


" Who the fuck is Eddy? _

Some lads came down to our office last
week all excited and agitated (and, they
said, drunk), and they implored us to take

strung up on Elder Hall and the Mitchell
| Building. Little realising that we would
need the telephoto lens that we do not pos-
sess to take an effective photo of the ban-
ners in question, we agreed. This is the
awe-inspiring result.

It was more impressive in real life, as we're
sure you all saw. We applaud your work,
lads.

We had better photographic success with
what was, as far as we're concerned, the
highlight of the week's Prosh pranks: the
jelly dunking of SAUA President Sophie
Allouache. Here's that one, in all its glory

EDIDORIAL

a photo of their Prosh banners that they had

Well, last week was Prosh, and all
sorts of zany capers, wacky hijinks
and madcap tomfoolery abounded
to be enjoyed by all and sundry.
Especially the jelly. Amongst all of
this hilarity was our own humble
effort towards making Prosh a
rambunctious and fun-filled affair
- BRUCE.

Some of you may have picked up
something a little unusual in
BRUCE. Towards the back was a
page of fake phone sex ads, de-
signed at making fun of the atti-
tude that thinks only of women as
sex objects. Unfortunately, it
seems, a couple of these ‘ads’ were
deemed by the powers that be to
have overstepped the mark and
become as offensive as that which
they parody, and were thus cov-
ered up with stickers.

We never meant any offence. In
fact, anyone who knows us will tell
you that you won’t find three
more inoffensive people in the
world (well, to be precise, that only
really counts for two of us - Chris
is aright bastard and proud of it).
We didn’t think we were being of-
fensive, and thought our point was
being made quite clearly. We're
sorry if anyone was offended, but
we’re not sorry about creating
BRUCE. The men’s magazine was
a legitimate target, but a difficult
one considering the sensitive na-
ture of its subject material. And it
is, is it not, almost impossible to
please all of the people all of the
time. We gave it a shot, and
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rity the fine line of taste. Ah, well.

Once again, apologies to anyone
offended.

Speaking of apologies, you may
detect something of a theme run-
ning through this particular edi-
tion of On Dit. You see, this week,
to coincide with UANTaR’s ‘Sorry
Week’, we've decided to dedicate
this issue to Native Title and Rec-
onciliation. There’s been a lot of
garbage bandied about in the press
and ‘on the streets’ about Mabo,
Wik, the Ten Point Plan, and
whether or not the Prime Minister
should be apologising for the whole
Stolen Generation kerfuffle. We're
here to set the record straight.
Thanks to the team of hard-nosed,
straight-shooting workhorses at

UANTaR and our own team of

highly-principled, unbiased, incor-
ruptible journalists (believe it or
not, that’s not an oxymoron), we’ve
got just about everything you could
ever want to know, and let’s be
frank here - there is much work to
be done. Everyone makes the oc-

casional error in judgement, but

John Howard’s insistence on his
Ten Point Plan and his refusal to
apologise bespeaks something be-
yond mere error and more akin to
the delusional. It’s time these poli-
ticians popped out of their Ivory
Towers for a while and woke up to
a few home truths about what the
general public really thinks.
We’ve been big enough to apolo-
gise. Now it’s your turn, Johnny.

‘Susie, Paul & Chris the Bastard

thought we had walked with alac-
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SAUA Gear

_EASTCOAST

', your students’

association. .

presrdent >> soph1e a11ouache

PROSH... .=

First of all.I'd Irke tosaya huge thank you to
all the faritastic Prosh helpgrs who'helped.out
last week-and in the weeks leading up to

~Prosh, It'was great to.see so many people

wanting to get invoived and having a great
time while doing it:

Congratulations should also go to Alida for
organising such a successful event. Even
though the weather wasn't exactly fantastic,
especially on Friday, Prosh this yearwas a huge
success and raised heaps of money for the
Florey Research Fund, which is what it's -all
about really!

education vice-

Hi everyone, hope you had a fantastic PROSH
Week and gave all your funch money to charity
(or some of it anyway!)

