as they struggled to come
to terms with the first
change of government in
Australia since primary
school, have expressed
satisfaction with the fact
that the election of the
Coalition, unpleasant a
thought as that may be, is
a firm indication that de-
mocracy is alive and well.

The poll was carried through
without violence, with only one
jailing (and that at the near de-
mand of the incarcerated ac-
tivist), and the will of the peo-
ple  was implemented
smoothly. My polling booth
was a primary school, and the
most serious face I saw was that
of a (later ecstatic, no doubt)
Liberal supporter whose ice-
cream had gone astray, pre-
sumably in support of the ALP,
or perhaps to protest at the
denial of the franchise to con-
fectionery:.

Now that the show is over, of
course, we have knuckled
down to life under the new
bunch, content, for the most
part, that in the end not much
has really changed. A few new
spending priorities, a different
kind of buffoonery from that
of the previous Government,
hyperbolic rhetoric from a dif-
ferent bunch of discontented
citizens - democracy in action.
If you liked the last Govern-
ment, now it’s your turn to be
angry, and vice versa.

As T write this a very differ-
ent kind of process is going on.
It has some things in common
with our fun in March, in that

"Size | is Everything

Itfs BIG, and it's not even run by the lotteries commission.

Look right. Read, and come back to this.

Sound interesting right, but what is it? Well, if you have or are trying to
develop an innovative idea in the hope of starting up your own business
project, then get BIG. Business Initiatives for Graduates is open to gradu-
ates from all disciplines who have an innovative idea they believe could
be successfully developed into a business venture. :

The course is designed for students with a keen interest in business,
entrepreneurship, self employment and business management, all the
words you probably associate with money.

And guess what, it’s available.

The twelve month scholarshlp entitles you $15, 364 in play money.

You gain other support in the form of training on starting and operating a
small business, assistance with operating and starting costs, mentor sup-
- 'port (Mr. Miaggi), rent free (that’s always good) furnished office accom-
modation at the Thebarton campus. You have the option of applying indi-
vidually or get a bunch of your drinking buddies and apply as a team.
~ltisa competltlve program for all wannabe entrepreneurs Just think you
could be the next Tim Marcus-Clark. But you must enrol in the Grad. D|p
jﬁrst Applications for 1997 are currently being sought. So if you think you
have what |t takes then rmg the number on the advert, and get to it.

it involves sticking bits of pa-
per in boxes with the goal of
selecting a national leader, but
there the similarities end. It
will be a very fortunate Israeli
citizen who fulfilled her elec-
toral responsibilities without
catching sight of a submachine
gun. And, unlike here, the av-
erage Israeli citizen cannot take
comfort from the fact that
whatever the result his life will
more or less go on as before.
There will be many serious
faces at Israeli polling booths,
ice-cream or no.

The choice for Israelis was
stark. Labour Prime Minister
Shimon Peres has been around
for ever, He is the primary ar-
chitect of the current moves to-
wards peace with the Palestin-
ians, under Yitzhak Rabin un-
til his assassination, and as
Prime Minister since then. His
partnership with Rabin was al-
most certainly what made the
recent accords with Yasser
Arafat possible. Rabin was the
strong man, the war hero with
impeccable credentials on na-
tional security, Peres the ide-
alist, the dreamer of peace.
Since Rabin’s murder Peres has
been at pains to appear equally
uncompromising on security,
launching a short-lived but
bloody assault on southern
Lebanon, an area from which
rocket attacks have been made
on Israel by Arab militants.

The man who wants his job
is Benjamin Netanyahu, a
young, TV-savvy ex-minister in
the last Likud Government.
Dogged by personal scandals
and a perception of inexperi-
ence he has nevertheless kept
the race as close as all Israeli
elections, and as so often over

the last twenty years, no-one
was willing to predict the win-
ner before the poll.

Peres has fought an election
as leader of his party before,
and he was no doubt hoping
to avoid arepeat of the experi-
ence. In 1977, a month after
assuming the Labour leader-
ship, he took the party into op-
position for the first time since
the founding of the Jewish
State in 1948. The new Prime
Minister, the first Likud leader
to hold the job, was Menachem
Begin, an implacable opponent
of trading land for peace, at
least with the Palestinians. His
election was greeted with pre-
dictions of doom for the re-
gion, but a little over a year
after taking power he was at
Camp David agreeing to peace
with Anwar Sadat, action which
earned the pair of them the
Nobel Peace Prize for 1978.

Does this, then, mean that
fears of a derailment of the
peace process by a Likud vic-
tory are, or were, unjustified?
Would a change of government
in fact make little difference? I
believe the answer is no.

The negotiations between Is-
rael and Egypt whijch led to the
Camp David accords were trig-
gered by joint moves in the re-
gion by the Soviet Union and
the United States. Frightened
by the implications of the
change in political landscape
that resulted from the Carter
Administration’s co-operation
with Brezhnev, Egypt and Israel
saw joint benefit in ensuring
that there would be no repeat
of the violence of 1973 or
1967. Pushed by the superpow-
ers, they signed. Begin got full
diplomatic recognition, and

Sadat got his land back.

Begin’s, and Likud’s, attitude
towards the stateless Palestin-
ians, however, was very differ-
ent. During his premiership the
number of settlements in the
occupied territories tripled.
The last Likud Prime Minister,
Yitzhak Shamir, said on his re-
tirement that his intention had
been to drag out “peace” ne-
gotiations for a decade, by
which time the numbers of Is-
raeli settlers would have made
withdrawal impossible. Likud,
and Netanyahu in particular, .
remain resolute in their oppo-
sition to Palestinian statehood.
Until very recently Netanyahu
was insisting that he would not
even talk to Palestinian Author-
ity President Arafat, and there
is no superpower leverage to
force a reluctant Israeli lead-
ership to the negotiating table.

By the time you are reading
this, of course, the election re-
sult will be known, and either
relief or some serious nail bit-
ing will be in order. The first
returns, available at the time
of writing, suggest that Peres
got back in, with a typically
miniscule margin of victory,
This will give him the Prime
Ministership, but whether or
not he can command a major-
ity in the Knesset - the Israeli
parliament - and thus get
things done, remains to be
seen. If he cannot keep the con-
fidence of the Knesset, and
finds it impossible to govern,
then we may be back ponder-
ing the possibilities of Likud
rule very soon. Until then, how-
ever, I think I'll have an ice-
cream,

Nicholas Fryer

On:
- Time:

So what

B.I.G.?

Business Initiatives from Graduates is a
program designed to foster university
graduates and TAFE diplomates who
want to start an innovative business

' venture

Would you like to know more’

A free information session will be held

Wednesday, 19 June 1996

Commencmg at6.00

* Thie University of A elalde s

Thebarton Commerce & Research Precinct
anr Stirling (formerly Dew) and Reid Streets
Thebarton )

Please call 303 4468 to register for the infon:h,ation séssion

THE UNIVERSITY OF ADELAIDE

‘«n Dlt :



News

Boycott Visit Myanmar (Burma) Year 1996

Burma is currently experiencing
the most volatile political situation
since the bloody massacres of pro de-
mocracy demonstrators in 1988. The
Opposition party, the National
League for Democracy is being led by
the 1991 Nobel Peace Laurette Ms
Aung San Suu Kyi (pronounced
Owng-Sun-Soo-Chee).

The NLD is currently holding a
party congress to intensify pressure on
the governing junta to recognise the
Opposition landslide 1990 election vic-
tory when the party took 392 of the 485
seats. The junta has attempted to pre-
vent‘the Congress from taking place
by arresting more than 260 NLD par-
liamentary representatives, a move
invoking strong condemnation from

international community with the
United States, Japan and the United
Nations rallying to support Ms Suu
Kyi.

Burma has been ruled by the mili-
tary since a coup d’ état against the
democratically elected governmentin
1962, A nationwide anti-government
uprising broke out in August 1988 and

tragically more than five thousand
peaceful demonstrators were massa-
cred by the Burmese army at that time.
Due to overwhelming demand for the
military to relinquish power, a general
election was held in 1990 and despite
the enormous victory to Ms Suu Kyi's
NLD party
(while she was
under house
arrest) the
military junta
has refused to
hand over
power.

The ruling
junta gave
themselves an
appealing title
of SLORC
(State Law
and Order
Restoration
Council) and
renamed the
country
Myanmar, a
move  op-
posed by the
democratic opposition as being an un-
constitutional act, Burma is essentially
bankrupt after years of one-part eco-
nomic mismanagement, a situation
worsened by the lack of aid in re-
sponse to the bloody repressions in
1988. SLORC needs hard currency to
support its illegitimate government
and has decided to encourage foreign
tourists by declaring 1996 to be “Visit

Myanmar Year’.

There is a major drive to clean and
renovate sites all over the country as
well as develop Burma’s neglected in-
frastructure to encourage foreign visi-
tors. This is being performed thought
translocation of white communities
from places of
cultural inter-
est and with-
out any com-
pensation de-
spite the com-
munities hav-
ing lived for
many genera-
tions in these
locations. More
than 200,000 so
called ‘volun-
teers’ have
been used as
forced labour
on projects to
build and im-
prove roads
and railways.
These people
are local villag-
ersor political prisoners and are forced
to work, including children, aged and
pregnant women, by the army.

The development of tourism as di-_

rected by SLORC with no popular par-
ticipation will not bring prosperity to
the majority of the people. Foreign ex-
change won through the tourist trade
will only make the army generals
wealthier and purchase sophisticated

weaponry to reinforce SLORC'’s hold
on Burma.

There is a time for tourists to go and
not to go to any country. Certainly, this
is not an appropriate time for tourists
to go to Burma. If you do go, you will

not see the realities of Burmese life and
true beauty of the country. As a tour-
ist, you will be offered a stage-man-
aged, sanitised official version and you
will only make things worse for the
oppiessed people of Burma.

Therefore, please do not go to
Burma, Please support the restoration
of democracy and human rights in
Burma by boycotting ‘Visit Myanmar
Year 1996’.

For more information contact the
Burma Action Group, Collins Studios,
Collin Yard, Islington Green, London,
NI 2XU, UK on 44171 359 7679 or fax
them on 44171 354 3987 or the All
Burma Student League, 3 Krishna
Menom Marg, New Delhi 110011, In-
dia on 301 7172 or fax them on 91 11
379 3397.

Tim Bryson
Yaung M. Naing

in itself.,

self,

plus one ...

@ustralasian Union
of Jewish Students

Holocaust Awareness Week is a week of Remem-
brance for those who perished in, and those who sur-
vived the Holocaust of World War Ii,

Unlike soldiers who die in times of conflict or civillans
caught in the crossfire, these deaths were the result of
the Nazi policy to rid Europe of Jews. Today, it Is known
as the Holocaust, it was the fulfiiment of an all encom-
passing quasi-religious ideology of systematic annihi-
lation of the Jewish people. Two out of three European
Jews were killed between 1933 and 1945, a fotal of
approximately six million people. Other ferrible mas-
sacres have been means to ends; here it was an end

The message of Holocaust Awareness Week is that
of the absolute value of life. It is a message that-has
not been absorbed by our society. Genocides have
continued to occur since the Holocaust, and they will
continue unless we recognise what happened and

- -ask ourselves what our responsibilities are as individu-
als. Never can we allow genocide to be repeated to
anyone, anywhere. This is the -duty of every human
being; to ignore such an-act is to perpstuate it your-

Let Holocaust Aworeness Week remind you. of life,
and your obligation and-duty fo protect it. Let such,
. atrocities never happen again.

-+ .Thisis the story of just one individual. We must remind
ourselves that it was not six million, it was one, plus one,

W
Q

@Australasian Union
of Jewish Students

Australasian Union of Jewish
Students is remembering
Holocaust Memorial Week

The University Community is
invited to attend a
Holocaust Survivor Talk
on Wednesday June 5
1pm Irene Watson Room, Level 5,
Union Building, opposite bar
Free Admission

Schindler's List
Thursday June 6

4pm Union Cinema
$4 admission

On Dit
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News

Flection Fever in Albania

The country that Edwina
Monsoon regularly goes shop-
ping to, in order to buy some
gorgeous things for her shop.
Last week the Albanians went
to the polls for the third time
in five years. These are the
fourth free elections that Alba-
nia has ever had (the first be-
ing in 1946). However, the time
between the first and second
election was forty five years.
The 1946 victors, the Commu-
nist Party with their “inspira-
tion of light”, Enver Hoxha
ruled with an iron fist over
those years, subjecting the Al-
banian populace to poverty,
fiery political thought, interna-
tional isolation; and a Enver
Hoxha cult of personality. Af-
ter spats with Yugoslavia in
19438, the Soviet Union in 1961
and China in 1978, Albania
went it alone. With no friends
and international trade forbid-
den, Albania’s economy col-
lapsed even more and the peo-
ple went hungry. Enver Hoxha
died in 1985 and was replaced
by trusted ally Ramiz Alia. By
then, Albanians were fre-
quently watching Italian televi-
sion and dreaming of escaping
their poverty. When news of the
revolutions of Eastern Europe in
1989 seeped through into Al-

bania, students rioted. Those
initial demonstrations were se-
verely crushed, with the ring
leaders tortured and then tied
to the end of trucks and
dragged from the north of the
country to the capital Tirana.
The government knew the end
was near, so Alia an-
nounced some changes.
First of all, Albanians
were granted the right
to a passport and were
allowed to practice reli-
gion (banned since
1967). But that was not
enough. Dying to leave, :
thousands of Albanians :
took to boats and sailed "
across to Italy. Soon af-
ter, an angry mob of .
demonstrators in°
Tirana tore down the .
main statue of Enver
Hoxha. The Party Of La-

bour (ie. Commie Party)

announced that opposi-

tion parties would be le-

galized and also private

investment. Quickly, the Demo-
cratic Party was formed by
former dissident lawyer Sali
Berisha. The Communists re-
named themselves the Socialist
Party and the scene was set. The
first elections in 1992 saw a re-
sounding win for the Socialists,

]

thanks to a fear campaign that
land from the peasants would
be sold (two thirds of Albani-
ans live in rural areas), but the
Democrats won overwhelm-
ingly in the cities. The Demo-
crats claimed that the Commu-
nists rigged the poll and a na-

Albanians, huddled around the TV for this
week's installment of Gladiators - Albanian Style

tional strike was called. Under
increasing pressure, another
poll was held in late 1993, when
the Democratic Party won.
Europe’s poor house now
faces many issues. The
economy has gone from totally
self-sufficient to total depend-

ency on foreign aid. The coun-
try has emptied itself with hun-
dreds of thousands of Albani-
ans heading for Europe in
search of fortune. Problems
with “minorities” are so confus-
ing, especially in regards to re-
lations with Greece and the
Greek or Albanian
Orthodox commu-
| nity in Albania. The
4 tinderbox of Kosovo,
# whose  Albanian
population is suffer-
ing under Serbian
- military rule and the
fate of Albanians in
By Macedonia also con-
cerns the Albanian
government. Foreign
investment is slow in
coming and the na-
tion is increasingly
coming under the in-
fluence of American
evangelical missions.

Results for the elec-
tion will not be
known for weeks,
due to poor communications
within the country, but the
right choice for Albania will be
the incumbent Democratic
Party, whose platform repre-
sents optimism more than the
socialist/communist counter-
parts.

Big Trouble in the Central African Republic

Last week it was Liberia. Now
the Central African Republic is
in trouble. This country of 3
million, after a short period of
relative peace and democracy,
has experinced a mutiny by the
Army. Their motives are un-
clear but French involvement
on the side of the government
says quite a lot. .

In 1958, the French colony of
Ubangi-Shari, which was a part
of French Equatorial Africa, fi-
nally gained its “independ-
ence” and it was named Le
Republique Centrafricaine or
Central African Republic
(CAR). This independence was
only window dressing, since
France then and still does have
considerable sway over inter-
nal wranglings in the CAR,
They-helped into power lead-

ers that assured that French -

would remain the country’s
:-official language and helped
maintain that special relation-
ship with France. One eccentric
character, Boukassa, who was
fascinated by Napoleon,
crowned himself Emperor in
1976 (a la Napoleon) and re-

named the country Central Af--

rican Empire, The coronation
ceremony alone bankrupted
the poor country. France got it
out of the red when Boukassa
invited French leaders to free

trips of game hunting in the
CAE. Children rioting over new
and expensive school uniforms
made exclusively from
Boukassa’s Empress’s textile
factory led to the Imperial
Army called out to target prac-
tice on the children. Interna-
tional condemnation followed
and Boukassa fled to France.
General Kolingba in a more dis-
creet way continued to repress
his people.

In 1993, in a wave of change
through Africa against one
party and totalitarian states,
The Central African
Republic did the
democratic thing. But
this democracy was
yet another new
cover for France’s
continued presence
in the country. In the
first direct presiden-
tial elections held in
1993, the French de-
cided to put their
cosiderable weight
behind David Dacko,
CAR's first president.
He was defeated by
Ange-Felix Patasse,
who was a dissident
of ‘French' influence. #
The, French snubbed
him,; so Patasse an-
nounced the

withdrawl of French forces
from the country. Miterrand
then took notice. However, in
the past couple of years, The
Central African Republic has
received generous support
from Kuwait, replacing France
as an important source of ex-
ports and financial support.
Along with this shift from
France is the increase in popu-
lar support for the scrapping
of French as official language
and replacing it with the na-

- tive lingua franca Sango. The

behind the scenes of this Army

CAR soldiers, as part of their training, are made to catch the TL3 to Modbury

mutiny, is that the Army is
trained and practically control-
led by the French Armed
Forces. With Patasse’s plans,
the Army’s benefactor would
have a downcast role. France,
also alarmed on the language
issue (just like in Rwanda), has
helped the soldiers in their
mutiny, even if it means going
against the wish of Central Af-
ricans for democracy and self-
determination, Don’t expect
much more reporting from this
part of the world for the next
few weeks
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GET A JOB - POLICE VIOLENCE

“A silent University means a si-
lent society,” said one of the or-
ganisers of last week’s NTEU
strike, referring to the ghost cam-
pus of strike-bound Adelaide Uni-
versity. He was talking of the right
to dissent, to protest, to demon-
strate in a peaceful manner, He
was talking of the intellectual va-
cuity that will silence the think-
ing voices of this country should
Vanstone and her mates have
their way. The right to think, walk
and talk are basic human rights.
Rights that students and their al-
lies have long stood up for. Even
in little old Adelaide. Peaceful
Adelaide. The place where the
police are polite and the dissent-
ers can say their thing. Or so the
fairy tale goes...

As last week’s rally of 3000 staff
began to disperse from in front
of Vanstone’s office, a Uni of SA
student (Magill) attempted to en-
ter the building by a side door.
He was immediately assaulted by
men in suits, who rammed him
into a wall and proceeded to ap-
ply extremely painful arm locks
to him. Not to be outdone, and
perhaps pissed off that they’d

turned up too late the previous

week, STAR force thugs joined in.
Questioned by concerned stu-
dents as to the use of excessive
violence, the overalled cops set
about hurling students out of the
way, bundled Magill into a wait-
ing car, and attempted to leave
the scene of their crime. Unfortu-
nately for them, the aforemen-
tioned car was by this time sur-
rounded by chanting demonstra-
tors. Rather than negotiate, STAR
Force did what it likes doing best
and started laying into those
around them. Another student
(Flinders) was grabbed and
pushed into a car, while a blue
phalanx cleared a path for the es-
cape of the body snatchers.

Not yet satisfied with their evil
and provocative work, they
brought another angry demon-
strator (Adelaide) to the ground,
put the boot into him, twisted his
head until his neck threatened to
break, and then ‘sat’ on him,
knees first. Trussed like a cow at
a rodeo, Adelaide was pinned
against the concrete as police
searched him before the cameras.
Our ‘protectors’ threatened any-
one who came near with instant

arrest. Brutalising someone in
public is supposed to be a crime.
To a police officer with orders to
follow, its just part of a job. What
a job!

Another part of their job is to
lie. Magill was charged with loi-
tering. Flinders was charged with
disorderly behaviour. Adelaide
was charged with assaulting a po-
lice officer! (There were other
charges also). And this was the
line the cops fed to the media. And
this was the lie that the media
then served up to the public that
night. Shame on the editors who
butchered the footage caught on
camera to turn a story that should
have read ‘Police assault students’
to ‘Students assault Police’.
Doublespeak?

On June 13 Adelaide, Magill and
Flinders will be dragged before a
magistrate to face the weight of
the law. Whether or not the law
in all its innocence finds them
guilty, those who were there saw
what they saw. And will not be si-
lenced. And will turn up on the
day to show their solidarity to
three victims of police assault.

These police tactics have been
used in other states (Victoria)

Clubs Columns

Some of us are born with style, some
of us have to purchase it. AUSKI wear
is now available but only limited stocks!
Banff Top (jumper) black or green $65;
skivvies (sexy) black or grey $45. AUSKL
buying style for over 20 years. Purchase
your style at the Sports Association!

The Baha'i Society of Adelaide Uni-
versity

The Baha'i Society sponsors an open
discussion meeting on the topic of “In-
digenous Belief and Culture” on Tues-
day, 4th June at 1.00 - 2.00 pm in the
Margaret Murray Room, 5th Floor, Un-
ion Building.

The Labour Studies Club Presents

on Thursday, 1st August from 1.00 pm
t04.00 pm in the University Union Bar:
Everything you always wanted to know
but were afraid to ask about whathap-
pens to your student fee!l!

What is the Student Union? What is
the SAUA? What is the PGSA? What is
the OSA? What are Clubs and Sports?
Whatare the other support services you
pay for? Why do we have student elec-
tions? What is VSU?

Special happy hour arrangements
have been made with Paul Jennings, our
UniBar Manager. These will be 2.00 -
3.00 pm and 4.00 - 5.00 pm. The amaz-
ing double split will be in action on the
balcony!!

The Adelaide Uni Cycling Club is
having a book sale this Wedriesday and
Thuirsday. Get a great paperback bar-
gain between 12.00 noon - 2 pm, out-
side the Union Building.

The Chess Club gets desperate ...

Hi, I'm Cindy, the sexy blonde who
greets all Chess Club members prior to
our meetings on Tuesdays and Fridays
at1 pm in the Canon Poole Room. I've
been very lonely lately, as not many
members have been attending, During
O'Week, I had more than 20 people
promise to keep me company and, so
far, less then 10 of them have kept their
word. Brrr ... it's so cold here, I'd really
like to have someone to hold on to, to
keep warm this Winter. And the stingy
Chess Club President won't let me wear
any more than a G-string, as I wait for
your masculine (or feminine, as the case
may be) body to rub up against mine.
Would you like that? Then please come
to our Chess meetings, Free for mem-
bers, $5 for non-members (inc, member-
ship).

Love Cindy XOXO

Inaugural General Meeting

of Asia Pacific Dental Students’ As-
sociation of Australia in the North /
South Dining Room, 4th Floor, Union
Building, University of Adelaide at5.30
- 6.30 pm on Wednesday, 5th June, 1996.

. All Dental undergraduate students are

welcome,

Film Society Event this Week ...

Join us on Wednesday, 5th June 1.30
“til 6.30 in the Union Cinema (Level 5,
Union Building) for some video projec-
tions. See the Sci-fi classics and possi-

- bly the worst movie ever made. “Plan9

From Outer Space”; the Marx Brothers’
”Animal Crackers” and “The Young
Ones”. A gold coin donation will be
appreciated to help us cover costs. Take
your movie ticket to Equinox and get

$5 pizza or pasta (+ student discount)
and $2.80 coffee and cake.

Mountain Club

Are you hanging out for an exciting
adventure? The Mountain Club Trips
Meeting for the July holidays will be
held at 7.30 pm on Wednesday, 5th June
in the Union Cinema, all members wel-
come. Dinner will be at 6,00 pm in the
Equinox.

The Performance Studio Guild’s lat-
est production, “The Man Who
Wouldn't Go To Heaven”, will be on at
the Little Theatre, Adelaide Uni, from
the 12th - 15th June at 8 pm. This prom-
ises to be a hilarious night of quality en-
tertainment at great prices: $8 or $6 con-
cession. The PSG is fast becoming the
most talked-about and praised dra-
matic guild on campus - come along
and see what the fuss is about and find
out if you are interested, how you can
become involved in future shows!

Gotnothing to do? Feel like immers-
ing yourself in a bit of French culture?
Great, then come to our play. This year’s
production is our interpretation of
Voltaire's “Candide” and there is some-
thing to suiteveryone. There’s comedy,
death, seduction, murder, French pas-
tries at the interval and much, much
more (not to mention extremely talented
actors). So come along to the Little Thea-
tre on either Thursday 6th June at 1.45
pm or 7.45 pm or Friday 7th or Satur-
day 8th June at7.45 pm. There’s a time
tosuit everyone. Tickets $5.00 students,
$8.00 everyone else. For more informa-
tion, contact Kate on 297 3759,

against students unions and com-
munity groups. Their aim is to di-
vert us from our cause, force us
as unwilling participants into a
game not of our own devising.
They would push us into being a
wild, wicked, violent minority
group. They will try and convince
us that we cannot trust ourselves,
that it is no longer safe to demon-
strate in a peaceful manner.