ACADEMIC RIGHTS WEEK JUNE1- 5

In the lead up to the end-of semester
assessment period it's really important for you
to be-aware of your rights and to know who to
speak to if you have any problems. If anything
goes wrong or you just need someone to talk
to, come: into the Students’ Association and
see me or Sophie, or see the Union’s Education
Welfare Officers or the University Counselling

womens' officer

Hi, my name is Eileen Fisher and I'm your newly
appointed Women's Officer. Many of you may
be wondering what the Women’s Department
has been doing lately. Well, in addition to our
recent activities, rest assured that in the
remainder of the year you will see your Women's
Department playing a much more active role in
campus cutture,

HEALTH AWARENESS CAMPAIGN

Recentlywe held a health awareness campaign,
looking at a range of issues including women’s
sexual health, pregnancy, abortion, cancers and
eating disorders. Meanwhile, our pancake BBQ,
organised to celebrate No Diet Day, proved very
popular. | would like to thank everyone who

ACADEMIC TRANSCRIPTS

The Umversrty is abolit to increase the cost of
Academic transeripts from $10 to $20. This
will be happening from the 1st of June. This
ilustrates just another way that students are
having to make upthe short fall left by the
Federal Government. This of course doesn’t
excuse the University for increasing the
charges. For more information on academic
transcripts and whether or not you actually
need one (there are things that you don't
actually need one for) look for the article in
this'edition of On Dit or come in and see me in
the SAUA office.

Service. If you are sick or having personal
problems you need to go through the right
procedures to ensure that your marks are not
affected. During the week there will be
banners, posters and fliers with information
about your academic rights and how to survive
the exams.

COUNTER CALENDAR

It's not too late if you want to be a Counter
Calendar Editor - if you get your nomination {a
letter telling me why you want to do it and why
you'd be great at it) to me ASAP you could still

SUPPORT FOR INDONESIAN STUDENTS

Next week there will be a number of actions
around the country in support of students in
Indonesia. In Adelaide on Thursday there will
be a stall on campuses providing information
for students and petitions for everyone to sign.

'On'Friday students will be showing their support

through a Hunger Strike in Rundle Mall and on
Saturday starting at 11am there will be a rally
at Victoria Square going to the Commonwealth
Offices and then the Indonesian Consulate. For
any.more information contact either myself on
8303 5406 or Olivia Nassaris, NUS (SA)
President, on 8359 2455,

president >> sky mykyta

be in the running. This year's alternative course
guide is going to be the best ever so look out
for survey forms coming to a lecture near you
soon - the more we get the better the
information will be about student opinions of
subjects!

Hope you're all going OK with your study and
don't forget I'm here to look after your
education so if there's anything | can do just
come in and see me or give me a buzz on
83033898,

Good luck, Sky.

>> eileen fisher

wore a yellow ribbon to support this important
event, which drew attention to the need for
everyone to feel confident about themselves
and their bodies.

NOWSA -

NOWSA (Network of Women Students in
Australia) is on again, and this year it's being
held at the University of Western Sydney,
Nepean, from the 29th of June to the 3rd of
July. This conference is a great opportunity to
attend plenaries and workshops with other
women students from around the country, and
have discussions about the issues relevant to
women. This year's theme is “That was then,
This is NOWSA” and the conference will highlight

activities/campaigns vice pres.

PROSH 1S OVER

If you did not notice the people running around
in purple t-shirts, or f you did not get proshed
some: way, then you must have been living
underarock, -

@ Some of the antics that went on included
. * The first ever female streaker/flasher;
- ¢ Ahell of a lot of nudity;

. The kidnapping of an upper house senator
‘and the member from Hartley;

-+ The jelly tub, got a lot of people thrown in

(aII in the name of charity of course):

* The hanging ofbanners from the top of Eider
"Hall and the Mitchell Building;
*+ The letting off of fart gases in lecture
theatres;
** The hancuffing of lecturers;
* The handcuffing of people while they were
in the refectory;
¢+ The natural healing that accutred in
lectures. , r
Prosh is over and it could not of happen without
the help of the fantastic helpérs. Every single
one of you is a star.

env1ronment off1cer >> danielle

WELL PROSH IS OVER
It is time for everyone to go'back to normal... It

was also nice to see that there wasn'ttoo much
. mess!

‘One problem we found was that you were not
drinking beer with your SAUA cups sa the plastic

-~ cupshadtobe brought out, if anyone can explain
x thrs tome I II glve them a free SAUA cup

.workr’ng for you ->> visit our website @

JABILUKA

6 arrests have been made including the arrest

of Yvonne Margarula (the elder of the Mirra Mirra
people).

CONSERVATION COUNCIL

Had a meeting with them last Wednesday and
decided that we were going to set up a task force

~ towark out how to better promote their resources

the relevance of the women's movement in the
1990’s. If anyone wants more information, or
is interested in going to the NOWSA conference,
please come in and see me at the SAUA office
or contact me on 83035406,

ELLE DIT COLLECTIVE

Elie Dit is the women's edition of On Dit,
produced by women for women. This year it
wilt be coming out on the 10th of August, so we
have to start working on it soon. If you are
interested in being involved with the Elle Dit
Collective, come to a meeting on Wednesday
at 1pm in the women's room. [f you're busy
and can't make it just drop in to the SAUA and
see me.