We must prove them wrong. We
must not let them silence students
with their tactics of fear and in-
timidation. We must remain non-
violent in our actions and reso-
lute in our endeavour. Come to a
SAEN meeting. Keep an eye out for
the Education Action Group ta-
bles. Get involved in campus ac-
tions., Help build the next rally.
Let’s make our message stronger
and louder. We must not let them
silence our voice with divisive and
provocative tactics, Students are
once again in the firing line in the
defence of a free and democratic
society. This is getting serious, so
let’s get serious!

Stay tuned, and remember...

Solidarity is strength.

Mark Kernich

I

Amnesty
International

In 1991, the Foreign Affairs Minister of
the time, Gareth Evans, told a meeting of
Amnesty International that Australia’s ap-
proach to human rights issues in our re-
gion was “to engage in constructive dia-
logue rather than counter-productive dec-
lamations” (Sydney Morning Herald 6/5/
96), Several weeks’ later, Indonesian sol-
diers shot dead numbers, of East Timorese
demonstrators. While the government ex-
pressed deep shock and remorse, Austral-
ia's foreign policy remained the same.

Things are not likely to change under the
new government - spineless and weak, we
will remain when it comes to human rights.

The cynics amongst us may hold that
foreign policy is aléul national interests
alone; that human rights do not have a
place at the negotiafing table of foreign af-
fairs ministers, Cirafited Australia does not
wield such:potgr as (8 dchjeve justice for
people not under. Auttralian jurisdiction.
But, unforlyrmate ,Th‘ often been used
as the excute pping crucial is-
sues of human figls: Yet, human rights’
groups across Australia, including Amnesty
International, have received much support|
from the general community. The issue of
human rights is not a side issue, close to
the hearts of a few humanitarian campaign-
ers, It js an issue which many Australians
feel is the responsibility of the government
to address. Indeed, the views of so many
Australians deserve to be reflected by
democratically elected governments.

Australia can still be in tune with the in-
terests of our regional neighbours and'take
atougher stance on human rights. After all,
these are human fives; not bargammg
chips.

Fiona Bailey

for Amnesty: International on campus

Meetings: 1 pm Thursdays, Canon Poole
Room, 5th Floor, Union Building.

On Dit
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Wayward Student

Tristana's Sada Bread

peasy!
Ingredients for | cakefoafl
* 8 cups wholermeal flour
* 1 cup white flour
" I 1/4 weaspaons brown sugar
* | tablespeon baking poyvder
* 1/4 cup melted margasine/buttes
:* 11/4 tablespoons plain yoghurt
* 1 1/4:cups warm milk
Méthod

" Mix dry ingredients in bow}

per) and brush with milk

Ta Dal Heme made bread!

This recipie contains no yeast so there's no wait-
ing around for hours for the dough to rise - easy

Work melted margarine/butter inta flour

Add milk and mix carefully and thoroughly

Flour hands and shape dough into a flat round
shape (yes, it is meant to be that moist)

Place onta'baking tray (covered with baking pa-

Bake in a hot over (200°C) for about 40 minutes;:

Serve warm with butter and cheese,

|{ Yum Yum inYer Tum!

Dahl

just about anythmg‘

It’s also good for vegetarians, containing no meat
and being highsin protein. |

Bear in mind that the measura given are only esti-
mates; feel free to experimént with quantitys and

times.

Serves al least 4 people.

Ingredients

* 1 375 g packet of red lentils

* 1 onlon

* garlic, cut into small pieces - the more
the better] [Averagé about 3 cloves)

* 6-8 medium tomatoes or'2 cans
“11/2 1ablegpoons honey

* 1 1o 3 tabiespoons curry poder

* 1 (easpoan each of cumin ftupmeric /
garam masala. (These are optianal - you
could just-add more curry powder)

* ] teaspoon salt;
Optional géar:

* 2 polatoes, d:ccd

The best things. abgut dahkare that it's-very tasty,
very easy (o cook, and you ¢an chuck in /leave out

sidasiccaled coconut

* parslay ¢
* cinnamen

i Method
i

Rinse lentils and €0k with about clips of wa-
ter for around 20 miputes. (chl the:n sm1mer) Add
salt

Fry garlic and onjons in Gil @nd add+all spices,
parsley, cinnamen.

Mixthis in with [entils and add tomataes, pota-
toes, coconut and salt,

Cook far a {urther 15 minutes

Serve with rice (brown rice if you want to be
really healthy) and yoghurt salad

Babs’ Yoghurt salad

Ingrédients

* small tub yoghurt
* sliced bapana

* 2 teaspoons honey-

Method ;

Mix together and add to dahl and-fice.

Yes, it sounds incredibly weird but it's absolutely
deficious!

Wry Music 1s BETTER Twaw Sex - The Magic of Music & Emotion

Your heart jumps, skips a beat, and
tingles with a warm glow. A chilling
caress sends shivers running up and
down your spine, which spread up the
back of your neck and throb in your
head. Alump forms in your throat, and
tears well inyour eyes. A heavy, excit-
ing, almost burning sensation erupts in
the pit of your stomach, and develops
into a tremendous urge to writhe
around, like a creature possessed....

No, I'm not talking ahout great sex,
I'm talking about great music. Music
has the potential to evoke all these sen-
sations, and all kinds of corresponding
emotions, If you have ever experi-
enced these feelings, then you would
realise that there is something magical
about the way music can affect you.
But what goes on within us to gener-
ate such experiencés? Why does one
piece of music inspire you to get up
and dance, while another can bring you
to tears? And why does one piece of
music have deep meaning to one per-
son, and yet no significance to another?

Music has been reported to alter
pulse rate, blood pressure, and mood,
andwe know that music and the emo-
tions are governed by the same part of
the brain, But this knowledge doesn’t
bring us any closer to the understand-
ing of how music casts it's spell. - Sci-
ence has revealed little about the link
between music and emotion: The
whole area is difficult to research be-

. cause emotion is such a personal Cand
illogical) aspect of humanity - not
something scientists feel comfortable
with at alll

1t took the unigue approach of Eng-
lish Psychology Professor, and musi-
cian, John Sloboda (o open up the is-
sue. As heard on The Health Report
special series, “Open Mind” (ABC Ra-
dio National, April 1996) Sloboda tack-
led the problem [rom a new angle. -He

began with the idea that strong emo-
tional responses to music are usually
accompanied by physical manifesta-
tions, like tears or shivers. Using a wide
sample of music lovers, (of all ages),
he was able to track down the musical
source of such responses.

While each emotional response feels
quite different, they all seen to be gen-
erated by the same basic mechanism -
an unexpected change in the pattern
of the music.

Music is thought to evoke primal, in-
stinctive responses that are rooted deep

Recipe for great music :

Tingling thrill of shivers up and
down the spine : - violated or inter-
rupted harmonic sequence, such as
an enharmonic change, (The mu-
sic sets you up to expect one thing,
and then suddenly changes to
something you weren’t expecting -
a delicious surprise!)

Rushing heart rate and urge to
dance : - syncopation. Something
that you expect happens earlier
than you expect it (in dance musie,
the beat comes in a bit quicker).

Tears or a lump in the throat : -
generated by a number of devices,
including “appoggiatura”. The
Beatles’ “Yesterday” is a perfectex-
ample. The melody contains notes
which are not found in the main
chord.- The first syllable (Yes) is
sung one note above a note in the
chord, but is resolved with the next
syllable (-ter), sung ata note in the
chord. The same pattern is repeated
later, (“far away”).

“within our phySioIogical makeup, The

basic mechanism is a need to recog-
nise and respond to change. This is an
important evolutionary response he-
cause change has the potential to be

“actually suppress the an-

life threatening, for example, sudden,
unusual cries of animals and birds may
signify impending dangers; similarly, a
mother must be able to respond to the
necds of her baby. Emotions act as a
signalling system, to alert the indiviclual
of the need to respond, Modern mu-
sic, and in fact music through the ages,
has manipulated these in-built mecha-
nisms,

Now, you may be wondering - if we
are responding emationally to unex-
pected change, what happens when
we listen to something we've heard
over and over? We all have our favour-
ite albums - how can we be sure to get
the same effect if we know what's go-
ing to happen? Well, basically, we
never really learn! While one part of
our brain knows it, (can even sing
along), the part of our brain that deals
with emotional responses is
50 primitive that it acts on in-
stinct, and never actually
learns.

So why do different peo-
ple like different kinds of
music? Shouldn't we all re-
spond in the same way? In
fact, musical preference is
learnt - it depends on our
experiences and personal
taste, ‘As we get older, we
manipulate the way we re-
spond emotionally. We can

you like, without the risk of getting ar-
rested, catching a nasty disease, getting
pregnant, orwhatever! Just pure, guilt
free, sensuous delight!

Aocksswndo

EARLY BIRD
5:30-6:30pm Mon-Sat
Bangquet style platters from $8.95
per person
Main Courses $6.95

cient part of our brain that
governs our emotions and
Qur respanse to music.

Stll - how can 1 say that
music is better than sex?
Well, that was just to catch =
your attention.,, but seri- 2

ously, great sex is a little The Phoenican Restaurant
harder to come by, and you Lebanese & Vegetarian

can listen to great music 47 O'Connell St. North Adelaide
anytime you like, anywhere Tel. 267 4076

el
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Wayward Student

Big Brother and the Internet

In the last sixmonths I have learnt
heaps about the Internet simply by
using it and reading about it. Atthe
University of Adelaide some stu-
dents have access to email ad-
dresses and all have uncensored ac-
cess to Netscape on faculty and li-
brary computers. With Netscape
and email we have access to the
world and limitless information for
research and leisure. Around the
world the ownership and control of
services on the Internet has become
both a controversial and interest-
ing issue. The Internet is not a “free
for all’ whatever country it is used
in. The ‘Information
Superhighway’ is causing major
policy headaches for the policy
makers of the world. These prob-
lems are often unique to the politi-
cal system and economy.

In Asia the Internet has been em-
braced by states with both caution
and delight. The Vietnamese Govern-
ment has embraced the Internet’s
email aspect, but has set up it's own
provider to prevent the Vietnamese
people from getting the World Wide
Web called “Netnam” (The Economist
March 16, 1996, p. 33 ). In Indonesia
the Internet access has gone relatively
unchecked by the government until
recently. An Indonesian magazine
called “Tempo,” which was banned
from publication in 1994 by govern-
ment censors, has recently resurfaced
on the Internet (The Economist March
16,1996, p. 33).

In Singapore and China the
Internet has been tackled with the
two steps forward and one step back
approach. The governments are try-
ing to keep up with developed coun-
tries’ in capitalistideas and technol-
ogy , but they want to maintain a
level censorship and propaganda. In
Singapore the government is trying
to control public access to the Internet
by enforcing the use of filter software
such as ‘Net Nanny’ in Internet ca-
fes and libraries ( The Economist
March 16,1996, p. 33). There are spe-
cial pages on the Internet for frus-
trated graffiti artists in Singapore (
graffiti in Singapore has severe
prison sentences for offenders), “Not
too Modern Please” (The Economist
March 16,1996, p. 33) is a page where
" you can make your choice of vir-
tual lavatory wall on which to scrib-
ble your message”. China has gone
further than Singapore in controlling
access. The article in. The Economist
states that the government has tried
to get all Chinese Internet users and
providers to register themselves. This
means that the government can keep
a track of people discussing or seek-
ing information on issues it sees as
dangerous, like political refugees
(The Economist March 16,1996, p, 33).

An article in The Age  written
by Stuart Wavell " titled “Internet
spells the end of government censor-
ship” ( Sept 12 1995) describes the
Saudi Arabian governments policies
on the Internet. The censorship poli-
cies of the Saudi government were
easy to maintain with the print me-
dia, They could easily ‘black out’ of-

fending material like “ scantily clad
women” and “dissententing opin-
ions” (The Age Sept 12 1995). With
the Internet this is harder. The Saudi
Arabian government became con-
cerned a couple of years ago when
they stumbled upon the fact that peo-
ple were learning about and openly
discussing “proscribed subjects
(such as) atheism, pornography and
politics” Wavell cites that the Saudi
Arabian government has tried to pre-
vent open access to the Internet by
giving accounts only to “universities
and hospitals”. These accounts keep
track of “material accessed (and) are
open to inspection by the Ministry of
the Interior” . A person caught talk-
ing about or accessing banned sub-
jects or images can be jailed.

In Hong Kong sites on the Internet
have already been set up for gov-
ernment information. A paper on
the Internet called “Position Paper
on Government Internet Policy”
(http:/www.enmp.org.hk/lego/spe-
cial/ govinet/pospaper.html) dis-
cusses the Hong Kong government’s
Ppages ondifferent departments. The
criticisms the paper has, according to
the paper, is that it “ limited to low
level general information materials
which are already available though
other means”. I have read some of
these pages and they seem only to
skim the surface of the issues that
they discuss. In fact they bored me
shitless and I don’t think I would
bother looking again.

In the UK an issue has arisen that
the telecommunication industry has
been unable to meet the demands
that the ‘Information Superhighway’
be finished and accessible to as many
people as possible. Inan article in the
journal Media, Culture & Society (Vol.
17, 1995, p. 677-689) called ” British
Media Policy takes to the
Superhighway,” Peter Goodwin
looks at the internet infrastructre in
the UK. The British are one of the big-
gest users of the net, but there ap-
pears to be a major problem provid-
ing it. 'Well before Optus was intro-
duced to Australia, the UK encour-
aged direct competition with British
Telecom. Goodwin explains that the
rate that the necessary infrastructure
for an up to date ‘'superhighway” has
been installed has been exaggerated
to the public. British Telecom is be-
ing accused of purposely leaking ex-
aggerated reports on it's progress of
installing the technology “ to
destabilize investment in its poten-
tial competitors, cable companies” (
British Media Policy. p. 667). Good-
win even states that British Telecom
and it’s competitors cannot specify
when the highway’ will be com-
pleted and in April 1995 one third of
the UK was unfranchised by the ca-
ble industry (British Media Policy.
p:681). Asimilar situation has arisen
in the US. Cynics of the US govern-
ments policies on providing the tech-
nology  have likened the promises
(filled with rhetoric) of “building
data superhighways” to George Bush

promising “no new taxes” ( The

Economist, April 16 1994, p. 69). This
means that the'capitalist system

which has driving the growth of the
Internet is also hampering it at the
same time. The Australian govern-
ment could well be buggering

around with infrastructure in the

same way as we enter the joys of pri-
vatised communication providers.
The Internet in Australia is not nec-
essarily a private and uncensored in-
formation and communication serv-
ice. Providers of email addresses and
access to Netscape are censoring how
people use the Internet and even
monitoring it. Ray Archee docu-
ments that some Australian Univer-
sities now “censor which usenet
groups that the user can access” (Me-
dia Information Australia, No. 74 Nov
1994). This means that students with
email addresses do not have the free-
dom to access any information they
want through their university ac-
counts. Iagree with the intention of
not  allowing  illegal or
innapropropriate information to be
accessed from university computers.
I disagree with it if it also meant that
the Universities could keep track of
what lecturers/students are looking
at or speaking to on the Internet.
Archee cited cases in the private sec-
tor where companies are checking
employee’s use of their email address
and what they look at on search ve-
hicles like Netscape (Media Informa-

tion Australia No. 74 Nov 1994, p, 54).

In the paper “Reconnecting
Communications Studies With Com-
munications Policy” ( Journal of Com-
munication, No.43, Summer 1993, p.
199) Eli Noam goes as far as saying if
Karl Marx had insight into the fu-
ture, his most influential work
would have been called “ Communi-
cations rather than Capital ”. The
communications industry is fre-
quently recognised as being vital to
Globalization and economic growth
in the world economy. It is inevita-
ble that the Internet has become a
dividing influence on the world , as
well as a uniting one. I think it is won-
derful that I can email by Uncle in
Oxford, but it makes me wonder if
anyone else gets to see my message
as it floats magically through
Cyberspace. In fact, someone has
been using my email address to mail
stuff to their friends at Universities
in Melbourne. It means I get crap
about planting windbreaks with na-
tive trees and cute messages saying
hello all the time. I believe that itisa
‘pipe dream’ to think that the differ-
ent political states of the world will
be able to find an equilibrium of poli-
cies which satisfy their political needs
and the needs of the people.

Cate Owen

Committee

Applications are now open for the posifion
of Returning Officer for the Annual Elections.
The successful applicant will be responsible for
the conduct of all aspects of the election for

* the Adelaide University Union Board

* the Students' Association Council

* the Students' Association Education Services
Standing Committee

* the Students' Assoclation Activities Standing

* the Students” Association Women's
Standing Committee

* the Students' Association Environment
Standing Committee

Applications
close on Friday
June 14th. af
4pm sharp.,

Applications
should be sub-
mitted in dupll-
cate fto the
SAUA Offlce -
before this time.

Further infor-

mation can be obtained from the SAUA, George
Murray Bullding phone 303 5406,
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Literature

Head in the Clouds

Belgarath the Sorcerer.
David & Leigh Eddings.
Voyager / HarperCollins.
$14.95

Dave me old son, did nobody ever
tell you that “prequel’ is a dirty word?
Particularly ‘fantasy prequel’. Would
anyone want to read Gandalf: The Col-
lege Years? Or Merlin in Short Pants?
No they wouldn’t, and for one very

TR eraiaifenn

good reason. Prequels to enormously
successful and long-lived series tend
tobe a bitshite, and this book is a case
in point.

David Eddings is one of the most
successful writers of modern fantasy
in the world. His four mega-series
(The Belgariad, The Mallorean, The
Elenium and The Tamuli) have all been
bestsellers and he is widely regarded
as being very good indeed. His latest
book, the first to acknowledge the
enormous inputhis wife has into his
writing, does its best to undermine
his reputation. This prequel to The
Belgariad is quite obviously intended
to be a good old big-map-at-the-

| front-of-the-book fantasy epic - and

what does epic mean, boys and
girls? It means very bloody long.
There’s nothing wrong with that, of
course, assuming you have some-
thing to say, but when you're five
hundred pages in and still waiting
for the book to hit its stride then the

§ whole thing begins to look like a

~ horrible mistake.

So what exactly is wrong with
Belgarath the Sorcerer? The first wit-
ness for the prosecution is the utter

. lack of any sort of dramatic tension.

The story is told first-person from
the point of view of Belgarath him-
self, a mighty mage and all-round

3 good guy, who is very old and get-

ting rapidly older. Two thousand

years breeze past in the first seventy
pages and nothing really happens. He
hangs out with budget-price gods
who don’t do very much other than
sit in caves being wise (these endless
wise old men ought to be banned
from fantasy books - anyone who ever
read Lord of the Rings and loathed Tom
Bombadil can add these guys to their
lists). He easily defeats a vast array
of incompetent and tedious villains.
He meets a wolf, takes her home and
marries her (don't ask). He argues a
bit with a few other equally ancient
sorcerers and various faceless minor
characters who vanish within a few
pages because of the speed with
which the years fly by. Because he is,
for all intents and purposes, immor-
tal, he’s never in any real danger. He
makes snide comments to his daugh-
ter. That's about it.

Major problem number two is the
fact that everything that happens in
the book is pre-ordained and almost
every character knows what is sup-
posed to happen in the future. It’s full
of people yelling at each other that
they can’t do such-and-such because
"It’s not supposed to happen yet!’ Ba-
sically, everyone is just going through
the motions to achieve some Ultimate
Purpose; more of that old rubbish
about the final fight between good
and evil.

Mistake number three is Eddings’

belief that his readers can keep up
with the enormous list of names he
has invented for his characters, crea-
tures and places. The book is littered
with slabs of unmanageable prose,
such as “I went on across the Gulf of
Cherek to Val Alorn and talked with King
Bledar. He was even worse with Rhonar.
His fleet sailed for Kotu the next day. 1
rather hoped that Beldin could keep a tight
leash on the Alorns when they got to the
Nadrak border.” Who are these guys?
Where are they going? What's it all
about?

Basically, everything that's wrong
with modern fantasy is wrong with
this book. What does a writer bereft
of ideas do? Recycles all their old
plots and characters, because that’s a
lot easier than bothering to come up
with something new or interesting.
What is more alarming is that'it
threatens none too transparently to be
only the first half of the story, but who
would want to know after wading
through the ten thousand years of stu-
pid peasants in this book? In fact, this
book hasn’t even got a bloody climax
- you've got to read the other five
books for that, but I doubt this book
would encourage many people to try
them., It’s never much fun watching a
good writer come horribly unstuck.
It was nice knowing you, Dave.

James Morrison

A Wolt in Wolf's Clothing

The Wolves Of Time - Journeys To
The Heartland.

William Horwood.

Harper Collins.

$12.95

William Horwood has a thing for
the animal kingdom. His major writ-
ing accomplishment is a pair of trilo-
gies documenting the lives and my-
thologies of a race of moles. He has
given the same treatment to eagles,
and he’s even written a couple of se-
quels to Wind in the Willows. In these
books, the animals are all anthropo-
morphised, given many of the more
superficial human traits while retain-
ing their fundamental animal like-
nesses.

Now; with The Wolves Of Time, he's
done it to wolves, but this time the

- wolves are wolves. There isnoliving

18

inhouses or reading of books for these
creatures of the wild - these wolves
stake oul territories, live in packs,
hunt down deer, challenge each other
for pack leadership, etc, just like real
wolves (as farasI know, anyway). But
within the limitations placed on him

by the habits of wild wolves, "

Horwood has constructed a complex,
almost believable world of wolf tra-
dition and religion. Healso allows the
wolves to talk to each other (and who
says they can’t, really?), and given
special legendary meaning to the
howling that has long been the bane
of faint-hearted campers everywhere.

The premise runs something like
this; there are two chief wolf gods,
Wulf and Wulfin, Wulf broke his own
Lore by consorting with a mortal fe-
male, and this resulted in him being
banished to the mortal realm for a mil-
lennium, continually being born and
reborn in the form of different wolves,
never knowing who he truly is. At
the end of this Dark Millennium, Wulf
will be set a test to see what he has
learnt during his multiple reincarna-
tions. Ifhehas truly learnt his lesson,
he will regain his rightful place; if he
hasnot, he will be lost forever. Wulfin
is permitted to assist him in passing
thistest, and to aid her in this, she has
the Wolves of Time. This first book in
the trilogy traces the individual
Wolves of Time as they make their
way back to the Heartland (which is
kinda like Mecca) to meet up and re-
form the pack, and the beginnings of
developments once they all get there.

This means that the first half of the
book is split up into different sections,
each depicting one of the wolves jour-
ney to the Heartland. Hence the title.
This is quite long, and occasionally a
struggle to read through.  Some of
what happens along the way is really
quite interesting, but some of it isnot,
and the descriptive passages are too
lorig. It could also have used a bit
more proofing. But once you reach
the halfway point, wolves start meet-
ing wolves, you get interaction and
you begin to see more clearly the dif-

ferent personalities each wolf pos-
sesses. It’s a pretty rough task as an
author to individualise a dozen or so
wolves from each other, but this
Horwood achieves remarkably well.
The action and sense of purpose also
pick up once the pack is together, and
the second half of the book is really
quite enjoyable. :

Humans, unfortunately, cannot
keep their noses out of it, and
we are introduced to them as
“Mennen”, the species ac-
tively decaying the planet so
that nothing can survive. In
the Mennen world, wars are

charge at it, perhaps nip it on the
flank, maybe even draw blood. Just
to show them who’s boss. This is sur-
prisingly effective when it happens,
because it serves to remind you that
these are wolves. And the rest of the
time, it’s quite easy to forget. A very
powerful, if flawed, novel.

Chris Slape.

5 WILLIAM

breaking out, governments
are being overthrown, and it
would appear that a Dark Mil- |

lennium of our own is about -
to break out. For my money,
it would have held more inter- } =¥
est and integrity if the argu- |\
ment had been left to the
wolves and humans left right
out. But they surely have an
important part to play in later &
volumes. &
On the whole, the most im- §,
pressive thing about this novel
is the research that must have
goneintoit; I'm not one to say
whether the description of the
day-to-day wolf lifestyle is
accurate or not, but it's close
enough to be convincing. For
example, when one wolf isn’t
happy with another, it'll just

-,
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Blam, blam...thankyou very much ma'am

Shooting Elvis.
R M Eversz,
Pan Macmillan.
$29.95

This neon-clad lunatic of a book is
promoted as being ‘a pounding blend
of Pulp Fiction and Thelma and Louise’.
Balls.

Which is not to say that Shooting
Elvis is not a good book, it’s just that
the closest it comes to its publicity is
thatit’s about crime and the main char-
acteris a woman - and, oddly enough,
the book reads like a movie.

The mysterious author, the
nomenclaturally asexual R M Eversz,
worked as a screenwriter and film-
maker for more than a decade in Los
Angeles, and this background shows
in the style of the book. Very strong
visual elements are used throughout,
and both the pacing and ‘feel’ of the

The Book of Secrets.
M.G. Vassanji.
Picador.

The problem with this book is
that you don't realise how good it
is until you've finished the damn
thing. Not that you can’t tell that
it’s good - the language alone will
getyou that - but until you can see
how it all ties up and pieces to-
gether, you're just not fully appre-
ciating it. And once you do,
you've finished it and can’t enjoy
it-as much. Of course, you could
read it again. Why wouldn't you?

The book of secrets of the title is
a diary kept by Alfred Corbin
(later 8ir Alfred Corbin, Governor
of Uganda) during 1913, while he
was a young man in the British
Colonial Service, engrossed in the
task of, colonising Africa. Africa

A Year Of Our Lives.
John MacKenna.
Macmillan.

$16.95

Sometimes something comes
along that.can only really be de-
scribed by the word ‘beautiful’.
A Year Of Qur Lives, by John
MacKenna, is one of them.

The Irishman’s collection of
short stories, some connected,
some not, is rich in intimacy. We
find in each a narrator who has,
apparently, decided it is time to
confess, and the tales told in-
volve the reader in a sacred tryst,
a complete knowledge that they
are for our eyes alone. They are
as diary entries, not stolen, but
handed to us to read in complete
trust. They are intimate secrets
whispered gently in the dark of

book matches that of an intelligent
thriller movie. In fact, I would put
money on this having originally been
a screenplay that never quite ' made it
to the screen (although, life being what
it is, someone will probably now buy
the rights and turn it into one).

Shovting Elvis (subtitled Confessions
of an Accidental Terrorist) follows the
rapid and disorienting descent of
Mary Alice Baker, ‘burbs girl trapped
in a dead-end job with a violent father
and downtrodden mother, into the
world of bombs, conspiracies, art theft
and smuggling, Mary Baker, whose
suburban tedium is rendered so accu-
rately that you can almost smell the
extra-hold hairspray and nail polish,
accidentally demolishes Los Angeles
airport while running an ‘errand’ for
her boyfriend and then flees from the
law to become Nina Zero, accidental
terrorist.

Can you keep a secret?

forms the backdrop for this re-
markable story, and the language
evokes strong images of Africana:
people, places, attitudes. All
pretty good. Our story teller is a
school teacher, Pius Fernandes,
writing in 1988(ish), into whose
hands the diary has fallen. The
story contained within, of the

small town Corbin was assigned. .

to in 1913, so fascinates Fernandes
that he devotes his retired years to
uncovering further details of the
book’s secrets. He tracks down de-
scendants of important figures in
the diary and hears their stories,
and gradually the taleis told. The
technique allows many different
voices and perspectives to take up
different aspects of the story,
which in turn allows us to appre-
ciate the effect of the teller on the
tale. This is possibly the greatest

midnight. They are deeply per-
sonal to the narrator, and we are
privileged, as readers, to be al-
lowed to receive them.

The themes remain personal -
to be expected, considering the
confessional nature of the stories
- but varied, including lost love
('In The Garden’ and ‘Still And
Distant Voices’), forbidden love
(the four ‘Epistles’), marital sepa-
ration (in the title tale), regrets
(‘Days’), death (‘Children’), sui-
cide ("Over The Ralnbow’ -
which also deals with HIV and
is the most moving tale I have
ever read), religion (‘Streets,i},
MacKenna writes about life. And
he does so with real compassion.
The characters’ emotions are so
richly, skilfully depicted, their
thoughts so full, complex (yet

-such-that it’s perfectly be-

Nina takes to crime like a
duck to armed robbery. She also
finds time to work for a private
investigator, starts a promising
career as an artistic photogra-
pher and attracts the attentions
of TV executives who want to
buy her story and a shallow
painter who wants to grab vi-
carious fame by being ‘the man
who was fucking the woman
who blew up the airport!’. Un-
fortunately, none of them think
her story is complete unless she
eventually gets caught... cue
violence, thuggery, chase
scenes, sex and much gunplay.

Shooting Elvis is a clever and
often intriguing thriller, if some-
what lacking in the humour of
the movies it was inspired by.

James Morrison

theme of this novel; that as
the story-teller can influ-
ence the story, so can the
story affect the teller. For
Fernandes, inevitably, finds
his own life caught up in the
aftermath of Corbin’s diary.
This not-so-surprising twist
is pulled off very. skilfully,

lievable and it is this con-
nection that demonstrates
the power of stories. One
of the bits of praise on the
back says “a rich evocative
meditation on how and
why stories are written”.
That's better than anything
I can say.

It's good. Now bugger off
-I'm going to read it again.

Chris Slape.

simple), and realistic (one
often gets the impression
that MacKenna has lived
out each of the experi-
ences related (even
though some would be
impossible for himj, that
they cease to be mere
words on a page and be- .
come people we know in-
timately. In the process
the little foibles confessed,
the intricacies and emo-
tions that make us hu-

man, are held up and cel- -

ebrated.

The collection is. inti- |

mate, moving, erotic and
uplifting. Beautiful. Thave
never encountered any-
thing quite so perfect.

Paul Bradley. -
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A Personal Matter.
Kenzaburo O&.
Picador.

The words of this novel are like the
many pieces of sushi on a large plate.
The first slices almost dissolve in your
mouth leaving you hungry for more.
The next few linger longer above the
oesophagus while the last are a strug-
gle to chew and swallow.

Although I'm sure that 1994 Nobel
Prize for Literature winner, Kenzaburo
0Og, would have arrived at a superior
analogy for his novel (and probably a
more flattering one), it suits my pur-
poses well. You see, O& uses simile af-
ter simile and metaphor after meta-
phor to relate the situations and emo-
tions facing his central character, Bird’s
predicament. At first, the reader can-
not help but be in awe of O&’s ability
to describe one scene using a descrip-

All Things Personal.

tion of one more familiar. But by the
end of the novel it's hard not to scream,
“enough,” at the very pages by way
of trying to encourage O& to get on
with that which he is relating.

Frustration is also felt the deeper
into the novel the reader penetrates,
every time Bird opens his mouth in
neurotic reflection. Initially, Bird can
be pitiful, later dismissed as painfully
shame-conscious but ultimately,
maybe, just a little inspiring.

Bird becomes a father to a grossly
disfigured son early in the proceed-
ings. To cope with his feelings of en-
trapment and personal dishonour, he
retreats back into his alcohol driven
past on the arm of ex-lover, Himiko.
By avoiding his responsibilities and
deceiving his family, Bird hopes to es-
cape from the life that he dreads into a
free spirited adventure in deepest,
darkest Africa.

Taken in the context of 1964 Japan
into which A Personal Matter first
emerged, the story is confronting and
more than likely disturbing for those
closer to the source. The passages in
which O& allows Bird to ‘cleanse’ his
psyche of a fear of the womb and va-
gina that facilitated the debouchment
of his grotesque offspring, by engag-
ing in a particularly violent anal sex
act with Himiko, are both absorbing
and repulsive.

If you can keep sight of the emo-
tional oscillations that fuel Bird’s
avoidance and can allow yourself to
feel as he does rather than abandon
him as self-serving and annoying then
you'll have gone a long way towards
understanding O&’s work. If, however,
you flounder in O&’s style like a
drowning seagull who once lived for
the sea but now battles to flee it, you
may fall short of appreciating the po-

tency of A Personal Matter.

Bryan Scruby.

Prama Lo Lawusars

Little Brother ain't so Innocent

Little Brother.
David Mason.
Bloomsbury Press
$29.95

The end of the cold war has left
the international crime/thriller
writers out in the cold them-
selves. The search is on for an-
other site where spies can ‘still
lurk in shadows and horrible
deaths are just part of the job.
David Mason seems to have
found such a place in his latest
novel, Little Brother.

Like all good spy-thrillers, Lit-
tle Brother is packed full of Se-
cret Service type guys running
loose in ‘enemy’ territory with
enough ‘hardware’ to blow most
countries to bits. There are near

escapes, lots of nasties being
killed by various interesting
means and of course a fearless
leader who makes it out by the
skin of his teeth. Combine this
with a lot of intrigue and a lot of
people who change sides like a
seasoned swinging voter and
youhave one hell of a good read.

But Mason’s brilliance in this
field doesn’t just stop with
clever combinations of murder,
mayhem and words like SAS
and MI5 - He has taken current
events and used these as the
base of the story. The killer tech-
nology used is made all the
more horrifying by the realisa-
tion that'it is already possible
and chillingly easy to imitate.
The event in recent history

around which the story re-
volves is woven into the
novel so that the story itself
starts to take on the guise of
reality. You start to actually
believe it really did happen -
especially with the shocking
words in the last chapter.

David Mason has proved in
Little Brother that this genre is
alive and well. After all we
still have all the Arab states
and the West Bank and North
Korea and China.

So many countries for spies
to prosper - I can’t wait to see
what Mason does with all
these untapped ’‘enemy’
Zones.

Marijke Richards

Keep those hands to yourself, Rhett

W FRANKLY SCARLETT
DOGNEADAMN

Frankly Scarlett, I Do
Give a Damn! Classic Ro-
| mances Retold.

Beverly West and Nancy
T peske.

Harper Collins New York.

$14.95

1% What do women want?
¥ Beverly West and Nancy
}' Peske take a lighthearted
look at this queshon, taking
¥ a gentle swipe at political
_correctness in the process.
On the assumption that
the great heroines of litera-
ture should not have to set-
tle for the miserable end-
ings with which their au-
B thors generally provide
‘them, West and Peske have
Y rewrittentwelve great love
= stories to give their hero-

ines happy endings. The stories
given the politically correct treat-
ment range from The Iliad to Gone
With the Wind, and The Great
Gatsby to Legends of the Fall. The
happy endings range from giving
Scarlett in Gone with the Wind a
well-adjusted, sensitive Rhett But-
ler who takes her back to Tara,
makes passionate love with her
consent and cooks for her, to hav-
ing Helen of Troy run off to Lesbos
to become a Riot Grrrl, leaving the
men behind to do what they
please in The Iliad.

The major problem with this
book, in common with the politi-
cally correct retellings of childrens
stories and fairy tales with which
it bears a'more than passing simi-
larity, is that while one or two of
these parodies are quite amusing,
by about the sixth tliey are begin-

ning to pall and by the end they
hayve become merely tedious.
Despite the repetitive nature of
the stories (and with twelve sto-
ries cut down to five or six fages
each there shouldn’t be that much
repetition) there are still some en-
tertaining moments, but these are
fewer than would be expected.
Still, the humorous approach does
manage to raise a few questions
about the roles of women in litera-
ture and film, as well as the ap-
propriateness, or lack of it, of ap-
plying political correctness to art.
If nothing else, Frankly Scarlett
lets us know that dysfunctional re-

‘lationships and tragic endings are

a whole lot more interesting than
well adjusted, sensitive couples
with good communiction skills.

Kate Taransky Howes.
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Surfing the Blues .
Catherine Rzecki.
Angus & Robertson
$19.95

Itis likely that many people will
be instantly disinterested upon
reading the introduction to Surfing
the Blues. As the title suggests, the
book is concerned with managing
and overcoming the traumatic ex-
periences of depresgion and mood
disorders. It is made all the more
harrowing (yet inspiring) by the
fact that it is a personal account
rather than a detached explanation
by an actual psychologist. That is
not to say that Rzecki doesn’t ex-
plain the various mental illnesses
with a sufficient degree of detail -

Hope in the Darkness

however, the personal light that
she throws on “the blues” makes
it easier to accept that there is a
way out of depression. And thatis
perhaps the single most important
objective, upon which the entire
book turns. As is made obvious
throughout the account, when suf-
fering from depression, it is virtu-
ally impossible to find belief in a
better future. Surfing the Blues dem-
onstrates the various stages of de-
pression, from its initial manifes-
tation through to its final defeat.
Surfing the Blues is also important
for those who know people suffer-
ing from depression as there are
chapters which outline the appro-
priate way of assisting such peo-
ple and the appropriate agencies to

contact. It also emphasises the im-
portance of friends and family in
helping those suffering from de-
pression. .

At times Rzecki's account itself
is depressing, however, it is in-
formative and insightful to an ill-
ness which most of us are lucky
enough not to know much about.
AsIstated initially, the very nature
of the book is likely to disinterest
people initially, but the book is
nonetheless a valuable account,
which those who feel depression
should read in the hope that those
suffering from depression may feel
some relief and others of us may
read in order to provide relief.

Phillip Ivancic

Corharing Beackig
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'Sad Attempt at Greatness'

Somewhere In France: The Col-~
lected Letters Of Lewis Windermere
Nott, January - December 1916.

David Nott.

HarperBusiness.

$21.95

There has been absolutely tons.of
stuff written about the First World
War, yet for some reason it remains
an interesting topic (which is, I sup-
pose, the reason why so much gets
written about it), It becomes particu-
larly interesting when you look at it
through the eyes of someore who was
there. Somewhere In France is a collec-
tion of letters written by Lewis Wind-
ermere Nott, an Australian, to his
wife, during his year of service on the
Western front with the 15th Battalion
of the Royal Scots in 1916. Compiled

and annotated by his son, David Nott, .

it makes for interesting reading and
adds to the vast body of literature
dealing with the nature of warfare
and the experiences of those whose
task it is to conduct it.
Rr———

Pussy, King of the Pirates.
Kathy Acker.

Picador.

$16.95

Here's a book to put on your list
of 'DONOT READ - EVER' It's the
latest deranged offering from Kathy
Acker. Called Pussy, King of the Pi-
rates, the title is in fact the best this
novel has to offer. Acker has been
described as an exciting new talent
by the American press. I must ad-
mit this doesn’t exactly bode won-
ders, However, the title was capti-
vating, so I dived in and took my
chances. Although Acker does have
moments when talent shines
through, these are too few to save
the rest of the novel.. Acker has
jumped on the bandwagon of

dream therapy. Her characters are
explained and do the explaining
through dreams which are so full
of symbolism that the reader is to-
tally lost to any meaning. By over
symbolising everything, Acker has
destroyed what could have been a
subtle and witty novel. She is at-
tempting to be cutting edge, to be
part of a new breed of in-your-face
writers emerging at the moment.
Unfortunately, Acker has tried too
hard and in the process has out-
stripped her ability.

Its a great pity Acker’s vision of
this novel has not succeeded, as I
can see the general ideas behind the
novel and these are warthy of
Acker’s status. They are a modern
take on feminism, on women’s roles
and where we are all going and

havebeen. The use of dreams, could
have been a brilliant way of ex-
pressing the innermost feelings of
the different types of women she
was attempting to bring to life, Use
of symbolism was again a brilliant
idea, and if done with a lot more
thought would have given the
novel a depth and strength it lacks
at present.

Pussy, King of the Pirates is a sad
attempt at greatness. Acker has dis-
played her ability to write for the
over intellectual set and her total
inability to write for anyone who
actually wants to enjoy reacing, not
analyse something to death in or-
der to find what it is they are read-

ing.
Marijke Richards.

Somewhere in France

‘We follow Nott from his first arrival
in France in January as a newcomer
to battle, having left his medical stud-
ies to join up. The change in attitude
he undergoes as the year progresses
is obvious. In particular, the first half
of the year is vastly different to the
second.

January - June is dominated by his
naive desire to see action and become
a ‘real’ soldier, and by how much he
misses his wife. This can get a bit
much. We read all about his ‘dear
sweet wee wife’, and his ‘dear wee
son’,and the ‘dear sweet wee’ one on
the way, and ‘dear wee’ this and ‘dear
wee’ that and “dear wee’ the other. It's
understandable, but for crying out
loud, sugar may be sweet, but saccha-
rine leaves a bitter after-taste. It’s not
all peaches and cream, of course. Nott
does get into the front line, and we
read all about the noise, mud, wait-
irig, tats and body lice that were so
mucha part of trench life.

The miajor change comes in July, On
the first of July the first major push of

the Somme offensive was launched,
preceded by five straight days of the
heaviest artillery bombardment in
history, and Nott’s battalion, the ’
15th Royal Scots, was amongst
the first to go over the top. The
letters turn now not only to the
mud and noise, but also to the
stench of dead bodies, the loss
of dear friends, and the desire
to get.out of the war. Intermin-
gled with this is pride - his bat-
talion reached their objective
and held it for three days until
relief could get to them, But
overall, the mood becomes de-
pressed. Nott has lost his inno-
cence, )

This is an involving baok. We
feel Nott’s sorrow in the days
following the July offensive, -
and evenmore so we fee] his ex-
citement as with the passage of
December the acknowledgment
of ‘his resignation approaches.
David Notthas done great serv- =+
ice il compiling his father’s let-

THE SOMME

ters. This is a fascinating book.

Paul Bradley
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Weeping for Lost Babylon

Weeping For Lost Babylon.
Eric Beach

Angus & Robertson

$16.95

This is Eric Beacl’s fourth collec-
tion of poetry. An extensive and mov-
ing mosaic of tragedy, pain, and the
near inexpressible joy of life, Beach
penned this collection as an elegy to
his son, Eric Beach is renowned
throughout Australia for his involve-
ment in raising the level of poetic ex-
posure innon traditional ways. These
have included poetry workshops on
building sites, plays in prison, fre-
quent readings at homes for the in-
tellectually disabled, and the Opera
house. Originally from New Zealand,
Eric Beach has recently been natural-
ised in Tasmania.

Beach writes some powerful po-
etry. There is no artificial confluence

with set poetic forms, rather an al-
most continuos stream of images in
blank or partial rhyme verse. This is
not to suggest a lack of structure to
the poems, rather an almost eastern
approach with short yet exquisitely
constructed passages reminiscent of
the Japanese haiku, flowing into
longer flowering poems, which to-
gether wrench the reader headlong
into the poem.

The collection itself is based around
the poem of the same title as the text.
Confusingly enough this is placed
well into the text, yet it makes no real
difference in what order you read, the
movement throughout the poems is
ever present, This movement is one
from a position of ‘lyrical lament’
concentrating on the sorrow and pain
of the disabled - especially those who
are intellectually or emotionally
handicapped - to arealisation, which

infuses the text, of joy , of life, and of
sensuousness. Amid this personal el-
egy, Eric Beach touches upon a mul-
titude of other issues ranging from
some amusing digs at the increas-
ingly commercial nature of our soci-
ety, to a fairly extensive attack on a
number of political views.

Notably here, Beach dissects the
complacency of normalised viewing
in terms of history, the validity of our
economic systems, the gender/race
arguments, and eroticism. More in-
teresting again is Beach’s interest in
the eugenics program running in
Australia today.

All this in only 86 poems. If you like
poetry at all, you will enjoy Beach,
he is one of those rare poets whose
bitter/sweet manner can only en-
dear.

Tom Stoddart

WEEPING
FoR YOST

BABYLAN

ERIC BEACH

From the Inside of Anorexia

Stick Figure.
Christine Fontana.
Allen & Unwin.

Everyone knows roughly what
anorexia is. Many of ushave even
encountered anorexics. Yet de-
spite this, unless you have been
or are anorexic, it is unlikely that
you’ll have much true insight
into the lifestyle and emotions of
an anorexic, given the intrinsi-
cally personal nature of anorexia.
Fontana gives a depressingly de-
tailed run-down of the emotions,
lifestyle and concerns that she ex-
perienced while she was anorexic
and bulimic.

Fontana’s book is an intermin-
gling of poetry, excerpts from her
diary and analysis. Each sup-
ports the other in achieving an
overall outlook on the illness. By

G o
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JEANETTE BEAUMONT
ANDO W. VERE HOLE

using these three genres, Fontana
manages to be reflective, per-
sonal and analytical about ano-
rexia. She takes the opportunity
to explain to the reader the due
processes and emotions that she
experienced and is able to ration-
alise them to some degree. The
notion of deliberate self-harm in
order to.achieve some kind of
approval is a difficult one to un-
derstand, but Fontana provides
examples which logically justify
the whole process. One cannot
help feeling disgust at some of
the acts and words of those
around Fontana. One particular
incident that she chooses to relate
is from when she was finally be-
ginning to overcome anorexia
and bulimia. A friend ap-
proached her and remarked that
she was putting on weight again.

Letters From Louisa
Jeanette Beaumont
And W .Vere Hole.
Allen & Unwin
$24.95

If you enjoy reading butusu-
ally like to learn something
from the books that you buy,
maybe you should check-out
Letters From Loyiisa, by Jeanette
Beaumont and W.Vere Hole.
Generally quite informative,
this book dociiments the devel-
opment of the first women’s
college at the University of Syd-
néy. through the letters of its
first . principal - Louisa
Macdonald. From the time of
her arrival in Australia from
Britain late last century, Louisa
wrotea weekly letterto her old-

. estand dearest friend andmen-
=& tor in England, Miss' Eleanor
~srmd Grove. These letters, when

e B

It is that kind of detail that
only a victim of this sort can *
relate, and it is important
that non-sufferers somehow
become aware of what it is
like, in order that we can be- |
come more sensitive and at- §
tentive to the needs of those
in a similar position.

I would recommend Stick
Figure to both sufferers and
non-sufferers of anorexia
and/or bulimia. For those
who are anorexic, it provides
a certain degree of solace
and empathy. For those who
are not anorexic, it gives an
otherwise elusive opportu-
nity to gain insight to an ill-
ness which is partly our
fault.

Adrian Hawkes

found in 1966, inspired the creation
of this book. it is essentially a com-
mentary on the events that effected
Louisa, with regard to the develop-
ment of women'’s education in the
colony of New South Wales, with ex-
cerpts of Louisa’s letters showing her
interpretation of these events. La-
belled one of Australia’s early femi-
nists, the book also serves as a social
commentary of the time, document-
ing the suffragette movement in Aus-
tralia, and the social perceptions re-
garding the availability of education
to’ women in Australia as seen
through the eyes of Louisa
Macdonald. The text also highlights
those who were in favour of the in-
clusion of women to universities in
Sydney, and those who weren't.
Louisa Macdonald’s contribution to
the development of higher education
for women in Sydney can not be un-
derstated, and for any of you who

. may be interested in this topic, this

{1l

book isa mustread. This text canalso
be seen to be one woman's interpre-
tation of colonial life, which when you
think about it was not all that long
ago, thus increasing the importance
of suchbooks as this. The research and
use of primary sources in this book
(there are even quite a few pictures!)
is'extensive and a credit to the au-
thors. However at times this book
definitely tended to bend a little too
much towards the who-was-who-in-
Sydney-in-the-1890’s, which really
got to be tedious after fifty pages or
so. The background to each of the peo-
ple who  influenced Louisa
Macdonald’s life was also a trifle over-
done and could have been-cut down
quite a bit. However in spite of this
Letters from Louisa, is worth a look but
will probably take a while to get into,
and could be a struggle to get through -
if it isn’t really your cup of tea.

Kerryn Doyle
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Pacitic Highway Boo Blooz

Pacific Highway Boo-Blooz.
Mudrooroo

University of Queensland Press
$16.95

An acclaimed author,
Mudrooroo has written novels,
critical works, and Pacific Highway
Boo-Blooz his third collection of
poetry. This was my first encoun-
ter with the works of Mudrooroo,
and I was stunned. The poetry in
this collection is raw, powerful and
very real. Combining elements of
Australian Aboriginal mythology,
critical political theory, and real life
experiences, Mudrooroo creates a
travel narrative of a surprising and
entertaining nature.

The primary narrative of the col-
lection is one of a journey, specifi-
cally along the East coast of Aus-

Retailing: How to Lift Sales
and Profit

Lorraine Thornton

Stirling Books

$24.95

Have you ever wanted to start
your own business, or do you
want to impress everyone with
lifting sales at your casual sales
job at Target? Well, this book
will help more in getting more
dough for you than any Eco-
nomics or Commerce textbook.
The author of Retailing: How to
Lift Sales and Profit, Lorraine
Thornton, has had more than 30
years of hands-on experience in
the retail industry and now
some writing experience. Her

Daddy Dearest

The Passions of Fatherhood.
Samuel Osherson.

Harper Collins.

$16.95

Remarking the front cover photo-
graph of "Don‘and Donna at Woonona,
circa 1964", you might be forgiven for
thinking that this is, at least, a bit of
local product and not a self-indulgent
grab by some American who wasn't
famous enough to get his autobiogra-
phy published and thought himself
above snatching the microphone on
Donahue, and, instead, sought his fif-
teen minutes by writing something
that didn’t require any talent or imagi-
nation, would appeal to the lucrative
Anxious American Parents market,
and would only leave you glad, for the
sake of yourself and, if you have any,
your kids, that you’re not American.
More fool you, the cover is a trick! It's

a book by a New York shrink. Worse, -
it’s written in ‘that voice favoured by

tralia. Surrounding this narrative,
Mudrooroo places stories, both hu-
morous and sad, political parables,
and introspective glimpses of the
life of a Nyoongah man in a white
dominated society such as Aus-
tralia. Yet this is not simply a physi-
cal journey, Mudrooroo travels
along emotional and spiritual
paths as well. The penultimate
poem is appropriately entitled Cir-
cles, as the poem and the poet come
full circle with an imparted wis-
dom, shared by writer and reader
alike.

The poems are written in a lyri-
cal style. They flow freely and with
their strong rhythms, seem more
appropriate as spoken or sung po-
etry than as printed word. There
is a strong sense of the oral tradi-
tion in these poems, this is in keep-

ing with the poems' concern for
the cultural border between
black and white, which
Mudrooroo equates with the
difference between the country
and the city, and therich and the
poor. Mudrooroo expresses
emotions in their primaeval
state, there are no social
boundaries observed. As a re-
sult of this approach
Mudrooroco allows his poetry to
flow from not only the heart, but
from other body parts as well.

The overall atmosphere these
poems generates is one of vi-
brant, powerful and above all
colourful life. Although this is
only arelatively short collection,
it is still well worth a look.

MUDROORODO

Tom Stoddart

Let's Go Shopping!

book is an all-basics, all-you
need-to-know-without-requir-
ing-an-honours-in-English-Lit-
erature manual on how to start
your own business and get a
profit. Chapters detail the art of
setting up a store, terms and
maths used in retailing, all the
way to Fluman Resources and
Customer Relations. For any-
one who has not ever been in-
volved in retail, the details cov~-
ered may look confusing and
bewildering at first, but the
happy ones who have had some
experience in selling stuff, this
book will make things just that
bit clearer. Little stories
throughout give some enter-
tainment and better under-

the most mundane pop songs (and

book reviews), the second person, and,

still less forgivably, though Osherson

addresses the reader as ‘you’, he’s ac-

tually talking about himself: “You just

want them to stay kids”, "Why couldn
‘t some other kid get hurt, damnit!”

Yet like Donghue it's seductive be-
cause it's about real live people, and
Osherson s far better qualified to talk
about fathethood than Donahue is
about anything. And I suppose it
might be reassuring if you‘re an anx-
ious parent and want to know what
this frank and engaging psychologist

-told his kids about sex, god, etc. Also,

there are some wonderful literary
moments for the Australian cultural
critic, like the one in which he

defamiliarizes sex by uncovering its [
subtle connection with flatulence, em- |

phasising the role of the “blue flame
of passion” in conjugation.

Tom Coverdale

standing of the retail
industry, but you may
wonder where is the
"theatre” and “ambi-
ence” in retailing, as
Thornton describes
the industry. On the
whole, this book is a
must if your dreams
of setting up that Ko-
rean pottery and an-
tique wig stand gets
rolling. It will be in-
valuable through
stocktaking  and
working out range
performance analy-
ses.

RETAILNG

lorraine Thornton

Nick Nasev

- ﬂpased a-neWbook enti-
‘tled E.xmn Scmns.~Jt~1s a
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Creative Writing

Anather night of disease - } My life refracted in the heat of your purity,
Not meaning that & had ever happened before, Obstructions of amorous affection attach
It had never stopped. their sympathy to our union.
* Another night of painful dreams. Two lovers, sculptured and entwined:;
Dreams crashing - sccepted misgivings - Dust descends as a featureless cloud;
A music never heard before, If love settles, the final rest begins.
By Cherub or by Saint; Moisture, soft, clinging to the tortured bough,
Tne music had never stopped. Becoming infinitely heavy, drooping,
- Irumbled with the discontent Pulled by its own structural perfection,
With“which’ my bowels had spiit Falling as an incandescent cascade of beauty.
Upon the rmad landscaps of fear -
And as | loathéd rmy tortured wish, Marriage between Earth and Sky.
|'wora anew my blood stained gown Grey on Grey - the universal consciousness.
And chalk stained lips. o Beggars trudge with deathly precision

Beneath the gaze of what they will become; images
Filtered by tears. It rains, we are invisible;
Whrapped in these embellishments of sorrow.
Silently the darkness invades and extinguishes

The window open, bresthing,
The breeze tumbles in and
Folde me in its unseen, cold, majestic robes.

Thus attired.| am beckaned into a realm of frigid The silence and trangquillity of existence.
- Acceptance and half-forgiveness; | foflow. Destruction broods.across a realm of misshapen dreams.

| see my music, knotted ‘and biting b

As it clenches my stomach ina - W\ Hape, my heart is condemned by regret,

Twistad ball of confused and ; : ) But yolr are no more - your poet is dead.

Muddled -'scared and apprehensiva? =" Thes Only escape from the dreary gloom,

| close my.eyasto all 4 A tovyer. rising amid the tremors of doom;

That | da nat fear.

My heart is the haven for

Macabre dances and the-black sacrifices of adoration;
My sleeve is dirty but | hide it well - -

The awful stain matching this- sheet.

Sexual passion knocking at'the gate of creation,

) | escape-into:eur wn incarceration.

. | 8es yaur m@cklng smile in the
RN Storm of this inconseguence.

The well spring,is emptied of energy:
hole, left drained, cowering,

tnding of miorbidity.
Hopelessness replenished in the hollow face.
Shallow waters lapping against our cheeks.

Bionde hair framed on'white.
Pity? 18 it credible when

No alternatives can possibly
Follow.that.famine on the wind -

That famine-of his mind? Entwined wa descend into those codl fires -
When he makes loye? The struggles of intimaey that warm my heart.
VWhen he-mutilates - ﬁk.hy beasr.yl Y ~
The-bug bites; NN : - The air tingling, washed with passion,
The!fire walks his halls. Scented with the winged charms of Heaven.
Alone with its friends it Soft, perfumed winds caress my
Walks, it stalks. - Titted and longing-ehesk. The warmth
_He does not fear, for itis . % Fading; embers dying in-a consyming fire.
He who stands in the shadow Feettrip-oh-salid moorings, and pass
Of this tragic misagyny. - Frorn that realm of quiet abandon.
Rrotection in the service of
The!gifted spinic. My body forced against the ledge;
An uncertsin descent appeals tosome
Lost in the maze of sarvice, ) Higher reason, a subordinate sense.
Love and servitude. Vertigo strikes the heart with the certainty
Imprisoned by its freedom, Of the fall; while eny attampt ta cling

The picture is &s pretty as > s dismissed as too demanding,
It is a picture. ; . \ Tumbling, longing to remain, yet incapable
The picture is not three 0 / é “ ‘SJ Of acquiring strength; the rocks and
Captured in two; for Jagged restraints nudge at my flesh.

Memories fade. The-skin is tarn, broken and sdllied,

And-only lines...... these linas! ' My soul lies at the foot of that
The rank-and file. ’ Great mount “the elimb back too Exhaustive,
Strong and tall; my marching * T'settle-myself in the substance of t;he fall,
~Troops besiege the wartd, :

Yet nothing can digsolva or f © . * Being becomes the object of its collapse

. Save my yie|ding Hope - : Around the tortired limbs,
My wavering spirit. - ‘ Sifts through the bloodied holes; Waterfalls

‘é? ﬁ/{&%ﬂ,‘? pa,vd'g,( Of scarlet suffecing: Sprinkled essence

Clogging the pgres of my new nurse.

harred Earth

Hope, thy clouded features

- Awaken my icy apocalyptic fires, - \ Cradled in:the arms:gf vast permanency,
'Disturhing the sleep of impressed banan:y » ) ) Realisation leads toward the cavernous

. Life as a long dark shawl SR AL TRIY .| Depths, Datghro6iding tunnels hide

. Draped. around the shoulders of De&l‘.h \ j = Tng Plack rrid shapes of my
God's flowing cape of cataclysm, fr - ‘ : . B uﬁ‘ggd nt. | select my lair,
Caloured black; embroidered silver:| - - gy i Bl el . As)a s always chosen - dark

" This finery marks the watery confessiting gl o ' X2 2ot And pibist, c¥oked with fumes and the
Cof my uncondltmnal sufferlng b ¢ f qFar emembering the
) to discover my

 _ e : 4 z’;i Ty ey AR : ,ﬁiehef Allusutvg:nlummatlon in this
= SR iy b o R el G grtrdgery Fse ling Lipon the surface
i / -" ’ . 4 vy X & d ‘i’ i o .

& feeling of purppse, direction as
as.origin. Capnivorous worms
cmnvulswely at-my flesh; Disease
me when one C FI\I"IOt know Life.

”
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Comics

q
dle- ged man wr1t1ng wank-fantasies a
off as some soft of 1n31ghtful work of

FATALE
Writers: Jim Shooté
Jackson, Jos

hat their big-breasted,
ocially relevant.

WHERE D10 Yeou ) ':c MAD T CLISTOM MADE.
GET TS BRAT /(T HOPE YOU LIKE IT. F
r o N HQF@'& T m’ﬁ

character with
big bum as well
imprisoned an
we’ve got that so

main baddies are al86;
become evil because s

first appearance hashers open and her
breasts smffed and is then 6) écdto strip o by

up by a bunch of letters ‘ “iu
phantic in their praise

Fatale’s brand of ligh
going to be wi
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Artist: Stefano :

This thing is supp

might happen if nor

. (something that has
: better). In fact, it's-a ¢
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Visual Arts & Student Radio

BRETT WHITELEY & MAGNUM CINEMA

Brett Whiteley Retrospective:
Selected Masterpieces and
Magnum Cinema

Art Gallery of South Australia
North Terrace

10th May - 16th June, 1996

$7 entry fee, $5 concession

On entering the exhibition space,
the large openness of the newly ex-
tended Gallery fills with Whiteley’s
early abstract work, The Gallery ex-
tends further with his large and popu-
lar Lavender Bay paintings and the
Gallery’s own The Olgas ... soon, com-
mands attention on the distant wall.

Where was Whiteley’s work taking
him? Can a general statement be
made about the artist when seeing
and considering a collection of his
life's work? Generalisations tend to
trivialise individual pieces, each work
should stand or fall on its own merit,
If T had to make a general reading of
his work, however, I imagine one
could say there is a statement about
life conveyed. Whiteley seems to
breathe deeply and not to limit him-
self. Often Whiteley’s work expresses
this through the tension and energy
of his paintings running and over-
flowing off the picture plane. In a
sense he is against containment and
for exploration of the self. Whiteley
worked and exhibited in Australia,
the United States and Europe.

The selected works on display show
Whiteley’s development from ab-
straction to the Christie and Zoo se-
ries, the bathroom series, the popular
Lavender Bay paintings and include
the two Archibald Prize self portraits.
Onshow from England is Lintitled Red

Painting, 1960, which was exhibited
at the Whitechapel Art Gallery in Lon-
don and purchased by the Tate Gal-
lery in 1961, This acquisition made
Whiteley, aged twenty-one, the
youngest artist in the Tate collection.

Whiteley made his way to London
via Italy after winning the Italian
Government Travelling Art Scholar-
ship for 1960. He arrived in London
at a fortuitous time when much atten-
tion was being placed on Australian
artists. Sydney
Nolan, Arthur
Boyd and
Russell
Drysdale had

ment. The influence of his chemical
addiction can be seen in his award
winning self portrait, Art, Life and the
Other Thing, 1978.

Magnum Cinema, running in con-
juriction with the Brett Whiteley Ex-
hibition, is a celebration of the cente-
nary of film and consists of 150 black
and white and colour photos. The
photographs offer a behind-the-
scenes look at movie sets and candid
portraits of directors and stars.

Alfred Hitchcock smoking a cigar
with the new and fashionable “crow

preceded him
in making an
impact on the
viewing public.
Also on show is
the abstract
triptych, Sum-
mer at Sigean,
1962 - 63. This
large piece took
six and a half
months to com-
plete  while
Brettand newly
married wife,
Wendy, lived in
an old farm
house without
electricity or | % -
running water ‘5 i |
in France. c : l

in flight" detachable assessory.

—

Most enjoy-
able are the Lavender Bay works and
the self portraits. They provide a
greater sense of how Whiteley envi-
sioned himself and his living environ-

Selected from Magnum Photos Inc.
is a collection of over 5,000 photo-

graphs, many of which were previ-
ously unpublished. Leading directors

included are Alfred Hitchcock, Orson
Welles, Michelangelo Antonioni, Jean
Renoir and John Huston. Actors in-
clude the iconic Marilyn Monroe,
Elizabeth Taylor, Ingrid Bergman,
Audrey Hepburn, Clark Gable and
James Dean to name a few. The im-
ages being captured by the leading
Magnum photographers of the time,
Henri Cartier-Bresson, Robert Capa,
Eve Arnold, Dennis Stock, Elliot
Erwitt and Bugene Smith. Capa, a fa-
mous war photographer, and Cartier-
Bresson, were instrumental in the es-
tablishment of Magnum Photos Inc.
in 1947. The agency remains the old-
est and most renown cooperative of
photojournalist, still a leader today
and headquartered in Paris,

A series of classic movies is being
run as part of Magnum Cinema at the
Art Gallery of South Australia’s new
auditorium and commences the 15th
May. An entry fee of six dollars in-
cludes an introductory talk and re-
freshments. Films include:-

* Sunday, 26th May at 2.00 pm, The
Misfits, directed by John Huston and
stars Marilyn Monroe and Clark Ga-
ble in their last film.

» Wednesday, 29th May at 7.00 pm,
Mon Oncle, directed by Jacques Tati.

e Sunday, 2nd June at 2.00 pmn, La
Strada, directed by Frederico Fellini.

» Wednesday, 5th June at 7.00 pm,
The Trial, directed by Orson Welles.

e Wednesday, 12th June at 2.00 pm,
The Birds, directed by Alfred
Hitchcock,

Further information is available at
the Art Gallery of South Australia.

Brian Lynch
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1

B 10-10.50pm CyberRadio with
B Ben, Craig, John & Nathan. |If
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|
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B Adrian & josh. “Pop Muzik! Pop
0 Muzik! Talk about Pop Muzik!”
B "I'mso excited about this semes-
B ter! Duran Duran, Bronski Beat,
B RuPaul, Adam Ant - all this ex-
B cellent music. . | can’t wait!!”
0. “Yeah! Music to make you
B puke.” Mr Pop and Anti-pop
[ present an 80’s music & trivia
B show for fans & cynics alike.

B 11.40-12.30pm guest pre-
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8 fortnight to programme and
B present the show.
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i
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That’s Right

George Benson
That’s Right
(MCA Music)

This latest release from the gui-
tar man himself is very impres-
sive. George Benson grooves with
very cool music and very cool mu-
sicians. Over twelve tracks he
plays and sings with soulful,
bluesy, jazz sweetness. He is
accompanied by many musicians
on this album, the rhythm section
consisting of Paul Peterson on
bass and rhythm guitar, Michael
Bland on drums and Ricky
Peterson on keyboards and organ.

This section grooves so well to-
gether it is a chaming pleasure to
listen to it. The bass, drums and
drum programming work together
like magic creating a solid and
relatively cool-funk groove. The
organ and keyboard isplayed with

““soul, adding some beautiful origi-

nal sounds to the music.

Apart from the outstanding
rhythm section George Benson’s
playing and singing is a highlight.
As mentioned before, his playing
crosses the soul, blues and cool
groove boundaries. His playing is
not overdone but he plays to the
virtues of each tune. From his
melodies to his very melodic solos,
his playing suits'each song per-
fectly. - It is so easy to hear how
mature and experienced his play-
ing is.

George Benson’s vocals once
again match the tunes and his own
playing very well. His voice is
typically nineties soul-American
but with its own touch that makes
it sound great. Although I'm not
really one to appreciate this new
wave of American soul, smooth,
“pretty” style of singing I actually
like the way George Benson does
it.

This album is essentially very
good. The quality of musicianship
is excellent and the way the tunes
are arranged and performed is

very interesting and musical and

a pleasure tolisten to. This album
should appeal to a spectrum of

.

FUNKENGRUVEN

@ Page Of Cool Grooves

people as it touches on the type of
music that is commercially re-
leased from America, but is satu-
rated with musical attribute and
bloody tight grooves. Each song
with its variety and class is bril-
liant.

George Nisyrios Jnr

herhieliancock

Herbie Hancock
The New Standard
(Polygram)

Herbie's latest release The New
Standard is a brilliant album.

&
ave{a

Every two seconds
a child dies of hunger.
Bot you en help change it
by joining the World V:sws\
40 Hour Famwine, Uune 14-14,
Zip your lip and g without
food for 40 Hours and gt a5
many people as you can 1o
sponsor {ou. Zip ovt the coupon
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Herbie is joined by Michael
Brecker, Jonh Scofield, Dave Hol-
land, Jack DeJohnette and Don
Alias and a long list of other guests
on woodwind, brass and strings.
Although the line up says all that
needs to be said to describe the
quality of this album I suppose 1
can elaborate on the brilliance of
the musicians.

Just before I get to that, I'll ex-
plain the title. As it states, this is
collection of New Standards.
Tunes written by the likes of Pe-
ter Gabriel, John Lennon and Paul
McCartney, Stevie Wonder, Paul
Simon and Art Garfunkel, Prince,
Kurt Cobain to name about half,
are performed as standards by
Herbie and his fellow musicians.

The performances by all musi-
cians are of exceptional quality.
Their playing has you concentrat-
ing and smiling at their genius.
The group, whether playing a
swung ballad or a Latin groove or
a heavier groove are tight,
polyrhythmic in a musical sense
and full of expression and energy.

The sound quality and mix has
been perfectly chosen for the style
and quality of performance. It
isn’t a GRP style production with
heavily miked and articulated

of how a jazz group should be, with
perfectly toned sounds coming
from each instrument. This is a
big plus that makes listening so
enjoyable.

When the tunes jump into the
fast jazz, the musicians feel in
their element. The group commu-
nicates so well with each other, ex-
pressing enormous amounts of
energy and skill. The most im-
pressive part is how the musicians
deviate from the mean and push
the boundaries. A lot of power is
pumped out of the rhythm section,
Jack DeJohnette playing bril-
liantly.

This is an amazing album which
proves once again that brilliant
musicians don’t need to sell out to
the changing times but can play
true to music and true to their best
jazz and make a brilliant album.
Nothing on this album fails to im-
press. Herbie's playing is a high-
light along with the great playing
of the other musicians. The vari-
ety of tunes is another plus for this
album and an impressive attribute
of Herbie.

George Nisyrios Jnr.
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Music

Reckon’ Roll

It’s the first day of Win-
ter and Mark Scruby is sit-
ting in a pub on a street in
a city in... well, okay, it’s
the fucking Exeter... with
a guy called Matt. But not
just any Matt. This is Matt
from a band called Reck-
oning. A band who, over
the last couple of years,
have earnt the unofficial
title of Probably Adelaide’s
Most Popular Indie Band
and, perhaps more signifi-
cantly, have only recently
finished work on their sec-
ond CD release.

“It’s sort of an EP but we don’t
really call it an EP. It’s gonna be
called Weird Kids: the mini al-
bum - maybe just on the disc,
though.”

Whatever it’s called, it’s going
to sell a lot of copies. After all,
their first disc is still in the, um,
local music charts having sold
almost all of the initial one thou-
sand disc run. In fact, it’s being
rereleased on the same day as
‘Weird Kids’ with a couple of
extra demo tracks. Not many
local bands get to do that sort
of thing. Then again, that’s
probably a bit unfair. I mean,
what’s a local band? Being
concious of a tag like that is
probably what holds a lot of
new bands back. Reckoning,
however, have managed to see

through the we’ll-never-make-
it-in-such-a-small-town pessi-
mism and have been brave
enough to adopt an approach
to live performance that goes
beyond the usual stand-up-and-

Thankfully, Reckoning’s grip on
the process of songwriting and
playing is strong enough for
them to get away with a level of
heart-on-sleeve melodrama that
most bands wouldn’t be game

play apathy of most of their Ad-
elaide contemporaries. I'm not
sure I'd call it arrogance - if I
did, it’d be a compliment - but
they certainly have a unique
confidence in what they do, and
that’s only going to help them
on their way to wherever it is
that they’re headed.

Of course, this is all of little
consequence if the music’s crap.

to touch until at least their third
gold album. They don’t hold
back on something ‘cos it
doesn’t sound indie, or what-
ever, and that’s an admirable
trait. Just listen to tracks off the
new CD like ‘Weird Kids’, ‘Grav-
ity (the piano-led intro of which
is arguably the disc’s highlight)
and ‘Skylab’. With a little more
production than the last EP, and

a bunch of pretty darn cool
songs, they ‘ve upped the stakes
on the competition and pro-
duced a mini-LP that sounds,
well, fucking classy.

“Mick Wordley [of Mixmasters
Studio where ‘Weird Kids’ was
recorded] suits us really well,
actually. At the same time, we
tell him exactly what we want
to do and how we're doing it
and he’ll also tell us what he’s
doing and how he’s doing it. For
some reason it works, This time
we knew what we wanted more.
We knew, also, what you can get
done in that time in the studio,
how long it takes to do things.
We got better sounds and it’s
mixed better {than the debut
EP]. At the mix, everyone would
come over to the desk and we
knew it would count where be-
fore we just accepted what was
happening, This time we had a
much greater input into that
sort of thing,”

Well, whatever they’ve done,
it's worked. Bastards. You can’t
help but feel just a little jealous.
Hmmm. Maybe when they pull
a huge record deal they’ll be the
catalyst for the Adelaide music
scene to become the next Seattle
or Manchester. Maybe not. Ei-
ther way, you should go and
make your own mind up at their
CD launch in June ‘cos it should
be tops.

You're in a cool indie Melbourne
band. You're recording your last ep.
Some bloke rings up and asks if you
want to sing in a band he wants to
put together. You say “fine.” You
meet. It works.

The singer/songwriter was Caroline
Kennedy of now defunct The Plums.
The bloke was Barry Palmer of Hunt-
ers & Collectors and Crown of
Thorns. He had written a score for a
contemporary TV series called The
Baby Beth Massacre with long-time
collaborator Peter jones (Crowded
House) and wanted to add female vo-
cals to the lyric-free soundtrack.
Urged by friend Charlie Marshall, he
got intouch with Caroline who came
up with lyrics/melody to fit in with
the written instrumentals. The result
was Dead Star.

The Melbourne based trio have re-
leased their debut album, Deadstar
which is enjoying air time on JJj, most
notable songs being She Loves She,
Valeitines Day and Going Down.
Deadstaris melodic power pop sprin-
kled with indie Aussie cheese pop,
mixed with a bit of a rock edge and
left to simmer. There’s lots of textur-
~ ing and layering, although they also
do the stripped-back-to-the-bare-es-
sentials cornflake pop™ nicely.

| comment that it seems incredibly

Dead

lucky that the three of them just
“clicked.” “It was a fortuitous meet-
ing,” Caroline agrees. "We had mu-
tual friends that kinda pushed us to-
gether. Then, later, it quickly became

otar

ally obvious melodies. Well, obvious
to me anyway. If another person had
heard the chords they probably
wouldn’t have come up with the
same,” she laughs.

Their

that we
worked
well = to-
gether.” The
guys layed
down the
guitars and
drum tracks
and she'd
come in
with lyrics/
melodies
and so on.
Caroline
found it
pretty easy
to write lyr-
ics/melo-
dies for the music, “The first time |
ever wrote a song was the same way
- it's something | could do. Most of
the songs were really easy to come
up with. | think I-had problems with
one or two but most of them had re-

apparent ‘i}
!.

first al-
bum was
recorded
at Plati-
num stu-
dio  at
Mel -
bourne
which
was then
undergo-
ing a
change in
manage-
ment. “It
was really
dark, and
we just sat
around drinking beer. and smoking
cigarettes - it was a very strange en-
vironment - we- hardly knew each
other,” Was it hard working with the
guys as the newie in an established
collaborating team? “No, the guys

were really friendly. | mean, no one
really knew what would happen, but
we've turned out to be really great
friends.”

Their first album was recorded
1994/5. They've also completed their
2nd album which will be out later this
year. How did recording your 2nd
album differ from your 1st? “With the
1st record, we didn't really know
each other at all, but with the second
album it seems more consolidated;
it's like an embracing of the melodic
power pop tendencies of the group.”
With the 2nd album, Caroline asked
Barry not to make the guitars so tex-
tured and layered; to cut it back so
she had more room to work with.

Currently, the band’s all off doing
their other projects: Barry’s touring
with H & C and recording Mark
Seymour’s solo recordings; Peter’s liv-
ing in Sweden, when not touring with
Crowded House; and Caroline's
working on her “main band. ” The as
yet unnamed group will have their Tst

. gig late june in their home town of

Melbourne and may tour Adelaide
later this year.

There’s talk of DeadStar coming to
Adelaide later this year so look out
for them.in the gig guide.

Christina Soong
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Hangin' with Gazza

Gary Phillipson is a Mel-
bourne based guitarist and
singer who has just released his
CD called Tide of Emotion. Rov-
ing sub-ed Fiona Sproles inter-
viewed him at the Governor
Hindmarsh prior to his gig with
Marie Wilson.

Fi: How did you pick up the gui-
tar, was it by default ie jamming’
in the garage with friends, or where
you classically trained ?

GP: I studied classical for 5 years
until I was 16, then I started to play
in bands at high school. From there
I started playing bass in bands
around town, in pubs and hotels, I
then played with some original
bands, and joined up with a bloke
called Barry Macaskle who was
with a band called Levi Smiths
Cliffs (7). I never stopped playing,
I used to play with Bo Diddley and
the Drifters in the early ‘80s, and
then in the early ‘90s I thought
about putting my own CD out. This
took about two and a halfyears. My
first release was on a compilation
album called Cloudburst Acoustic ,
that had about 16 of Melbourne’s
acoustic musicians. My song was

"Never Been Gone,"” which made me
realise that I could really do a re-
cording, so I organised and wrote
more material and recorded Tide of
Emotion in a week. It was sponta-
neous, well prepared, and fresh be-
cause most of the takes were re-
corded first off. Now I'm in the mid-
dle of writing material for my sec-
ond CD.

Fi: Do you have to concentrate
specifically to create songs, or are
you one of these types who sponta-
neously combust with inspiration
on the bus?

GP: Yeah, I'm the inspirational
type, I keep a notebook nearby at
all times. I find I got a lot of ideas
when I was travelling in Alice
Springs with Marie Wilson (singer
interviewed last edition). The coun-
tryside and atmosphere was quite
stimulating, I wanted to reflect that
in my song "Footsteps across the
Heartland," which will be released
on my next CD. Different environ-
ments open you up to other influ-
ences. I write on the road and hone
it down at home. '

Fi: Like many artists, do you de-
rive a certain masochistic pleasure

from emotional pain etc?...

GP: Yes, definately, something has
to kick start to flow. Its often a per-
sonal or external reflection that
stimulates a response. My influ-
ences and style are eclectic, I mainly
draw from blues, soul, r&b,
particuarly with my rhythm tracks.
Playing with different types of
bands comes through in my music.
When I write, I start with the
rhythm, chord changes, and the
words come last.

Fi: When I first listened to your
CD, I didn’t really concentrate on
the words, so I thought your song
"Walter" was pretty chirpy, but
then I played it again only to find
that it is quite sad. Why the con-
tradiction?

GP: Life’s a contradiction, a bit of
a paradox. Death is a heavy topic.I
wanted it to be a celebration , not a
purging. It’s good to let go and re-
lease your feelings.

Fi:You have a very Paul Kelly/ Ry
Cooder sound to your music, would
you claim these as influences?

GP: Inevitably when you're ab-
sorbing and growing up through
music, you'll always be affected. It’s

not a conscious thing. I used to lis-
ten to a lot of rhythm and blues ,
Aretha Franklin, Motown, so
they're the roots of my music ...I
interpret them in my own way, I
don’t think I sound like anyone in
particular, I just try to be myself
and let the music come through me.

Fi: After playing with so many
bands, was it overwhelming and a
bit scary going out on your own?

GP: Yes, there was a reservation,
I was scared, but I had a lot of sup-
port from family and friends. There
was a time when I hibernated for
12 months, and surprised many
people when I came out with an al-
bum. Alot of people were quite sur-
prised that I progressed onto sing-
ing and songwriting after playing
bass. Ihadn’t really sung before, I
taught myself.

For someone who had never re-
ally sung before, Phillipson has a
very smooth, mellow voice. He will
be touring Adelaide again in Sep-
tember. His latest CD - Tide of Emo-
tion - can be ordered through his
manager Lea Rebane of “Soul'd
QOut” Managment and Promotions,,
Ph: 47 3109.

RECORDS

Thursday 16 May 1996
Planet

Dark light mystery beat loud
noise dance drag sex scene bl-
zarre black purple weird strange
new old orange funny leopard
skinny sllver climbing slides ambl-
ent feeling sweat life escape
groove beat change trance drum
sway movement up down fashion
glamour style new old smite Joy
laqughter HMC Cinnaman Paddee
silverman spiderman dancers four

DIRTY

images Im-
age half
hour
spin.
These
are the
words to de-
scribe the
jaunch of Dirty
House Records 5th
great plece, which
brought Planet out of a
boring universe and Into the
world, HMC, Cinnaman and

ABSEIL

and

at

ROCKCLIMB
MORIALTA GORGE

njoy the magnificent views and bush setting,
while pu_tsuing the healthy challenges of climbing
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and abseiling on the cliff faces that rise up from the gorge.
Come climbing and abseiling with our experienced and qualified

instructors'in one of South Australia’s most scenic parks and feel
what its:]like to climb and abseil on cliffs high above the valley floor.

For a free brochure on your passport to a new experience,
please call Luke on 232 3155 or return the coupon below.

..... POSTCODE:
Please Post To: THOR TRAVEL, 228 RUNDLE STREET, ADELAIDE SA 5000

Paddee
along with
four
danc-
ers and
a
spiderman-
esque silverman
brought the punt-
ers fo a sweat that
didn‘t stop. A whole
melange of sounds col-
oured an otherwise dark
place. Like a phoenix, Julce

sCa”

133240

HOUSE
LAUNCH 05

Records’ incarnation to the new
sound of Dirty House had sex 0oz~
Ing out onto the crowd and into
the moves. A transformation of
moods from ecstasy to glam, brill
and spesh. Definitely for the
groovers Into House, this sound
reaaallly beats the commercial-
Ised house now getting the
airplay on the radlo. Make love
to It and do It In style. Do It with
the Dirty House.

Nick Nasev
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]o]ﬂn Williasmrs is
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John Williams was born in Mel-
bourne in 1941. In 1955 he made his
debut as a classical guitarist and was
invited by Andrés Segovia to study at
the Accademia Musicale Chigiani in
Siena, Italy. He was professor of gui-
tar at the Royal College of Music, Lon-
don, 1960-73. An extremely eclectic
musician, John has played and re-
corded with or-
chestras through-
out the world,
Julian Bream, Paco
Pefia, Cleo Laine,
J ohnny
Dankworth, Andre
Previn and lots, lots
more (he’s even
duetted with Pete
Townshend). He
has been part of the
groups Sky, Inti-
Hlimani and cur-
rently, with Tim
Kain, Attacca.
Timothy Kain was
born in Braidwood,
New South Wales,
and studied classi-
cal guitar with
Sadie Bishop at the
Canberra School of
Music, José Thomas
in  Spain, and
Gordon Crosskey
at the Royal North-
ern College of Mu-
sic in Manchester.
In 1975 he won the
Third International
Guitar Competi-
tion in Alicante,
Spain, and won the
Royal Northern
College of Music’s
Bach Prize in 1979.
Tim is Head of the Guitar Department
at the Canbetrra School of Music. Like
John Williams, he has performed
across the world as a soloist, with or-
chestras and in chamber music recit-
als. He is a member of the Austral Trio,
the innovative and popular Guitar
Trek, and Attacca. For the first time
John Williams and Timothy Kain have
undertaken a joint Australian tour ti-
‘tled Guitar Duets From Around The
World, performing in Adelaide at the
Festival Theatre on June 18. Paul C
Woods spoke to John Williams via tel-
ephone from London last week.

OD: Together with fellow Austral-
ian; Timothy Kain, you’ve just com-
pleted a tour of the UK and Ireland:
how have the audiences responded?

JW: They've been terrifict We had a
tour of eight concerts. We went to
Glasgow, Dublin, Birmingham, the
Bath Festival and a few other places
as it's our first tour together. We did
the CD (The Mantis and the Moon) last
year and we're mostly playing-the

material from the album plus one or
two pieces not on there. It was a very
successful tour and we’re really look-
ing forward to the Australian tour be-
cause now we know the material well
we can relax a little.

OD: Was the inclusion of works by
Irish harpist Torlogh O’Carolan and
Russian composer Dmitri

Shostakovich an indication that we
should look further afield than per-
ennial favourites like Bach, Albeniz
and Granados?

JW: Absolutely! It is! We had two
main ideas when we put the program
together for both the CD and the con-
cert. We wanted to have a focus on
Australian works, on Australian music.
For that reason, the two main works
both on the CD and in our program
are, one by Philip Houghton, a guitar-
ist and composer from Melbourne,
which appears in the first half, and in
the second half, a piece which Nigel
Westlake wrote for us called Songs
From The Forest. That was the first
idea, both of us being Australian; to
have a strong Australian slantto it. The
second idea was to have a selection
of pieces that weren't only the ex-
pected-Spanish favourites that every-
one hears on the guitar all the time,
although there are three or four of
those Spanish pieces because they're
so typical for the guitar: they sound so
good that:you can’t leave them out.

Together with the eighteenth century
Irish harpist O’Carolan, whom you
mentioned, three dances, three pieces,
three songs of his, and the piece by
Shostakovich, there is Takemitsu and
the whole group of pieces from the
Americas. We loosely call it the Ameri-
cas because it includes Cuba; Brazil;
and the United States, West Coast and
East Coast. They're
single pieces that have
great charm on their
own but are not major
works  like the
Westlake and the
Philip Houghton. We
wanted to cover a very
wide range on the al-
bum and to show that
the guitar is not limited|
by its Spanish tradi-
tion.

OD: Doyousharea
passion for Latin mu-
sic?

JW: Yes. I've always
been very close to
Latin-American music.
It generally comes
from anywhere be-
tween Cuba, Brazil,
Chile, Peru to Ven-
ezuela, Paraguay. It's a
very important part of
the guitar’s twentieth
century - tradition.
There's a lot of popu-
larmusic, a lotof jazz,
butalso a lot of classi-
cal guitar music by
Latin-American com-
posers, in particular a
Paraguaian composer
named Barrios. There
aren’t any duets - we
don’t play him as a
duo - I'm talking of the guitar reper-
tory in general, so you know, we do
play a lot of Latin-American guitar
music; there's a fot of it.

OD: Given that there is such a
strong Australian presence in the re-
cital, I find it interesting that you are

playing guitars made by New South
Wales luthier Greg Smallman.

JW: I've played Greg's guitars since
about 1980 and I've sort of collabo-
rated a little bit with him - not on the
design which is obviously specialist:
only a maker can do the design - but
on the tone, the kind of tonal qualities
to develop and what is needed on a
guitar in terms of expressive musical
sound. Greg Smallman has really de-
veloped that, he's advanced the quali-
ties of the guitar, | think. He's made an
advance on the traditional design and
more and more guitarists, Tim Kain
included, are taking up his guitars. For
me, he's the leading maker in the
world and by any comparison he’s one
of the two or three best. I'm very proud
of the fact he’s an Australian, but that's
not the reason | play them: | wouldn't
sacrifice my musical needs for a bit of
patriotism. He's a totally original and
brilliant designer and maker.

OD: is there something in the con-
cert not normally played by a duo?

JW: We're doing a couple of pieces
which are not on the album, one of
which is the overture to Rossini’s The
Barber of Seville.

OD: That’s a pretty unusual choice
isn’t it?

JW: Itis! There's an early nineteenth
century guitarist called Giuliani and
he arranged seven well-known over-
tures by Rossini, Mozart-and others.
One of them is this overture which
people know pretly well and we kick
off the second half with it.It's ‘great
fun!

OD: You obviously enjoy playing as
much as audiences enjoy your per-
formance.

|W: Yes, this program has worked out
really.well: we go from the Rossini into
Nigel Westlake's Songs From The For-
est, which of all the pieces on the pro-
gram for the tour, here, turned out to
be the most popular and appreciated.
People really like Songs From The For-
est, It has an inventive number of
sounds and exciting developments in
it.

17-_ia;|u|y,930

A Two-Day Workshop
How to Set Up Your Own Small Business
will be heid on:

Lecrn about: The business feasibllity process how fo
da. \four@m mquet research, business finance, busi-
ngss planning, legal issues, thie Business [nftiatives for
Groducxt,es seheme and morel Prone the University of
Adelalde’s ofﬁce of Industry: Liaison, Thebarton Cam-
pLUS, NOW qn 303 3098 cr 303 4468 for a brachure, |

5.00pm edch day

Book 'fbi:me Workshop by Monday 8, July.

Aart of the New:Venture Creation Werkshop Series 1996,
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KIM WILDE
NOW & FOFEVER

Kim Wilde
Now and Forever

This new release from Kim Wilde
comes in a very nicely presented
cover. The front (see above) is almost
eyecatching and the back is equally
simple and well laid out. Inside are
the lyrics to all songs, as well as a
few more Bimbo-style pictures.
Visually, this is a rather good album
but it loses its appeal upon reach-
ing the stereo.

I found the music to be dull, un-
imaginative and, basically, rather
repetitive. There are some pleasant
sounds but absolutely nothing else
to hold your attention. The melodies
are unmemorable (I listened to them
several times and still don't recall
any) while the backings are dull and
monotonous.

This music is reminiscent of some
early Kylie Minogue albums, yet I
do honestly believe it is not as good
(I never thought I would hear my-
self say that!),

I recommend this album to Eleva-
tor Companies, Pawnbrokers and
people who suffer from extreme con-
stipation.

Mark C. Smith

Lee Harvey and the Oswalds
Feed Your Head

This is a patchy album with eight
songs originally recorded live on an
8-track analogue. The 18-month-old
local three piece band did all the
production themselves, which is ad-

‘mirable, although their CD is ulti-
mately crude and amateurish, the
sound’s fuzzy and the balance shaky.
Still, that’s the whole point. .

There’s lots of stuff to like - some
crunchy guitars, some gritty noise,
some sampling and experimental
dabbling. It's pub musi¢, easy tolis-
ten to except for its uttér rawness.
It's obvious that neither the music
nor thelyrics have received the sort

of close attention that turns a de-

cent idea into a good song. Creativ-

ity isn't lacking but some’ serious

editing of the songs would go a long

way. That said, the material works
pretty well: “Death 2” and “Mosque”
especially kick, although “Aussie
Song” is less successful with a vocal
drawl bemoaning pub culture set
over a slow jazz groove that sits
oddly with the subject matter.

Lee Harvey (assuming he’s the
singer) must surely sound ten times
better in a gloomy, hazy pub backed
up by lots of noise to flesh out his
singing. He lacks the irony to make
the tongue-in-cheek lyrics sound
funny and, anyway, there’s a big dif-
ference between being tuneful and
being pleasant to listen to .... All in
all, you're only going to want this
CD if you're a fan of the band.

Alice Ray

Cannibal Corpse
Vile
(Metal Blade Records)

Cannibal Corpse are a somewhat
infamous death-metal group from
the United States who made their
debut on the metal scene in 1990
with the release of their exceedingly
repellent first album Eaten Back to
Life. Since then, the band has re-
leased four other albums - Vile be-
ing the latest of these - and has at-
tained something of a cult following
among devotees of extreme heavy
metal music. Lyrically, the group’s
music has been characterised by a
fairly morbid obsession with gratui-
tous violence and horror of the splat-
ter-gore type and so extreme has
their work been that one of their al-
bums, Tomb of the Mutilated, is of-
ficially banned in this country. Vile
continues the band’s fine tradition
of producing macabre and revolting
work with the artwork on the cover
of the album’s lyrics booklet alone
being so tasteless that both booklet
and CD come in a sealed black case.

Eleven-track Vile is quite special
in thatitis the first album the band
has produced since their original
vocalist, Chris Barnes, left the group
to invest all of his creative talents
in a project band he helped form.
Replacing Barnes is a man by the
name of George “Corpsegrinder”
Fisher who was formerly the singer
for a now-defunct death metal group
called Monstrosity, Lyrically, the
songs on Vile are extremely grue-
some and include such tasteful-
sounding tracks as “Devoured by
Vermin”, “Mummified in Barbed
Wire” and “Puncture Wound Mas-
sacre”: tracks whose titles leave lit-
tle to the imagination. Other nota-
ble songs are “Bloodlands”; a piece
that depicts in highly colourful de-
tail a scene of horror and slaughter
of almost apocalyptic proportions

and “Orgasm by Torture”, a charm-
ing little song that will doubtless
have many male listeners squirm-
ing and clamping their legs firmly
together when they hear it. There
is also an instrumental track, “Re-
lentless Beating”, on the album.

Musically, Vile would best be de-
scribed as a work of classic death
metal with the songs on it being set
to uncompromisingly brutal music
that seldom lets up in intensity or
gets side-tracked with weird melo-
dies (as some death metal is wont
to do). Not having listened to any of
Cannibal Corpse’s previous work,
save Eaten Back to Life, I do not re-
ally feel as though I can comment
on how adequate a replacement for
Barnes Corpsegrinder has been al-
though, having heard him sing in
Monstrosity, I can confidently say
that he has lost none of the charm
he possessed when with that earlier
group. Fans of the death metal
genre will probably enjoy this album
and it may also hold some appeal
for those twisted individuals out
there who consider the Marquis de
Sade a misunderstood genius and
are aroused, rather than horrified,
by movies such as ‘Seven’ and
‘Henry: Portrait of a Serial Killer’.
Call me paranoid but ever since I
attended a fundamental Christian
presentation on the evils of modern
music titled ‘Hell's Bells’ at this cam-
pus some years' ago (anybody else
been here long enough to remember
it?), I can’t help thinking that when-
ever an album such as this is played,
Satan masturbates upon his infer-
nal throne in Hell, growling with
diabolical pleasure as he stimulates
his monstrously deformed tool and
makes a boiling stream of putres-
cent semen issue from it.

James Brazel

On Top Of The World.
Eightball & MJG
(Relativity Recordings)

I have to admit that it took me a
while to get into this offering from
Eightball and his partner in rhyme
MJG (wasn’t that a brilliant piece
of humour). The first listen and the
only thing that you notice is the
seeming incongruity between their
use of funk and hard raps. After a
while this doesn't seem so out of
place. This album hegins with the
disappointing “Pimp In My Own
Rhyme”, but from there On Top Of
The World heads onward and up-
ward until the sexy “Space Age
Pimpin” and the forceful “Break’em
Off’, If these two bad boys of rap
have a fault then it is definitely their
tendency to resort to the same ol’
same ol’ vocals. They don’t mix up
the rhythm or pace of their raps
which often leaves you feeling that
although the music is brilliant it
could have been utilised better.
Highlights on the album would defi-
nitely be “Kick That Shit” and the
numerous examples of D.J.
Squeaky’s superb cuts and
scratches. For lovers of scratchin’
D.J. Squeaky is the master of the
art. So for those that love funk
grooves and a bit of rappin’ this al-
bum is for you.

Anthony Paxton

I’I Children by Robert Miles '1
2. Sweet Dreams by La Bouche'i
Wrap Me Up by Alex Party
The Nighttrain by Kadoc

| Feel It by DJs Darren Briais
& Peewee Ferris

Ooh Aah... Just a Little Bit

by Gina G

Sensual

The Girl

. Beautiful Life by Ace of Base
You Should Be Dancing by E.

. Missing by Everything But

On Dit



Music

6 Mile High.
Hallowed Ground
(Sony)

These guys came to me on the rec-
ommendation that they sounded
like the Smiths. Hmmm.. Well I
probably wouldn’t go that far, but
their sound does, in places, approxi-
mate that of the current generation
of British pop bands.

Safe to Sleep is the definite stand-
out track, and the group’s best ef-
fort, employing strings and vocals
in the vein of Radiohead. I like it
nicely. Trip In The Black Jungle is
a change in shape from the other
three songs, using synthesisers and
stuff: it sounds pretty good, but
probably could not be heard a thou-
sand times cos it's not that good.
Well.. seeing as I've talked about the
B-sides (kinda, it’s a cd), I suppose I
should say something about the A-
side, hmm... Hallowed Ground is
the first song, and I found it to be
just better than something that was
okay.... in actual fact, it could prob-
ably be compared to The
Sharp.....yukky....

Bye for now,

Jonathan Soong

Ash
1977
(Mushroom)

Sampling the sound of tie-fighters
in flight is a pretty classy way to
start your debut long player. 1977.
The year Star Wars was released...
and the year that two of the three
guys in Ash were born. So they’re
from the Silverchair generation.
Unfortunately for “our very own
Pearl Jam,” their Irish counterparts
make them look like a bunch of
preschoolers banging with spoons on
some pots and pans that they found
‘in the kitchen. In fact, the standard.
that Ash maintain through the
length of their album renders any
.discussion of their age almost en-
tirely redundant. No Silverchair-
-style arguments that “sure, ‘their
songs are pretty crappy but they're

only young.” ‘1977 holds its own
against the work of bands of any age
let alone fucking ‘Frogstomp’.

The album hurtles out of the
blocks with the frenzied guitar blast
of ‘Lose Control’ and doesn’t let up.
Most of the singles with which you
should already be familiar are in
there. The martial arts movie
rolicall of ‘Kung Fu’ is still amus-
ing, not to mention honest, on the
hundredth listen, and the US sit-
com-style riff of ‘Angel Interceptor’
doesn’t lose any of its pop
boisterishness in the LP context, but
it’s the simply enchanting punky
pop, do-you-wanna-hold-my-hand
vibe of ‘Girl From Mars’ that shines
the most of their previous releases.
“Always stay up late playing cards/
And your Winterman cigars/And I
still dream of you'I love you my Girl
From Mars.” Brilliant.,

It’s interesting, then, to note the
distinctly rocky vibe of their latest
single - and first mainstream suc-
cess - ‘Goldfinger’. Despite any ini-
tial wariness due to the slowed
down, almost Teenage Fanclub, vibe
of their “Top Five UK Hit,” as the
oh-so-subtle sticker on the cover
puts it, I have to declare it a win-
ner. Not surprisingly, catchy as bug-
gery. Just like the rest of the album.
And I'm not too much of a man to
admit that I didn’t expect it to be
anywhere near this good.

It really is scary to think where
Ash could be in a few years time.
Bastards, Similarly scary is the
number of music writers who will
finish their reviews of this album by
wishing the band all the best with
the phrase, “May the force be with
yow'them.” God, I almost did.

Mark Scruby

The Bluetones
The Bluetones

(Polygram)

Remember The Stone Roses? No.
Not the John Squire Show. I'm talk-
ing about The Stone Roses - late
eighties, Beatles-like British .cul-
tural phenomenon and darn good
songwriters, Remember the ever so
slightly jangly guitar work? Remem-
ber the spine tingling, melt your
heart melodies? And those vocals?
And Manij and Reni (probably the
best rhythm section I've ever
heard)? Well, apart from that
unprecedented bottom-end
groovability, -it’s all back. Almost.
And it’s called The Bluetones. Of
course, it’s a tall order to be as.good
as the Roses but that’s okay ‘cos The

- Bluetones have more tricks up their

sleeve than mere icon mimicry. And
besides, itisn’t easy who to chose as
your northern England role model

these days - surely Oasis are worth
a few votes. Hmmmm. Whatever...

You can analyse their influences
all you like but one fact remains.
‘Expecting to Fly’ is loaded full of
really nice little songs. What was
hinted at in the single release of the
wonderfully lilting ‘Slight Return’
carries on through the rest of the
album. Sure, it is relentlessly Indie
but Adam Devlin’s charming guitar
intricacies coupled with Mark Mor-
ris’ rather endearingly boyish sing-
ing make for a stream of relentlessly
sigh-inducing, and disturbingly
catchy, songs. Apart from the rather
epic opener, ‘Talking to Clarry’, and
the infectiously-chorused ‘Cut Some
Rug’, the album is largely a mid-
tempo, smile-and-the-whole-world-
smiles-with-you affair, Listen to
early single ‘Bluetonic’, the just-a-
bit-rocky ‘Carnt Be Trusted’ and the
simply guitartastic closer, ‘Time &
Again’, and wonder at how beauti-
ful the world really is.

So what if the album title is a lit-
tle contrived in its optimism. I, for
one, think it’s quite apt. Yes, indeed.
The next album should be pretty
interesting... but let’s hope they
don’t take five years to make it.

Mark Scruby

Marie Wilson
Ordinary Girl
" (independant)

Marie Wilson is fairly new to the
Adelaide scene, but her neophyte
status has not made her humble.
This girl has screamed onto the
scene with her all consuming, gen-
erous gigs and highly recommended
release Ordinary Girl. Wilson wrote
all the lyrics and rhythms, with
some external input on two or three
songs. One would be mistaken for

thinking that she has been at. the
guitar and the microphone since
kiddydom, as her songs are backed
by an instrumental talent that sur-
passes that of someone who only
picked up the penchant for pluck-
ing the strings at the age of 19, as a
second major in a teaching degree.
She’syoung, she’s brilliant, her voice
is clear and incredibly strong, and
the lyrics are supported by an overt
display of emotion and enthusiasm.
Listen tothe words and you'd think
she has excavated her heart, mind
and soul, and placed them on a plat-
ter for her audience to enjoy, and un-
derstand, I related to so many of her
songs that it hurt! “All over you” and
“Designer Drug” are particuarly
passionate and full of oomph, just
can’t get enough of them, while
“Something’s Changed” is incredibly
poignant and honest. “Over the

Moon” takes you back to your child-
hood, and “Ordinary Girl” centres on
a celebrity (or so I presume), and
how she falls victim to the misrep-

resentation and lack of understand-

ing by the media. There is an evi-

dent, infectious beat to each song,

making the slow songs as danceable

as the rock songs. The recordings

are incredibly natural, unstilted and

“there”- this is clarified when you

listen to her live, you can't tell the

difference from the tape...except’
when she intergrates deliberate

changes. Listen to her once and

yow'll fall in love with her music, I

stuck it in my VW Beetle for a quick

listen, and it hasn’t moved since that

day, more than a month later. Go to

her gigs when she comes back and

buy the tape. She is running back

to the recording studio soon, so we

should be getting a new CD in six

weeks or so. There are a few record-

ings that Adelaide hasn’t heard yet,

50 hopefully, we'll get a re-recording

soon...go on, listen to her, and you'll

be jumping onto my bandwagon

along with everyone else.

Fiona Sproles

Blink-182

o
The Numbskulls

The Numbskulls started off a
great night with their catchy lit-
tle punk tunes. The crows re-
sponse, however, was quite aver-
age, The Numbskulls deserved
better. Blink-182 was what the
kids were waiting for and these
punk gurus from the USA were
received with open arms. From
the opening song, “Touchdown
Boy”, it was evident that Blink-
182 were determined to provide
a great fun punk rock show. They
sounded great, just like the al-
bum, but they were even funnier
live.

They raced through stacks: of|
songs; “Ben Wah Balls”, “Wasting
Time”, “Romeo and Rebecca”,
“Toast and Bananas”, plus new
songs like “Star Wars” and “Lem-
mings”. The kids especially loved
“Carousel” and “M & Ms” the big
single, which were played back to
back and whipped the crowd into
a frenzy. Apart from their excit-
able live performance, Blink-182
proved to be very quick and clever
at ad-libbing toilet humour songs
which kept the fans amused.

Both Blink-182 and The Numb-
skulls provided all present with
a great fun night, showcasing the
new breed of punk talent.

Scott Berry

Adelaide UniBar
©23.5.96
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More CD reviews. Sure, they're available ar all qood Record stores bur, like

« ROD THE DENTIST, -

you THEiR faee

cover. Still worth A read, though..

Anthrax
Nothing ep

This EP was brought out to coin-
cide with the band’s Australian tour
that ended several weeks’ ago. The
title track is one of the strongest
songs from Anthrax’s album Stomp
442 and it has a good pounding
melody.

Another album track, “Fuelled”,
has been included in a sparse
remixed form and this emphasises
its extra fat drum loops and grind-
ing guitar lines. There are two cover
songs on the EP and they really only
have novelty value. The Iron
Maiden song has strong eighties
overtones and a cringe-inducing
‘widdly’ guitar solo and the Police
cover is just plain silly. John Bush
does a good Sting imitation, but the
song sounds like the Batman theme
gone badly wrong with hand-claps
thrown in as an added bonus.

The strength of this EP lies with
the inclusion of the excellent non-
album track “Grunt & Click”. An in-
teresting but not essential purchase.

Andrew Benoy

Various Artists
Blue in the Face
(Warner)

T'd first like to say that all I've
been given to review ig a four track
sampler of the soundtrack to Blue
in the Face.

First up is “God’s Child” as pro-
duced by Arto Lindsay (Ambitious
Lovers) and performed by David
Byrne and Selena - a wonderfully
addictive slice of manic Latin sound.
Then there’s Paula Cole with the
mellow sound of “Swannee Jo”, fol-
lowed by the equally soulful “To My
Ba-Bay!” by Spearhead and Zap
Mama - the latter sounding like
those Pygmy singers Deep Forest
are so fond of sampling. Last is Lou
Reed with “Egg Cream”, sounding
pretty much like he always does.

So, basically, this all pretty good,
except that the rest of the complete
soundtrack could be awash with tur-
keys for all I know.

If you're really keen, you'd prob—
ably do well to give it a listen your-
self. How's that for a hung verdict?

Isaac Bridle

Horsehead
ONISM
(Mushroom Records)

Horsehead are a band from Mel-
bourne whose musical style is a mix-
ture of hard rock and heavy metal.
Twelve-track ONISM is the group’s
second album and was recorded in
Van Nuys, California; with the as-
sistance of Sylvia Massy, a woman
who has 'also ‘worked with Tool,
Skunkanansie and Machines of Lov-
ing. Grace.. Upon listening to the

music on ONISM, the over-riding
impression I had of it was that it
sounded like the sort of hard rock
that would be listened to mainly by
those individuals who sport lots of
tattoos, drink Jack Daniels and ride
Harley Davidson motorcycles. Al-
though I do not ordinarily listen to
such music, I found this album quite
good and feel that Horsehead are,
at the very least, just as good as
many of the other groups producing
this style of music. If you are into
this type of rock'n'roll, therefore, you
might find ONISM an enjoyable lis-
ten.
James Brazel

Mark Knopfler
Golden Heart

Sit back, sink a couple of
brewskies and mellow out to
Knopfler’s latest. Knopfler’s solo al-
bum Golden Heart contains 70 min-
utes of mellow guitar ballads with
some evident Celtic influence. Sev-
eral renown musicians feature add-
ing to make a well-structured
‘friendly’ recording with main fea-
tures “Darling Pretty”, “Imelda”,
“Golden Heart”, “Cannibus”. The
rest may seem to drag into very
listenable but not memorable songs.

In places I wished that Knopfler
would crank into a chord or two of
“Money for Nothing”, however, that
great kind style he was renown for
never eventuates, His recording
handles interesting lyrics on topics
such as Imelda Marcos’ shoes, los-
ing your cool, Bonaparte and, of
course, love. With some riffs resem-
bling the likes of “Walk of Life”,
Knopfler has not perfected a unique
recording, however, it is evident
large experimentation has occurred
with interesting instruments and
guest musicians,

He opens with “Darling Pretty”
accompanied by violin, Irish harp,
whistle; accordion, bouzouki, guitar
- and that’s just in-the first 10 sec-
onds! Don’t be put off by the thought
of these instruments, it really
sounds cool. Knopfler creates a real
feel to the album with some great
guitar playing and Celtic instru-
ments achieving an overall objective
of sublime, smooth mood. So go out,
buy it and drown your sorrows with
some quality Mark Knopfler.

Peter Vinogradoff

Loud Lucy
Breath
(Geffen)

Just like their friends from Veruca
Salt, Loud Lucy have made the tran-
sition from indie to major label early
in their career.

. This is the first album from this

-three-piece Chicago outfit and it is

a promising debut, Loud Lucy sub-
scribe to the soft verse - loud chorus

style of rock popularised by Nirvana
a few years’ ago. Unlike Nirvana,
however, there is minimalist use of
guitar (and not a solo in sight), al-
lowing singer Christian Lane to
dominate the mix. For the most part
this work well, especially on slower
tracks like “On The Table” and
“Awaiting Time”. Having said this,
though, Loud Lucy do rock out at
regular intervals and tracks such as
“I'll Wait” - a fast-paced slice of pop-
punk - are evidence of this. Lane’s
vocals can sound beautifully con-
ceived right through to raggedly de-
livered and are a strong component
of the Loud Lucy package. Allin all,
Breathe is a confident (if not fully
developed) first album from this
young American band.
Andrew Balfour-Ogilvy

Various Artists
Strictly Techno 3
(Sony)

Yo techno phreaks! This is the one
you have been waiting for - 71 min-
utes of pure techno. Featuring 13
high energy tracks, this will leave
the ravers of you out there in love
and the rest of us may have to over-
come throbbing ears from the sheer
high BPM experience.

The main feature of Strictly
Techno compilations are the inter-
esting remixes which are hard to
find - if not unavailable elsewhere.
Remixes, unfortunately, mean
tracks are drawn out to being exces-
sively long with many tracks could
have about two minutes of drum
loops removed (but, hey, monoto-
nous drum loops are standard
techno nowadays).

Nothing ground-breakingly new
here, in fact, if you’ve been out club-
bing lately, you would have heard
of it before - but with only one al-
bum version present and such a di-
versity of artists will ensure some-
thing new. Not all tracks are hits,
with some fairly average tracks fill
in the gaps but, overall, quality is
maintained. Closing with two tracks
incorporating classical music is ef-
fective with other major drawcards
including “I Kiss Your Lips”, “I Feel
1t”,“1,2,3,4” and “Joy (A New World
Anthem)”.

Don’t buy this if you are after the
radio-friendly tunes - these remixes
warp all the songs into something
harder. Overall, it's worth it if you
have been living under a rock in-
stead of the club scene in the last
six months, ‘

Finally, bonus Internet Access
Software via Windows or Macintosh
systemsis included with easy instal-
lation. It's free, free call ... but a flat
charge of $5 an hour applies for net
connection so firstly check with Ma
and Pa before entering their VISA
number,

Peter Vinogradoff

Various Artists
Thunderdome XTI
(Sony)

The Thunderdome series of raves
started in Holland in 1992, as a spe-
cial event to celebrate the end of ex-
ams. Since then, it has turned into
quite a little industry, with t-shirts,
caps, 14 compilation CDs (1 - 12 plus
a Xmas special and a Best Of
Thunderdome), stickers and even
trips (just kidding!) based on the
Thunderdome logos and raves, A
couple of years’ ago, Thunderdome
started touring Europe: it is now
large enough to make its way”
around the world - it even held a
rave in Adelaide last year!

As for the music on this CD ...
well, there aren’t any surprises here.
It's pretty much full-on, hardcore
techno, mainly by DJs from Holland,
with a little bit of House thrown in
here and there. I'd have to admit
that my personal preferences in
electronic music tends towards in-
dustrial, ambient, EBM or other
forms of Intelligent Dance Music,
but on the two CDs here, I found a
few really engrossing tracks. I also
found myself pretty bored in places
where three consecutive songs
sounded so similar I could hardly
tell where they stopped or started.

My personal favourite part of the
compilation is on disc 1, where there
are a half dozen decent hardcore
tracks in a row (once you get over
two remixes of “Here’s Johnny”,
where the only change seems to be
that it is twice as fact as the origi-
nall).

There is some pretty good stuff on
this double CD - but there are sev-
eral flat areas too. If raves are your -
life, you'll like this for certain. If you
don’t go to raves that much, butlike
hardcore, I'd recommend that you
try this CD before you buy it.

Luke Toop

And I'm afraid that's all we
have room for. You'll have tO
wait until next semester to
read the other reviews with
which our hard drives are
bursting. Don't forget, if you
wanna get involved. in the
music section, come down t0
the office at 4pm on Tues:
days... and bring your danc-
lng trousers.
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Pass the mascarab?

A conversation with Vince from Underground lovers. ..

Okay. So Underground Lovers
play freakin’ cool music. It’s no
secret - especially if you read
my recent review of their latest
album, Rushall Station (just in
case you didn’t, I heralded them
as arguably the best Australian
band since The Go-Betweens).
Of course, it matters little, The
album is tops and, perhaps even
more importantly, lead singer
Vince is an incredibly person-
able chap... as I found out when
I interviewed him in the Union
Cinema before their Unibar gig
early in May. None of that
rock’n’roll arrogance that other
bands seem so keen to become
caught up in and, as Vince ex-
pressed his admiration for My
Bloody Valentine, I realised that
it’s a point not unnoticed by the
band.

“Very early on we supported
My Bloody Valentine in Bris-
bane and, um, we got to meet
Kevin {Shields, the genius be-
hind MBV] and he was really
down to earth, a bit dopey, and
we thought, ‘He’s like us’, you
know? He wasn’t very cool, and
he wasn’t arrogant. He didn’t,
sort of, piss us off. And then
they played this gig and it was,
fuck, mind-blowing. And we
thought, ‘Jesus, to do that and
be totally unassuming.’ That’s
what we try to achieve. Not that
type of music but... we’re unas-
suming kind of people and we
don't believe in the rock life-
style. We don’t believe in the ar-
rogance of it. You know, the lot
at Polydor thought we were
bank clerks. We thought that
was really good! We're not into

drinking the bourbon at nine

o’clock in the morning.”
But how do The Kids cope with
that? I mean, when they want a

rock band they want long hair, -

leather cod-pieces and an
American accent.

“You come see us and it puts
you off kilter ‘cos we do look
like dags but we, sort of, make
music that’s not [daggy]. That’s,
like, our image. We have no
image. We’re just down to
earth.”

I §’pose that’s all you need
when you churn out album’s as
cool as Leaves Me Blind, Dream
It Down and, more recently,
Rushall Station,

“ I really like [Rushall...]. I
think the songs are really
strong. It would have been nice,
like, to have more time on some
things. You know, to get a big-
ger sound on, um, to get a string
section in rather than just a
cello. We had to get the best
possible sound in a short
amount of time. Everything

that’s played is very deliberate, '

I love 'working on albums that
are more involved like Dream
It Down but we 'want to do one

that’s even quicker [than
Rushall...] and, like, more imme-
diate... and you can do that
when you’re on your own.”

Yes, speaking of being on your
own, why the split from Polydor
and what’s the story behind
your very own new label, Main-
stream Recordings?

“We want to put out records
whenever we want and we also
had other people who we
wanted to put out their records.
People who had been shafted,

as well, by the record industry
‘cos from being on a major we
realised that you're on the bot-
tom rung if you’re an artist. You
pay the bills. You pay everyone
and then, the minute money
comes in, it’s like... you're okay
but because you're paying so
much money out it’s really dif-
ficult, We submitted demos for
Rushall Station and [Polydor]
was talking about overseas pro-
ducers, recording in the Baha-
mas and who could be fucked,
you know? They need an angle
to'sell the record. ‘This was re-
corded in San Fransisco. This
was recordéd here and.there.’
It doesn’t really matter where
yourecord it: We're anl Austral-
janband and Australian stuff is
as good as overseas if: not bet-
ter.”

Yes, yes. You may’ be an Aus-
tralian band but you’re an Aus-
tralian band with one less. mem-

ber than you had last time you
recorded...

“We were having these hassles
with the record company and
we knew we wanted to record
as quickly as possible and, um,
I think [Phillipa] just wanted to
do her own record just to see
how she’d go. She might, on the
next tour, come with us. We
found it hard touring with the
sampler and stuff, They’re fan-
tastic noise-makers but they’'re
very limiting... on time codes

and all that.”

So. perhaps ‘it was Phllhpa S
exit that precipitated  the
change from the slightly elec-
tronic, and very produced,
sound of Dream It Down to the
‘more raw feel of Rushall Station.
‘A change no more noticeable
than on the latter album’s first
single,

“In My Head’s’ a pretty basic
song and we knew that and we
thought, ‘Let’s go for every, you
know, cliched rock angle we can
on this.” It was ‘that deliberate,
It’s a kind of ironic pop song.”

Of course, most of the album’s
other tracks-are a bit more mel-

‘low than the single and, as such,

follow the trend set on Dream

‘It Down. 1 wonder if the band
are smoking more dope these.

days or if there’s more to it than
that...
“We’ve tried to suppress the
more rocky side, the rock-out

thing, just because that’s so
prevalent. It’s a lot harder to be
soft, you know?”

Indeed I do. I suppose it’s
easier to get away with a crap
song if you bury it under some
loud guitars and hard rockin’
drums... and since it’s about all
people get to hear on the radio,
they are becoming more and
more alienated from the slower,
more quiet music. After all, it
takes more patience to fully ap-
preciate the subtleties of, say, a
Slowdive long player
than the latest Presi-
dents of the USA re-
lease.

“It’s just how it is,
these days. A lot of
bands have to be full
on. It really limits peo-
ple’s attention spans.
I can listen to slow
stuff all the time and
I think people can but
they need the time to
experience it.”

Could these bands
have motives other
than the artistic?
Could it be The Indus-
try’s fault?

“There’s a business
side and a music side
and the business side
rules it. The charts are
the most corrupt
thing ever. And the
same with radio play.
Pay to play all the
way...

If I told you Vince’s
basis for these claims
you’d probably be so
disgusted that you’d
never walk into a
record store again.
And Vince would
probably receive a
visit from a couple of
really big guys with
square jaws, second
hand dental equipment and a
violin case. Oh, and a really
good CD collection with all the
major labels’ latest releases.

And then I could tell you
about the guy who proposed
that the ‘Las Vegas’ film clip fea-
ture computer-generated im-
ages of Egypt and the pyramids.
Pity his interpretation of the
line, “Pass the mascara,” as
“Pass me the scarab” was so off
the mark! But,  don’t have room
‘cos this page is running: out
fast, So, Vince, what are your
last words on the band. I mean,
where are the Underground
Lovers headed?

“We want to put.out-a body of
work that you can see from start
to firiish, ten albums or what-
ever. That’s what we’re about.”

Brilliant. That means they've
got at least six moreto-go! .

Mark Scruby
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A Night with Steve Rogers

Patrick White's stormy relation-
ship with Adelaide and its theatre
establishment has become part of
theatrical lore but State Theatre
hopes to re-write this chapter with
its production of Night on Bald
Mountain.

The production, in conjunction
with Sydney’s Belvoir B Company,
marks the first performance of the
play in thirty years. Ironically, it was
the world premire at the 1964 Ad-
elaide Festival of Arts which saw the
last full production of the work.

For what has been cited as per-
sonal reasons, White vowed that the
work would never again be per-
formed during his lifetime and al-
though the play has now been
granted a new lease of life, the mys-
tery surrounding the initial perform-
ance ban remains a secret. While
many rumours have abounded,
Steve Rogers from the latest cast be-
lieves the controversy the initial pro-

" duction generated, led to White’s

decision.

“It has never been specifically
stated why White chose not to per-
form it again during his life, but the
popular theory is that because the
play got such a savaging in 1964 he
believed no-one could adequately
present it as he would have wished,”
he said.

“Itis very exciting to'be part of this
production especially as it is-a land-
mark' in Australian theatre history
and because it is being directed by
Neil (Armfield). Apparently White
liked Neil’s work, believing that he
was sympathetic to his (White’s)
writing. Neil, according to White
seemed to have the intuition and the
right formula to get a piece going.”

For Rogers, Night on Bald Moun-
tain is his first involvement in a
Patrick White play and regards the
production as a learning experience.
_ "Other members of the cast .are
what | would call White veterans
and by working with them and Neil
I have been given the opportunity
to learn from them,” he said.

“Yet no matter what our experi-
ence has been with White I think
we are all very much aware that with
this' production we are involved in

“a theatrical landmark.”

Rogers said the cast believe there
has been a re-appraisal of White’s
work in the last couple of decades
with this production a reflection of
the change in attitude, :

"White was a victim of the cultural
cringe,” he said. “in the 1960's Aus-
tralian theatre was véry much a the-
atrical backwater and the issues that

. he tackled put him directly in con-

flict with the theatrical establishment
of the time,

“| think Whlte, challenged the
Menzies conserva tism and he didn
paint a pretty pncturc which peo-
pIe just. didn’t want to hear at the

status quo-people missed out on his
message of exploration,

“In the 1990's we have discovered
White’s works as very human
pieces, which emphasise just how
important he has become as an Aus-
tralian cultural identity.

“White’s plays are hard, passion-
ate pieces of theatre that makes it
very difficult to get right but that is
also what makes them unique. His
works frequently shift moods
quickly and he also plays with a the-
atricality far more than other Aus-
tralian writers.”

Night on Bald Mountain accord-
ing to Rogers is a challenging piece
while providing yet another exam-
ple as to just why White is Austral-

ia’s foremost writer.

“The language is so dense, it is a
piece that is full of dialogue.” he
said. “The characters, while talking
to each other are just so full of ideas
and criticism that it is possibly a re-
flection as to. how White saw the
world,” he said.

‘A postmodern text, the synopsis of
Night on. Bald Mountain _has been
somewhat difficult to ascertain, al-
though White has been quoted as
saying: “If it comes off, it will be the
first Australian tragedy.” DavidMarr
in Patrick White: Letters provides a
cryptic sketch \of the work: “The
scene is something like-the Mount
Wilson of his childhood where an
alcoholic and her husband drive a

young woman to her death. A wise
time, Therefore by challenging the -

woman keeps goats in the bush.”
Rogers gives his definition of the
play as about the conflict between

the human drama and the conflict
that White had with the world.

“Thematically | suppose it is
about the conflict between indi-
vidual pride influenced either intel-
lectually or through religion and
how it stops people relating to each
other as human beings,” he said.

“It is a conflict between the ster-
ile world and normalcy and the
conflict that arises when people im-
pose beliefs, a false morality on
what is natural.”

Like many critics and performers
Rogers agrees with the belief that
White incorporated autobiographi-
cal elements into the play.

Having worked with director Neil
Armfield last year on the Belvoir pro-
duction of The Blind Giant is Danc-
ing, Rogers has a lot of admiration
for the man.

“From my limited experience, | be-
lieve Neil has a wonderful gift as a
director allowing the actor the free-
dom to explore and develop their
own character and to situate it in the
world of the play while at the same
time getting what he wants,” he said.

“As a result you do not feel en-
trapped.”

Rogers became inspired to be-
come an actor during his high
school years with his main influence
being Australian works.”As a high
school student | became very moti-
vated by knowing that Australian
drama existed with people such as
Sowell, Nowra and Williamson and
it made me want to discover more,”
he said.

“ think that is what is so valuable
about what State Theatre is doing
with Australian Playhouse this year
as it gives us a chance to explore
and discover the forgotten works
like this one.”

Since graduating from the Univer-
sity of Western Sydney in 1990,
Rogers has worked in theatre, film
and television and admits to enjoy-

| ing working in all mediums.

"One of the great benefits of thea-
tre however, is that you tend to work
as an ensemble so that often the
work becomes group generated,” he
said.

”Blind Giant is Dancing has been
one of the most creative experiences
I'have so far had in my career be-

i cause of this group involvement.

“In film, often the script is. very
much in place which the actor must

1| develop, a factor that has been the
| case with this play due to the na-

ture of White's work.”
Despite his five years of experi-

1 ence as a professional actor, Rogers

| still regards himself as an appren-

"Apparently, after his return from
England, White actually lived in
Castle Hill in Sydney’s western sub-
urbs on a small plot of land, so in
all the characters seem to be some
embodiment of him,” he said.

"White reflected the many sides
of Australiansociety with his up-
per class upbringing compared to
his realist; almost working class at-
titudes and this makes it difficult not

to divorce him from his characters.”-

In “Night.on Bald Mountain

_Rogers plays two minor roles,
“Cardwell the local grocer who sup-
plies the scotch that acts as a cata-

lyst to the drama and as one of the

‘thkEfS who comes across the com-
munity.
“While they are only minor char-

acters White uses them as theatri-
cal devices to take us places,” he
said,

{ tice in his craft.

“What a company to be an ap-
prentice with and just to be around
these people and and watch them
work has been so exciting,” he'said.
“An actor can only grow when they
have been working with great peo-
ple and | have been very lucky so
far in-my career.”

Despite horror stories about the
state of Australian dramatic art,
Rogers is optimistic about the indus-
try and believes that it is stronger
than ever.

* "if you are an actor in- Australia
and- not getting malnstream work
there seems to be a vitality around-
for you to generate your own
prOJects “ he said. @
“Itis interesting to .note that many ’
of those who are now held in es-
teem often started on collaborative .
projects, Yet struggle is an essential
part of an actor’s career and with-
cut it you cannot-grow and de-
velop.” . ;




Theatre

Wrung Out? Not Glynn!

Glynn- Australias King of Comedy,
from Big Gig and Here’s Humphrey
fame, is coming back to his home
town, Adelaide for his new show
Wrung Out. Fiona Sproles caught
up with him to chat about Fat Cat,
S.N.A.G.S and drug rings.

OD: Let's start from the very
beginning..were you a giggling, tap
dancing little wonder comedian in
your mother’s womb, or was your
command of humour a learned
craft?

GN: It was almost something that
| stepped into, a very gradual dis-
covery. It certainly wasn’t anything
that I, as a kid, aspired to. | never
expected that | would do this for a
living.

OD: So what did you want to do?

GN: | had no idea.

OD: Not even the Fireman dream?

GN: No, not at all. I have great ad-
miration for people who know what
they want to do when they grow up.

OD: Have you ever had an audi-
ence where you couldn’t raise a
chortle?

GN: If | categorise that ‘stand up’
wise, yes, |'ve been booed off be-
fore | got on, | couldn'’t get a word
in. It happens, you've got to have
those experiences. It's an interesting
phenomena ...the harder you try, the
less funny you get. You have to learn
to relax, the more experience, the
better you get.

OD: Now, a burning issue ...what

do you think aboutthe Fat Cat/ Patsy
Biscoe drug ring thing?

GN: | think that the cat was the
front man, and Humphrey Bear was
behind it all.

OD: You worked with the Bear,
how did you cope since he doesn’t
talk?

GN: He doesn’t verbalise, but he
still has a way of getting his mes-
sage across, it's that wonderful body
language.

OD: | always thought he felt re-
stricted. One thing | hated as a kid
was when his arms would say one
thing and the presenter would have
a completely different interpretation,
I was always disillusioned.

GN: It was very difficult to know
what he was talking about...as a pre-
senter it was a challenge.

OD: How's the tour going? Are
you |ooking forward to coming back
to your home town to perform?

GN: Yes, we're very much look-
ing forward to coming back to Ad-
elaide and performing in your lovely
theatre (Her Majesty’s). The show
has really come along in leaps and
bounds since its commencement in
Perth in May. We've been working
very hard, we are very happy with it
and are sure the audiences will be.
There are also two rather gorgeous
girls in it, which helps.

OD: ¥'ve heard that you can’t stand
people being late. Why is this such
an unpardonable act?

GN: | just like my airoplanes to

take off on time. It's a weird thing
when people think that the show will
start when they’re ready. “I'll have a
few more drinks”..this particuarly
happens on preview nights when
they have free tickets, they’ll come
when they’re good and ready, that
always used to get under my skin,
It’s happening less and less now be-
cause of this strange urban myth that
people will be embarressed if they
come in late. I've never crawled to
peopie who are late.

OD: What, if any, of your charac-
ters are based on facets of yourself
i.e do you have a hidden fascist lean-
ing that you express in Sgt. Smith?

GN: No one’s ever acussed me of
being a fascist! It's just like any other
character that one creates, there has
to be some modicom of the person
who performs that role. | was just
looking at the video we made of the
show and thought that Sgt. Smith
wasn’t quite hard enough. It all

comes down to what actors do ...if

they're good, they’ll interpret their
characters with what they do, reveal
part of their person.

OD: Is this New Age man you por-
tray in your new show better or
worse than the established and rela-
tively accepted misogynist man of
the ‘50s - ‘80s?

GN: Well he’s stuck between
the’50’s baby boomers generation
that he grew up with, me included,
and the ideal of today. He not as
such a New Age guy, he’s not a
S.N.A.G ...l don’t have a lot of time
for those. He’s neither one thing or
the other, he’s a bit dorky, but he’s
still a bloke that most men and
women will relate to. It's just that
he stuffs things up, a lot of men do,
particuarly in relationships. A lot of
men forego their aspirations and
dreams for something that they think
they ‘should’ do. They should be
trying to live life, make it fulfilling.

0D: How long did it take to put
this show together, coming up with
the idea and creating and
recollaborating characters?

GN: | co-wrote the show with a
guy called Scott Ranking, it's actu-
ally been out and about for quite a
few years. | settled down to rework
it in August last year, and did a ver-
sion of it in Britain which I thought
was pretty crappy, so | reworked it
again, rehearsed it for 3 weeks and
released it again in May in Perth..this
happens, shows can continue to be
worked on, it’s still in a state of flux.
..this is very different from my show
on the ABC at 9:30, it’s a different
style.

MERXL TANKARD
AUSTRALIAN DANCE THEATRE

"HER MAJESTX'S THEATRE

26 27,28 June 8pm and 29 June 2pm & 8pm
4 Tickets from $26.80,.cone $22.80 :
Families (24+2) A Reserve $90
BOOk Bt BASS phone 131 246 {service, fee oy apply)
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Theatre

Welcome to the Jungle

The Jungle
Red Shed Theatre Company
May 24,

Red Shed Theatre’s very popular
Free-Wheeling series of play read-
ings concluded last week with one
of its highlights being Louis Nowra’s
very black comedy The jungle.
Nowra, long established as one of
Australia’s best loved theatrical
playwrights, has been recently em-
braced by cinema audiences with
the success of Cosi, and in The Jun-
gle he has again proved that he has
remained at the cutting edge. The
Jungle however is Nowra with a dif-
ference, but what a difference. A po-
tential sub-title could be Pulp Fic-
tion in Kings Cross, with the action
set during a 24-hour period in Syd-

ney. In the post-modern style remi-
niscent of Tarantino the audience is
taken on a journey through the con-
crete jungle of our largest city
through a series of tenuously linked
montages, the connection becom-
ing sometimes as fragile as an im-
age of a blue coat. As part of this
journey we are introduced to an ec-
lectic array of characters as they face
such issues as AIDS, homosexual-
ity, death, immigration, drugs, pros-
titution, corruption and abalone!
Pared down to the minimalist stag-
ing that is a part and parcel of play
readings, this enhanced rather than
distracted from the performance.
The diverse nature of the script and
the performances by the eight ac-
tors allowed the audience to use
their imaginations to envisage the

greater picture, while the
deconstructive format broke down
the traditional gap between audi-
ence and cast allowing for a more
intimate and relaxed setting. Despite
dealing with a difficult script and
multiple parts, it was obvious that
the cast were enjoying themselves,
reflected in the quality of the per-
formances. Audine Leith stood out
as Cynthia, the aging pethadine-ad-
dicted British rock star (shades remi-
niscent of Marianne Faithfull) while
other strong performances included
Kylie Mitton as Hope, the prostitute
who believes she is spiritually linked
to Kurt Cobain, Geoff Revell as
Vince the ex-waiter who becomes
Cynthia’s personal assistant, Ulli
Birve as Nikki, the abused prostitute,
Roger Newcombe as Metzger, the

corrupt speed-addicted policeman
and Stephan Sheehan, as Nicholae
the Romanian immigrant.

Despite the heavy subject matter,
Nowra, through his use of humour,
makes us ultimately laugh at our-
selves, and director Tim Maddock
has captured the essence of the
play’s various messages. Unfortu-
nately the complexity of the play
means that it may be sometime be-
fore a full production reaches an
Adelaide stage. The richness and
postmodern aspect of the script
strongly suggests that in fact The Jun-
gle may best succeed as a film. |
don’t think we have seen the last of
Louis Nowra on the silver screen
yet.

Fontella Stuart Koleff

Astonishing Genius of Genty

Stowaways
Phillipe Genty

They don’t call Genty a genius for
the fun of it guys!! Stowaways was
the most visually spectacular con-
glomeration of theatre, dance and il-
lusion | have ever experienced, brim-

RETURN SEASON - 9 PERFORMANCES ONLY

PHILIPPE GENTY
]

THE STOWAWAYS COME
HOME TO ADELAID
AFTER RAVE

REVIENS AN,
SELL-0UT HO
ACROSS AUSTR.

"BEAUTIFUL A
INVENTIVE"

"MASTER OF

THE MELBOURNE

"BRILLIANT,
ASTONISHING
THE AUSTRALIAN

® Vv

ming full of surrealist images and ex-
istential questions. This was a show
case of passionate impulses, and
‘monstrous’ desires, iflustrated by five
performers whose clear comprehen-
sion of their task was apparent as they
successfully conveyed the chaos
within the dreams of Genty and Mary

AVMY MO

HER MAJESTY'S THEATRE May 31 - Jume 8

Nip 6:30, Twu - Sar & (3]
TICKETS rRom $79.80, $25,

W Sem, WD Llam, Sar 8 Joxi Zem
¢ (LERVICE FEE MAY APPLY)

Boox AT BASS QUTLETS 0R PrONE 131 286

Underwood (co-director). There was
no narrative to interpret, and no poli-
tics to play with, the audience was
merely asked to follow a sequence of
worlds and incidents, all linked to
each other through associations.
Each performer adopted numerous
personalities, and none failed to draw
us into their world through their bril-
liant, generous, and emotional danc-
ing. Genty incorporated his mastery
of puppetry into his choreography,
each character being disarmingly re-
alistic, to the extent that it was unset-
tling at times as the subtleties of man-
nerisms that serve to inject life into
each person, but are often invisible,
are captured and manipulated by each
actor/dancer. One of the most amaz-
ing puppets was a life size kangaroo
who, through intricate mechanics,
cameto life as he sang the blues, bril-
liant! The foundation for these images
lies on the shoulder of a character
called Ernest, who discovers that
within himself is a plethora of unde-
tected personas, Stowaways to be pre-
cise. Words were placed on the
backburner in this process of discov-

lune in

) adults

ery, as images are clearly more evi-
dent, and the articulation of emotions
and thoughts between the characters
are so much deeper and rich when
expressed through dance. Illusion was
not the main emphasis of this produc-
tion, although it did play an impor-
tant part as heads were lopped off; tiny
people run around the stage; full bod-
ied characters turned into cardboard;
artificial legs suddenly accessed life;
a giant slug swallowed a character;
and bodies appeared from absolutely
nowhere. | was incredibly impressed
with an initial scene where a sheet of
wrapping paper, crumpled and empty,
suddenly become a haven for four of
Ernest’s personas. This was so incom-
prehensible that the breathless audi-
ence broke into spontaneous ap-
plause. Genty successfully ‘opened
the gates to our subconscious’ as the
metamorphosis and progression be-
tween scenes flowed so gently, that it
was almost invisible. | have one word
to describe this show: ASTONISH-
ING!

Fiona Sproles

I
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Film

Twister
Greater Union Five from May
30

The natural phenomenon that are
tornados have fascinated me since I
first saw TheWizard of Oz as a child.
However if you thought that the tor-
nado scene in the Wizard of Oz was
scary, when the wicked neighbour
who takes Toto away is riding her
bike in the sky, you ain’t seen
nothing...until now. Tornados are
scary because of their capricious
nature that means that they are al-
most impossible to predict and take
cover from. Their movements are
erratic, their formation puzzling and
sudden, so much so that most peo-
ple only have a number of minutes
warning before one strikes. In
Tiwister two groups of scientists are
trying to change this, by unravelling
the mysterious nature of tornadoes
through their studies of the phe-
nomenon. Despite this research, the
scientists are eluded by the true na-

Let's Twist Again!

ture of tornadoes, which they would
only be able to find out if they could
release sensors into the tornado it-
self, which could be used to compile
accurate data, upon which a warn-
ing system could be established,
thus saving countless lives in the
future. However to do this the sen-
sors must be placed in the tornado
itself, not as easy as it sounds. This
is where Jo Harding (Helen Hunt,
Mad About You) and her soon-to-be-
ex-husband Bill (Bill Paxton, Apollo
13) come into the picture. The de-
velopment of the largest storm sys-
tem to impact on Okalahoma (in
more than fifty years) is brewing,
promising to drop multiple ‘twisters’
on an area known as Tornado Val-
ley. Jo and her rag-tag group of uni-
versity science students that all spe-
cialise in the study of tornadoes,
have developed a machine that
could, once released into a tornado,
compile data which could be relayed
to them for analysis. Jo’s group are
commonly known as professional

‘stormwatchers’. However another
corporate-sponsored group are also
trying to launch a similar device
which would serve the same pur-
pose, thus stealing the limelight for
an invention that they plagiarised.
Bill (Jo’s ex and fellow meteorolo-
gist who incidentally first thought
of the ‘sensor device’) and his fiance
Melissa are visiting Jo to finalise the
couple’s divorce papers. However
they are swept into the events that
unfold with the development of a
number of tornadoes in the area (I
am trying so hard not to give too
much away...) Enough of the plot
already.. The visuals of black angry
storm scenes and the visual effects
of the tornadoes are both beautiful
and breathtaking, Based on the ac-
tual exploits of real life
stormchasers, Twister’s plot is grip-
ping, thrilling and (please excuse me
for this cheesy phrase) not for the
faint-hearted, however you must
take some of the ‘close shaves’ with
a pinch of salt. Helen Hunt, Bill

s LS 3 27 Sil

Click your heels three time:

and say, "there's no place like
home!"

Paxton and their supporting cast
are brilliant. The various sub-plots
are engaging (gee, can you tell that
I liked it??) This is for once a movie
worth all of the hype it has received
in the press...a definite must see.

Kerryn Doyle.

Are You Talkin' To Me?

Taxi Driver
Mercury Cinema

When I received tickets to
Taxi Driver 1 thought that it
was a dream come true. A seat
at opening night for a season
of Taxi Driver. Then I was told
what the payment was - write
a short review. What can you
say about a film of this quality.
It isn’t possible to stretch out
the word superb for an entire
review. But superb is only one

way to describe Martin
Scorsese’s masterpiece. An-
other would be flawless. But
what can you say that has not
already been said. Well, much
is made of the awe-inspiring
performances of Robert De Niro
and Jodie Foster, but the real
outstanding talent in this pro-
duction is Scorsese himself.
The cinematic journey that is
Taxi Driver is one of ingight and
ecstasy as we follow the direc-
tion of Scorsese. The attention

to detail and
the imagina-
tive angles
make the
film an un-
forgettable
experience of
expression. |
See it, or g
you'll regret
it.

Anthony
Paxton

Are you lookin' at me? I don't see anyone else here!

A Double Dose of Nostalgia

Pillow Talk and The Odd Cou-
ple.
Wallis Cinema

Rillow Talk (1959) is the first in a
succession of bedroom comedies in
which Doris Day epitomised Ameri-
can virginity. Day plays an interior
decorator whilst Rock Hudson is a

“Uproatiously l‘l!g‘{t‘xﬁ_"
“Wise,witty and for mgyyl"

sexy songwriter. The two share a
phone line but to Day’s dismay every
time she wants to make a call all
she gets is Hudson'’s swooning love
tunes. This leads to a verbal battle,
mistaken identities and the chase (
Hudson pursues her, but she holds
out for wedding bells). From today’s
vantage point, this film is a hilari-
ous harmless bit of fun , but in 1959
its premise and the continual flow
if sexual innuendoes and double
entendres were daring. It's fast mov-
ing, has bright sets, great fashions,
and two of the all time classic sex
comedy actors to come out of Holly-
wood... guaranteed to. keep you en-
tertained! 7

In contrast, The Odd Couple
(1968) is not, very fast moving, nev-
ertheless thisis what makes it bril-
liant! It's-primarily a filmed play
(adapted to the screen by its author

' Neil Simon), although there is a pro-

logue in a sleazy hotel restaurant;

_ one or two street scenes - it remains,

in its central apartment scenes, a

dialogue piece for two actors. It's a
pretty straightforward stereotyped
marital comedy with one all impor-
tant twist : the partners are men.
Felix (Jack Lemmon) is thrown out
by his wife, fails to successfully com-
mit suicide and moves in with his
divorced friend Oscar (Walter
Matthau): Problems within their re-
lationship become strained. Felixis
obsessively house proud whilst Os-
car is a slob '( his

greatest freedom of
being divorced), They |
bicker incessantly
about such things as
Felix cleaning his si- £~
nus in the middle of 5
night “causing a |
sound similar to-a
bull walrus in dis-
tress”. The affection- |-
ate insults = that
Matthau dishes are
smashingi.e "Felix is [
the only man with

clenched hair”, “so

nervous that he wears his seat belt
to the drive in”. All'in all The Odd
Couple is an endearing, crafty and
witty piece of writing, direction and
acting, The lavish wuse ‘of
Cinemascope and Technicolour is
reason enough to go and see this
classic double, it’s a pity that they're
not screened at the drive- in.

‘Emily Bourmas

Cheesier than a Coon Sandwich
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Flirting With Disaster
Greater Union

Last year writer-director
David O. Russell’s first feature
film, Spanking the Monkey, won
a whole bunch of very deserved
awards. As well as just about
the best film title I've ever heard,
it also featured the best repre-
sentation of an Oedipus complex
since, well, Oedipus Rex. I
loved Spanking the Monkey, so 1
think my response to Russell’s
new film Flirting With Disaster
may be somewhat nobbled by my
expectation of something a bit
biting and, well, interesting.

Unlike the cast of total un-
knowns in Spanking, Russell
managed to collect a bunch of big
names for his new film: Ben
Stiller (Reality Bites) plays Mel
Copeland and Patricia Arquette
(True Romance) is his wife
Nancy. After the birth of their
son, their marriage is looking
kind of shaky but Mel believes
he'll go from neurotic to normal

Cutesy Fluff

overnight if he can find his bio-
logical parents.

This is basically a road movie,
with Mel and Nancy being
dragged around the country to
meetings with a succession of
“real” parents by adoption
agency nut and psychologist,
Tina (Tea Leoni.) With a title
like Flirting With Disaster two
expectations are possible: I'd
been hoping for some kind of
ironic take on the whole road
movie genre, but what I got was
pretty much the obvious: noth-
ing goes according to plan and
Mel is in more danger of losing
his mind/marriage/pants than
ever.

Russell says he was aiming at
making “a comedy that had
some substance and emotional
weight to it,” but most of the
time it seemed more like a stock
comedy-of-errors with a thin
layer of psycho-babble on the
top. Russell made some pretty
narky comments about pop-psy-
chology in Spanking the Monkey,

so this was
pretty sur-
prising. In
fact, if it
weren’t for
the sight of
Patricia
Arquette on
the toilet, I
would hardly
have believed
it was by the
same person.

That said,
Flirting with
Disaster isn’t
a total write- &
off. Sure, o8
much of the g
humour is [
pretty con- RN :
trived (my %
friend the Av- &
erage Punter

was able to 1augh n advance of |

most of the jokes), but it’s still
kind of funny, It was worth see-
ing just for the sight of Mary
Tyler-Moore and George Segal

hitting each other with a piece
of cheese. On the whole, more
cute than cutting,

Rachel Templer

Going Nowhere Fast

If Lucy Fell
Hoyts Cinema from May 23 .

Although I did not expect much

from this movie, what I saw was_

even worse-than-Thad anticipated.
" Yes, I did not enjoy this movie at all.
If you are sick of using hot milk to
make you sleepy (¢’mon I know
you’re out there), try watching If
Lucy Fell: believe me you won’t be
disappointed. Once upon a time I
merely disliked Sarah Jessica
Parker (L.A Story, Hocus Pocus,
Striking Distance), After seeing her

in this movie lets just say that that
twinging teeling of irritation has

blossomed into a fully fledged pas-
sionate loathing. Sarah Jessica

Parker plays Lucy Ackerman, a New -

York therapist who is one month
away from her thirtieth birthday,
still devoid of the love of her life. Eric
Schaeffer (My Life’s in Turnaround)-
who incidentally also directed If
Lucy Fell- plays the lovable charac-
ter Joe MacGonaughill, Lucy’s flat-
mate and best friend, a painter who

is deeply in love with his nextdoor
neighbour Jane (Elle Macpherson-
Jane Eyre), and has been for five

years but has never had the-cour<

age to-speak to her in person. This

‘does not stop him from fantasising

about her and painting her when he
thinks that she is not looking. With
Lucy’s birthday looming, the pair
decide to honour a pact that they
made together while in college, that
if neither of them had found love by
the time that they had turned thirty,
they will jump off of the Brooklyn
bridge. This sparks the pair into

action. Lucy calls it off with her
deadbeat boyfriend of two and a half

years Dick, and starts seeing the
eccentric painter Bwick (Ben Stiller-
Reality Bites), much to Joe's chagrin.
Bwick was so funny I had to hold
my sides while I laughed for fear of
physical injury... (I only wish that
this was so). Of course Joe finally
summons up the courage to talk to
the elusive Jane and the two get to-
gether (schyeah right). It became
apparent that Bendon thought

they'd pop a bit of advertising into

the movie by the number of shots of- -

Elle ‘The Body’ Macpherson has in

~her.underwear (which will probably

attract viewers). But boy what an
actress.. .(no more needs to be said.)
Unfortunately the relationships be-
tween Joe and Jane doesn’t work out
as Jane says “you and me, were not
reality” (huge understatement).
Lucy and Bwick’s thang also falls

through. So who does each-friend- -

turn’'to? Lets just say that If Lucy
Fell’s cliched ending put even The
Brady Bunch to shame. But thats
not to say that If Lucy Fell was a
total loss, the old guy in the wheel-
chair with the respirator was really
funny, too bad his part wasn't big-
ger.

Kerryn Doyle

Fargo coming very soon at. the Mercury!!

TEL: 223 1818
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Film

Sorry, Wrong Number

around telephones (as well as faxes
and laptops). Debut writer / director,
Hal Salwen, has created a movie that
is certainly appealing due to its
uniqueness but I won't be rushing
back to see it in a hurry. While the
whole concept of the film was good
(with all dialogue spoken entirely via
telephone and a visual style that is
all composed of one-shots), I found
the actual storyline and characters

o to be rather irritating. Yet, I figure
, this was part of Salwen’s master plan

« inthat he wanted to depict how “de-

Denise Calls Up
Trak Cinema
From 30th May

Denise Calls Up is a rather inti-
mate look into the lives of six preten-
tious and shallow professionals
whose entire existence revolves

Diabolique
Academy Cinema

Diabolique, translated as “diaboli-
cal” is a diabolically tedious rework-
ing of a French suspense classic, and
truly epitomises Hollywood’s inept
talent at attempting remakes of popu-
lar foreign films. Intersection,
Sornmersby, My Father the Hero, The
Assassin and now Diabolique, herald
a trend towards French cinema, that
has resulted in many a box office dud.
Apparently, this latest creation by
dJeremiah Chechnik, has spared little
creativity in it’s reworking of the origi-
nal. The story, in which a headmas-
ter’s wife and lover conspire together,
to rid themselves of the evil manipu-
lative man that runs their lives, all
within the riveting confines of a pri-
vate boys school. Those voyeuristic lit-
tle boys are a bit of a worry. Nor is the

Films to qu}t out for during
the Holidays!!

{coming verysoon at our Jocal thea-
res: Wallis, Mercury, Trak, Greater
Union and Hoyts) o
Jam re - Franco Zeffirelli di-

am Hurt aud Charlatte

“King Pin - Wmdy Harmllpw ¢
Randy Quaid in a comedy about bowl

quntb one Homer S:mpson An

-

ing. “A boy without mischiefis like 4"
bowling ball without a liquid cen e

. pendent we become on technology at

the loss of our own humanity”.

The film centres on a group of
friends who are looking for love but
never seem to have the time to get
off the phone and get into the real
world. The title character, Denise
(Alanna Ubach), becomes tied up
with the group of friends after becom-
ing pregnant by one of them through
artificial insemination and after find-
ing the father’s name, she decides to

call him up.

Not being so work-obsessed or as
otherwise apathetic, Denise does ex-
perience life, getting out of the house
occasionally and, yet, although seem-
ingly different from the others emo-
tionally and socially, she is just as
alone. I use the term ‘friend’ loosely
in reference to the characters in
Denise Calls Up, as what we really
have are people who have actually
never even met or who haven’t seen
each other in many years, who don’t
show up for organised lunch dates,
special parties or even the funeral of
one of them. Sure, it was a novelty at
first, listening to the characters yak-
king away, trying to match friends of
friends up, gossiping, apologising for
breaking lunch dates, asking for ad-
vice and engaging in a steamy bit of
sex, all via the phone, but it also did
get annoying and infuriating quite
frequently. Despite this, there were
a few laughs to be had; a highlight
for me being the scene involving the

Dlobollcol

acting line-up which promises so
much, and delivers so little. Why tal-

ented French actress Isabelle Adjani
decided to alleviate this dud is a mys-
tery? Probably the same reason why
French actress Emmanuelle Beart did
Mission Impossible. But then again,
the latter, the film that is, will prob-
ably blow box office records, some-
thing that can't be said of the former.
Diaboligue, does have it's moments,
check out the slow mo' ¢cinematogra-
phy and the numerous twists predict-
ability at it's best. The husband is
murdered, and then slowly secrets are
revealed, secrets of each other, and
then it seems that good ol’ Chazz
Palmintieri, at his mumbling best,
may not be really dead? Waste of tal-
ent, waste of ideas, waste of money,
waste of time, waste of words.....

Kanesan Nathan

about bowling is gonna be good, right?
Cable Guy - Jim Carrey is back.
The Crossing Guard - Sean Penn
directs his pals Jack Nicholson and
Anjalica Huston in a drama about a
divorced couple dealing with their
daugh'tsr 3 death.
Up Close and Personal - Michelle
ur Pt‘eu‘_{g; and Robert
dford in a romantic
about the ea-

birth of Denise’s baby - the whole
thing being done via conference call.
Visualise if you will, a woman in la-
bour with a mobile to her ear and
having up to eight people (many of
whom she doesn't even know) telling
her to breathe and push.

I guess the whole point of the film
is to make us aware of the impact of
modern technology. We are presented
with characters who are rendered
socially inadequate in regards to love,
dealing with people, and to reality,
and as an audience we are called to
examine why.

Far from fantastic entertainment,
Denise Calls Up certainly made me
see my telephone in a new light af-
terwards but that’s about all. It’s been
described as ‘hilarious’, ‘off-beat’, ‘ro-
mantic and ‘suspenseful’, but I would
just call it ‘original’.

If you can be bothered, go and de-
cide for yourself. If not, then don’t.

Natalie Whelan

Excuse me Miss, but aren't they BlueBlocker sunglasses?

other gems from those éiénted bas-
tards at the Aardman Animations.
High quality entertainment guaran-
teed

Frida Kahlo - A film about the life
of Frida Kahlo related to the audience
by Frida Kahlo from her death bed!

The Dr. Seuss Collection - isn't
life simple seen through the ayes of
Dr.Seuss? Cat In The Hat, Green Eggs
and Hom and all the other favourites.
Yayl

i;latanlmpanibie you'\e seen

to use animals,

ﬂf&iu a$ #{E

Vlolence Free Smence
It’s your right.

Say no to animals inkscience practicals,
alternatives are available. Demand they be used.
Remember, that you cannut be penalised for refusing

For further info, advice, and/or support:
Phone: Robert Fitzgerald 363-4383
or Samantha Helsham 240-0535 -

what can only be described as a riot-
ous (if not funny) adaptation of the
clagsic novel.

Flipper - exciting family entertain-
ment abeut the adventures of the fa-
mous doiphin and Paul Hogan.

Balto - as above, but animated and
about a very courageous sled dog:
Celebrity voices as per usual - Kevin
Bacon, Bridget Fonda and Phil
Collins(!1).

Homeward Bound II - us above

~but with a dog and a cat and a ..is

patbm dwelopmg or whnt?

’E&’ﬂ

Effective
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Video

VIDEO TIME

Three Ninjas Kick Back

Imagine my disappointment to learn
that | had missed the first video in The
Three Ninjas series (note the sarcasm).
God give me strength. If you enjoy
ninja, baseball and fart jokes, no doubt
this movie will appeal to you, but if
you have any sense of good judge-
ment at all, you will give it a miss.

Three Ninjas Kick Back is sexist,
comy, tacky and very American (no
offence). The film centres on three
brothers who have been taught the
skill of ninja by their Grandpa. It seems
Grandpa owns a valuable dagger
which is wanted by some evil Ninjas.
The kids end up in Japan trying to save
their Grandpa and the dagger and in
the process are harassed by some
baddies who are really just dumb
rock'n’rollers with bad wigs. Some
scenes are similar to those found in
Home Alone or The Power Rangers
(i.e. clean-cut young heroes who are
able to get out of any situation), while
others feature stupid fast motion se-
quences that just made me cringe.

No surprise to learn that my younger
brother enjoyed this one, but thought
it was crap.

Natalie Whelan

The Pagemaster

What can | say?

That this video is such superb en-
tertainment that it should not be
missed? Yeah, maybe, if | was talking
to an eight year old with whom the
Christmas Pageant is the highlight of
the year.

The movie stars Macaulay Culkin
and Christopher Lloyd and features the
voices of Whoopi Goldberg and
Patrick Stewart (Star Trek: The Next
Generation). Culkin plays a nerdy boy
who stumbles into a strange library
and finds himself in the land of the
Pagemaster. He encounters some in-
teresting characters and experiences
great. adventure (inspired by some
classic stories) whilst facing and over-
coming his fears.

While | recommend this video to’
kids under twelve - and to those above
that age who want to keep their
younger siblings amused for a while -

‘I can’t say that | think many Univer-
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sity students would find it as captivat-
ing. If you really are looking for an
escape into the magical world-of ani-
mation, try The Lion King or Aladdin.

Natalie Whelan -

Video Reviewers
Please Note:
There will be a
“meeting in the
- On Dit Office,
Tuesday Ipm

On Dit

A Mind to Kill:
Son of His Works
(Roadshow)

Aword of advice: ALWAYS be early to
ameeting. Chances are you'll end up re-
viewing some crap like this. Some geek
and his mistress are having it off in the
woods when they see a naked guy get
his head blown off. They anonymously
inform the cops and what unfolds is a
classic BBC-like cop show. The
hyperserious detective finds a connec-
tion to - you guessed it! - a bizzare cult
connected to drugs. The detective, who
has obviously received his training from
Inspector Clueso, manages to catch the
even more stupid crims because of a very
original (cough! cough!) coincidence that
you just have to see to believe (at least
watch it for a laughl}

Philip Madoc, the Detective, was ac-
tually a good actor but the movie just
lacked that oomph! There was occa-
sional British humor but it was about as
funny as a fart in an elevator.

Sina Keihani-Rad

The Whispering
(Roadshow)

After investigating what appears to be
a routine suicide, Peter Ransket begins
to get suspicious. When further “sui-
cides” take place, he fearns that they are
all connected to one mysterious woman.
This woman turns out to be an “angel of
death” who plays on the fears of people
and eventually drives them to kill them-
selves.

Haunted by nightmares of his sister’s
own suicide, Ransket becomes obsessed
with stopping the woman claiming any
more victims. The whole movie s a build
up to a final confrontation of good ver-
sus evil. However, when Ransket and the
woman eventually do come face to face,
the movie cuts straight to a predictably
happy ending and there is no real ac-
tion,

Do yourselves a favour and leave this
one on the shelf. The acting is poor and
many people are inappropriately cast in
what can only be described as a B Grade
movie at best.

Matty Watson.

Sister My Sister
Roadshow Entertainment

Julie Walters, Joely Richardson and

Jodhi-May star in this astonishing:film -

about two sisters, Christine and Lea, who
have very little life experience that has
not been riddled by misery and loneli-
ness. As children they were dumped in
an abusive convent. As adolescents they
were sent into service without.each oth-
er's.company and comfort, until they are
rejoined in the glacier cold home of
Madame Danzard and. her pathetic
daughter |sabelle. Neither' mother or
daughter speak to' the sisters for seven
years; as they watch them labour from

*sixin the morning until ten at night, with
- nota word of encouragement, The only -

affection the sisters ever receive is from
each other, so it was not surprising that a
deeply incestuous relationship evolved
as they would retreat into their attic room
each night and comfort each other. As
the years progress, their passionate love
for each other deepens, as does their hate
of the Danzards, the combination of both
leading to the savage murder of the |at-
ter by the two desperate sisters. This is
one of those films that entrenches itself
into your memory, and remoulds your
most fundamental ethics as you force
yourself to step into their shoes, to un-
derstand their relationship and their ac-
tions. The depth of their relationship is
so beautifuily recreated, acted and pro-
jected onto film that to try to describe it
in words is near impossible, you really
do have to watch the video to compre-
hend it.

Fiona Sproles

VIDEOS YOU CAN BUY

Young Ones: Boring, Oil and Flood
(Roadshow)

Like Paris in the twenties or Florence
during the Renaissance, student life in
London in the early eighties must have
been pretty bloody excellent. What ad-
venture! Chicken Vindaloo and lager,
Doc Martens and off-licenses, Cliff Ri-
chard and Channel 4-words that mean
little to us, but at the same time seem to
have become symbols of another age, a
golden age, when young Ade Edmonson
and Rick Mayall and all their mates got
together around a few pints, or whatever
the British pass off as beer, and created
the Young Ones. If you want ta know
what inspired me to compose the drivel
you just read, buy Boring, Oiland Flood,
and see if you'too are not reduced to tears
of joy and rapture. Highlights of these
episodes include: Vvyan's trip to Narnia,
Neil’s bed being set on fire, Buddy Holly
being discovered in the attic, Madness
doing "House of Fun”, the attack of the
people’s poet, the discovery of oil-in the
basement, and Rik Mayall (basically
whenever he’s on-screen, preferrably
undressing). You can also play spot the
future celebrities - Robbie Coltrance,
Hale and Pace, French and Saunders to
name a few. These episodes, aleng with
the rest of the series of Young Ones’ vid-
eos, contain some of the funniest com-
edy I've ever seen, and provide the only
chance you'll getto see Nigel Planer and
Rik Mayall working with a script that
matches their ability as comedians. Buy
this'or any other Young Ones’ videos and

“see why annoying sods like me still exist

who will happily quote entire episodes
at you in an attempt to make conversa-
tion/pick up parties. (Take this as a warn-
ing - there are more compulsive Young
Ones’ quoters out there. than there are
people who will tell-you all about the
Knights wha say "Nie"). Get this video -
it’s the closest you will ‘get to the lads
unless you drive a motorcycle in front of
one of their cars, !

-

Stephanie Hester

AT
THE

TRAK

Trak Video
375 Greenhill Road
Toorak Gardens

The Honeymoon Killers

The Honeymoon Killers is a
film based on a true story.
Martha Beck, played convinc-
ingly by Shirley Stoler, is an
overwhelmingly authoritarian
nurse. Unlucky in life and love,
Martha’s friend enrols her in a
dating agency, Aunt Carrie’s,

She falls for Raymond, a Latin
lover who sweeps Martha off her
feet. She’s hoping for a house in
the suburbs of New York, and is
desperate enough to suicide for
it.

Raymond is a regular at Aunt
Carrie’s, and a charming letter
writer. He’'s made a career of
meeting middle-aged ladies with
money, taking it and dumping
them. Martha tags along as
Raymond’s married sister. Al-
though he assures her it’s not
real, she becomes jealous of his
affection towards the women.
After Raymond has their money,
Martha kills the women.

Having been made in 1969,
the filming is black and white.
Well acted, The Honeymoon Kill-
ers boils down to a bizarre story
with a bit of subtlety in Martha's
character. It’s frightening if
thought of as a true story.

The Discreet Charm of the
Bourgeoisie '

Luis Bunuel never made aless
than superb film, and The Dis-
creet Charm of the Bourgeoisie
is typical Bunuel. Full of subtle
satire and cynicism, the film is
a look at the rich bourgeoisie of
France in the late 1960’s. They
are all politeness and charm, but
perhaps they are a little more.

Fernando Rey, as the ambas-
sador from Miranda, features in
many of Bunuel’s films. The
story revolves around him and
a few of his friends, who dine
and do business together. Their
business is cocaine smuggling
and the constant fear of a police
raid is vaguely present.

Various other fears show
through in dreams, which we
view, supposing they are reality,
only to see the dreamer wake up
sweating or trembling.

The dinners are all disturbed
in one way or another, but with
their discreet charm, the char-
acters take it all in their stride. -
All in all, their charm is not at
all discreet. On the contrary, it
is their uncharm which is so
very discreet.

Joanne Farrand




Sport

ONE C

Have you ever wanted to learn
to fly? Think it’s too expensive?
Well think again!

The AU Gliding club can teach
you to fly at possibly the lowest
cost in Australia. We were formed
in the mid 1970’s to provide afford-
able flying for students. Our mem-
bership is not restricted to Ad-
elaide students, many of our mem-
bers have continued flying with us
after leaving Uni and we have a
few members who have simply
heard about us and decided to join
up.
The following sections will give
you a good idea about what we do.

The Cost

It will cost you only $5 to join,
which entitles you to 3 free flights
if you join during O’ week, $2 per
launch and 15 cents per minute for
aircraft hire. That’s only $9 per
hour!

Our Airfield and Operation

We operate from our airfield at
Lochiel, 130kms north of Adelaide,
and arrange car pooling so every-
one can get there. We have two
hangers and a clubhouse with
bunk beds, a kitchen and bath-

Blacks to

Fitzroy agrees to merger pro-
posals to allow for entry of the
Blacks in a new expanded 16
team A F.L. super league.

In a gurprise move by the AF.L.

commission it has been revealed
that the Adelaide University Foot-
ball Club has been involved in se-
cret negotiations to become this
state's second A.F.L, licence holder.
In a leaked confidential S.A:N.F.L.
memo.the Blacks were named as the

AWAY

room facilities. A wide variety of
food and drink are available at a
reasonable cost. We fly almost
every weekend, public holidays
and during Uni holidays we hold
weekday camps.

Aircraft

We own five aircraft - two twin
seaters for training and three sin-
gle seaters including a high per-
formance fibreglass glider.

Safety and Maintenance

We aim to provide a very safe
gliding operation. Our instincts of
self preservation are as strong as
yours, so don’t worry! To that end
we are careful about what we do
and when we do it. Before each
day’s flying, our aircraft are thor-
oughly inspected to ensure they
are safe for flight. The pilot con-
ducts various checks before and
during flight to make sure all is in
order. In addition, each aircraft
undergoes a major inspection
every year in which it is pulled
apart and very thoroughly checked
under the watchful eye of our
qualified gliding inspectors, who
have been trained to high stand-
ards by the Gliding Federation of

state's most successful and financial
amateur club and as such might pip
Port Power to the post in becoming
a competitor to the badly perform-
ing Adelaide Crows. A.F.L. commis-
sion mem-
bers who re-
fused to be
named have
suggested
that with the
Blacks' win-
ning streak
unlikely to
stop, time
might  be
running out
for the belea-
guered
Crows. This
startling rev-
‘elation
comes after
o unconfirmed
sightings of the Jarman brothers
entering that doyenne of Blacks
football, Fred “Chocka” Block’s of-
fice. Why did Chocka send.them
packing? Are the rats finally leav-
ing the sinking Crows ship?
Recently recording a 40 point vic-

lips-at this

Australia. Our instructors are also
trained by the Gliding Federation
of Australia (GFA).

Training

Training is provided by our
qualified instructors, some of
whom are very experienced with
up to 1200 hours flying! The in-
structor occupies the back seat of
the glider and instructs the stu-
dents in all aspects of flying. You
learn to fly at your own pace and
more advanced sequences are only
introduced as you are ready to
handle them. The aim of our train-
ing is to provide a safety con-
scious, competent pilot. Our in-
structors are also trained by the
GFA so you can be assured of a
high standard. One of our instruc-
tors has become an “instructor of
instructors” and regularly con-
ducts training for the would be in-
structors from various local clubs.

Flying Solo

A trainee who flies regularly
(once per fortnight) could expect to
fly solo after about 8 - 10 hours of
dual flying (40 - 80 lights). There
are no formal time requirements.
Once your instructor is satisfied

L

tory over Henly Greeks the Blacks
streaked to their 3rd straight vie-
tory to put them at the top of the
Premier One ladder. In a scene remi-
niscent of foothall's pre A.F.L. hal-
cyon days the Greeks were no match
under the goal kicking onslaught of
such greats as Ferguson, Bonner
and Granger. With Grant Miles
magic touch in ruck the Blacks were
able to send the play forward
against a crumbling Greek defence,
With the breeze seeming to favour
the Blacks at
every turn
Simon Dixon
might well
have won-
dered why he
turned up to
play in the
back pocket.
Boy does it
get lonely in
the Blacks'.
defensive
half!

The . 'big
question on
everyone's

oIn

AY I'LL FLY

that you have reached the required
level of ability then you are given
the opportunity to go it alone. Go-
ing solo is just the beginning! Our
instructors continue to teach you
more during dual flights but pro-
gressively you will be doing more
and more flights on your own. Af-
ter a few hours solo you could be
converted to a single seater glider.

Further Progress

You can convert to better per-
formance aircraft at our club and
also fly other clubs' aircraft. Cross
country flying during summer and
gliding competitions are also held
and we can teach you to perform
aerobatics (loops). After at least
50 hours of flying you are able to
take your friends flying and later
you have the opportunity to be-
come an instructor and pass on
your knowledge to trainees.

Want to know more?

We hope that this has excited
your interest in our club. If you
want to join, or simply want to
know more about our sport, call
into the Sports Association to col-
lect an Information Brochure or
call Mary Wilmot 349 5407

the

point seems to be who were those
suited men in the stands watching
the game? Are the Blacks to loose
players to the big cheque books of
the A.F.L.'s struggling teams'. Can
Bob Neill, who has been reputed to
have been offered the position of
managing the Blacks' A F.L. bid,
keep his side together? Will the
Blacks move to Adelaide Oval as

‘they find University Oval too small

for the burgeoning membership and
spectator crowds?
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Classifieds

Looking for love in all the
wrong places?

Laoking for a brand new
sports car?

Looking for a copy of Matlt-
ematics 11 - A Way of Life?

Well look no further than
On Dit’s

CLASSIFIEDS

They're free, just drop
them off at our office (be
ment ¢ yrge Mur

lets) or pos
On Dit ¢/o University of Ad-

us at

elaide, Adelai
S5pm Wednesd
tively fax us vnu: el

on 223 2412, And

short. If you want your clas-
sified to run a second time,
please specify so on your ad-
vert,

5005, by
Alterna-

Room for Rent

Adelaide, close to Central Market,
$66 per week, in renovated cottage
with two others, female preferred.
Call 231 6671.

Bass Player Wanted

Male or female bassist wanted for
Gothic / industrial / cyber influenced
band. Call Glenn - 333 2590.

July Brisbane Trip

There is a major peace conference
in July 1996 (8th - 12th inclusive) at
the University of Queensland. If you
are interested in driving up to Bris-
bane for-about half the cost of the air
fare, call Fergus on 295 5529 or (ans)
296 9928.

For Sale
One year old Queen size mattress.
$50 o.n.o. Ph Penny 333 0142.

Win a $20 Meal Voucher |

for Vego and Lovin’ It
How? Just fill in this survey and
Idrop it off at the SAUA Office. Why?
Students For Animal Liberation would I
like to offer a wide variety of food
for you.

: , |
| How often do you eat vegetarian]
|food at Uni?
| Always Somethes Never |
: Do you feel that a wider vanetyl
of meat-free dishes need to be of-
| feredt? l
| Yes :No

|
| I
| - How often do you eat meat? |
| Never S
| Rarely —1-2 a week |
| - Often |
: What are some of your vegetanan‘
meal suggeshons’
I Asian - I
! Lebarniese ~

Indian- sl o

| Ttalian = o]
| * Sandwiches / Salad |
L Other -

SRR P S 5 |

Video Projector

Available for hire from the Stu-
dents’ Association, George Murray
Building, north east corner of the
Cloisters. Book the projector when
booking your room at the Union Ad-
ministration Office, Lady Symon
Building. $10 first night, $5 consecu-
tive nights. $30 bond (refundable
upon return of equxpment)

STA Travel’s Red Hot Chilli Fares

STA Travel offers full-time students
low season prices on high season de-
partures to Bangkok, Hong Kong, Ho
Chi Minh City, Tokyo, Nagoya,
Fukuoka, Osaka, Jakarta, Kuala
Lumpur, Seoul, Singapore and Taipei.
Red Hot Chilli Fares enable students
to save hundreds of dollars off peak
season econormy fares.

Cheap though they are, all Red Hot
Chilli Fares are regularly schedules
flights on quality airlines such as
Qantas, British Airways and
Malaysian Airlines. Plus, as a special
offer, Qantas is offering all students
purchasing a Qantas Red Hot Chilli
Fare free membership to the Qantas
Frequent Flyer program, normally
valued at $30.00. The Frequent Flyer
program entitles travellers to gain
valuable points towards free domes-
tic and international flights, Qantas
domestic upgrades, free hotel stays,
free car rental and car upgrades.

Limited seats are now available for
departures between 1st June and 31st
July. Tickets on sale 1st July for de-
partures between 1st November and
31st January - get in quick, they're
snapped up fast!

To take advantage of the Red Hot
Chilli Fares, students must present an
International Student Identity Card
(ISIC) which can be organised
through any STA Travel branch. For
further information about Red Hot
Chilli Fares, drop into any STA Travel
branch or freecall Fastfares from any-
where in Australia on 1 800 637 444.

Lab Coats

For sale‘at the Students’ Associa-
tion, George Muirray Building, north
east corner of the Cloisters. Only $20.

Vipassana Meditation Course

Fleurieu Peninsula, 3rd - 14th July,
1996. For information please call
Louise (08) 332 4542 or write to P.O.
Box 10292, Gouger Street, Adelaide,
S.A. 5000:

Vipassana Med1tanon as taught by

- S.\N. Goenka. An introductory video

‘outlining. the ‘technique will be
: acreened at Coglin Community Cen-
tre, 23 Coglin Street, Adelaide (near
Central Market), 7.20 pm for 7.30 pm
start on Thursday, 6th June,1996. En-
quiries to Chris on 267 4948 All are
welcome.

Wanted

Radio listeners with discerning
taste and a desire for live music.
“Wendyhouse” appearing live and
exclusive on Pablo Fanque’s Fair, Stu-
dent Radio. Interested? Apply by tun-
ing in to 5UV 531 AM, 10 pm on Tues-
day, 4th June. No time wasters.

The Bundey Prize for English
Verse 1996

The Bundey Prize of $150 is offered
for the best poem or group of poems
in English submitted in competition.
The competition is open to both
graduates and undergraduates of the
University of Adelaide, provided that
they entered on their studies at the
University not more than six years
prior to 31st July, 1996. No restriction
is placed on the subject, form or length
of the poem or poems.

Entries, preferably typed, must be
accompanied by the name of the au-
thor in full and be delivered to the
Faculty of Arts Office, Room 203,
Napier Building no later than 31st
July, 1996. The prize shall not be
awarded twice to the same competi-
tor. Copies of all poems presented will
be retained and a copy of the success-
ful entry will be deposited in the Barr
Smith Library. The prize is not con-
fined to any particular Faculty and
entries will be welcomed from all sec-
tions of the University. Judges will be
appointed from the English Depart-
ment and the prizewinner should be
known by the end of Semester II. All
entrants will be advised of the results
by mail.

EJ. O'Neill

Registrar

Free Public Lecture

Associate Professor Mike Tyler -
“A Frog is a Frog is a Frog”.

The University of Adelaide’s well
known "frog man”, Associate Profes-
sor Mike Tyler, will speak about his
research work with frogs and some
of the important - and surprising -
discoveries he has made, including:-
how frogs act as an environmental ba-
rometer; what frogs can teach us
about natural immunity; how we
might develop new drugs from frogs’
skins. Elder Hall, the University. of
Adelaide, 7,30 pm on Thursday, 6th
June. The lecture is FREE but admis-
sion is by ticket only. Secure your place
by calling the University of Adelaide
Alumni Office on 303 4275 or pick up
a ticket at your nearest Haigh’s
Chocolate shop. Group bookings are
welcome,

Work Wanted
Typing --any sort. Call Vanessa on
395-1926.

For Sale

* Ibanez EX 350 guitar. Glossy black
with full lockdown tremolo system.
Excellent condition; bargain at $400
o.n.o. (with wooden case).

" * Office 95 Professional (CD. ver-
sion) with original manials - $150:

* Command & Conquer (IBM-CD).
Only $60 for this great strategy game
selling at retailers for $80+!! Also on
CD- - Relentless-LBA, ($25) Dark
Forces  / - Full - Throttle  ($50),
Cyclemania /Nascar ($30), Grolier’s
m/media Encyclopedia ($20).

Call ‘Adrian after 7.00 pm on: 336

' 2361:

46 On Dit

University Parking

Special concessional parking for
students and staff. $5.00 maximum
daily rate - in before 4 pm; $1.00 maxi-
mum daily rate - in after 4 pm. John
Martin's car park, 217 North Terrace
and Centrepoint, above Target - cnr
Pulteney and Rundle Streets. Simply
present your University ID card when
exiting the car park to validate the
above concessional rates. For further
enquiries or monthly parking rates,
please contact Damian Lester on (018)
343 068 or 223 4511.

‘Word Processing

Thesis, Assign, Essays etc
Laser Printing

Low Rates

Ph: Marisa 43 8973

The First Annual Conference of
Postgraduate and Honours Students
in African Studies

- a multi-disciplinary forum Thurs-
day, 26th September, 1996, University
of Adelaide.

The aims of this one day conference
will be to provide ...

e A forum for honours students and
postgraduates to share and develop
their ideas; get feedback on work in
progress; to present brief seminar pa-
pers; and participate in panel discus-
sions, in order to provide students with
an opportunity to present their ideas
in a supportive public environment.

* To encourage input from fields as
diverse as Literature, Politics, Sociol-
ogy, History, Anthropology, Visual
Arts, Drama, Film, Development Stud-
ies, Women’s Studies and others.

¢ To promote greater awareness and
interest in African Studies, while en-
couraging postgraduates to participate
in the African Studies Association
(AFSAAP), in particular to attend the
AFSAAP Annual Conference 27th -
29th September, generating healthy
debate and to broaden the awareness
of issues relating to Africa,

 Conference participants will also
be invited to enjoy local African food,
music and culture.

Expressions of interest in the form of
brief abstracts or thesis titles should be
sent by mid-June to Cecilia Moretti,
English Department, Flinders Univer-
sity. of South Australia, P.O. Box 2100,
Adelaide, SA 5001 (email:
encmm@cc.flinders.edu.au): or Tanya
Lyons, Politics Department, University
of Adelaide, Adelaide, SA 5005 (email:
tlyons@arts.adelaide.edu.au).

To be held in conjunction with the
Annual Conference of the African
Studies Association of Australasia and
the Pacific (AFSAAP), Friday 27th to
Sunday 29th September, 1996, St Marks
College, University of Adelaide:

Indie-esque bootlegs for trade. Blur,
Qasis, Jesus & Mary Chain, Smiths, Ride,
Gene, Wonder Stuff, Sonic Youth, Sugar,
Cure, Lemonheads, Stone Roses, Char- .
latans, Belly, Lush etc. Please reply to
Jonno on 49, 1692,

English / Philosophy Tutor

Not endowed with 1st / 2nd year
essay writing skills? Need the helpofa -
graduate who sailed through with top
marks'and is willing to open her box
of tricks (for'a small fee?). Approach-
able, affordable ... slightly insane ...
Belinda ph: 359 2636 (negotiable rates),




R

Adelaide Hnitersity Sports Aszoctation

Uentenary Mall

Satwrday, Aumest 3rd, 1995
7. 30 for 8pm

@The Hpper Refectory, Hnion Hmwse

Brrest Speaker ~ Mr Willizm Scanumell co
O%perial gmazi appearance by Bob Neil

Featuring

”Spank You Very Much’ /

and
The University of Adelaide String Quartet

Smorgeeshor
Beer, guality foires and champage prnﬁtheh

@ickets AL ;ﬁ.a%hthentz $io* ‘ MBlack Tie
Bthers $z0 ﬁ@% | : or
(Wickets atilable from the Sports ‘?‘\zzutiaﬁnn)’ ’ k Ak ﬁ? arts g@lazer i
Brought to you by L ;
The Sports Association : :

and ,
Union Activities

* Whe first 200 tickets sold to ?\. M. Students toill e subsidised by Hnion ‘_A\:‘hhhns hg an st nf 5 10 -



"THE PLANET, RIP IT UP & COOPERS
presents

i B B D

@ THE PLANET
MONDAY IOth JUNE |

Tickets on sale @ The Planet 3 = DOOI‘S Open
& CBI Network Ticketing ) & @ 9:00pm

South Australia's Own
INETWORK]
TICKETING
POLA NCE T R P TR R LR S TR EL AT IR S
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