>> alida parente

All the SAUA office bearers Sophie, Sky,
Danielle and Eileen and of course the SAUA
office staff,

Student Radio for keeping the atmposphere
going; ON DIT editors for a great Prosh Rag.
Prosh Week could also not have happened
without the support of all the students at
Adelaide University, whether it was buying a
drink or donating in the tins or just getting
involved.in some way, It all made a difference,
THANK YOU TO EVERYONE WHO GOT
PROSHED AND DID THE PROSHING..

kowalski

which are available to everyone.
ENVIRONMENT WEEK

The date has been set for the 7th of September
to the 11th, YAY!

NOT IN KAKADU - NOT ANYWHERE -

STOP URANIUM MINING

http://www.adelaide.edu.au/AUU/services/saua/index. htm
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Letters

Little Known facts about
Adelaide Uni number three:
Government funded uni
places. are not actually
funded by the government.

zane

ROttweilers
don't wear
socks

Dear Editors,

[ write concerning the fate
of the mature aged compo-
nent of this University’s stu-
dent body. Mature aged
enrolments dropped about
8% in the last year (this fig-
ure might be a national one
- my memory is packing up
under the stresses of being
one of the poverty struck

FPEE HELP DESHK ElII’PI]PI . Fﬂ‘l GEHK EEPVIfE . llﬂ DRILY HffE 5 LIMITG
G5 FINES] INTERRET EEP.VICE PP[]VH]EP EIHEE l‘]‘]’

(That S serwce

“Oliver cam 072"

Camtech glves you access !
to universit: ‘d_ata onlme, off campus.‘

the Rottweilers ready?

. millions our country can

boast of). Anecdotal evi-
dence indicates that this
decline is due to increased
costs of study, increased
work pressures for those
who work, and increased
levels of future debt entailed
in the decision to resume
study. This last is a particu-
larly strong factor in the de-
cision of poorer students to
(not) study, particularly
those who wish to ‘further’
themselves after a period of
increased familial responsi-
bility (eg childcare, aged
care), The vulnerability of
people to increases in cost,
pressure & debt increases
with age if, for whatever rea-
son, one has slipped off the
treadmill.

The present federal govern-
ment is responsible for an
increasing rate of declining
opportunities for mature
aged people disadvantaged
by unemployment, ill health
and/or family responsibili-
ties. This being the case, why
is it that Adelaide Uni sees
fit to describe its mature
agers as a ‘useful ‘top up’ for
the Arts Faculty’, as. ‘obvi-
ously a shrinking group’,
and recommends that the
Arts Faculty take responsi-
bility for devising enrolment
schemes with which to re-

| place the ‘special entry’ cat-

egory? Maybe they are facili-
tating a tight target group-
ing .for the corporate
hztmen7 Or maybe I should
wait until 'm old & wise &
it’s too late before comment-
ing?

Yours Sincerely, -

Mark Kernich

PS: Did the recent review of
Union Catering examine
management practices? Are

Pull your
socks up

To the Editors,

As a mature student cur-
rently studying at this Uni-
versity [ was shocked to hear
that the University entrance
scheme is under review and
that they are considering
removing special entry for
mature students thereby ex-
cluding many mature stu-
dents. I believe that the con-
tribution that I and my peers
make to this University is
invaluable. I also under-
stand that as a group we are
a reasonable size and many
of us continue to post gradu-
ate status. Yet we are being
passed aside whilst this Uni-
versity, with its upfront fees,
dictates our removal. | be-
lieve all mature students
currently studying should
write to the Chancellor, Vice
Chancellor and the Dean of
Arts and say THIS IS NOT
GOOD ENOUGH!

Pull my
socks up

Dear Eds .

I wish to advise the Adelaide
Uni student body of my deci-
sion to resign from the posi-
tions of the Adelaide University
Union Board and the Chair of
the Union Activities Commit—
tee.

After several rnonths of serv-
ing as a Unio
grew thorou' h

thé "fnajority
ducted itself.

tional

and division -



" debate all but impossible, and
the constant obsession with

procedure meant that motions
would be moved to move mo-
tions, resulting in debates as to
whether we should have de-
bates. Behind the scenes poli-
ticking destroyed a number of
great ideas proposed by board
members, the merits of these

‘quickly forgotton as numbers -
were crunched and deals were

done, Nonetheless, I battled on,
with several other board mem-
bers, and tried to get something
constructive done.
The Union's largest problem, of
which many of you will be
aware, is the current enormous
losses being sustained by the
catering department, For at
least the past five years, annual
six figure losses have been sus-
tained, culminating with a loss
last year -of $467 000 of stu-
dent money. Owing to. this un-
acceptable situation, several of
us proposed that out sourcing
should be looked into, and that
an advertisement seeking ex-
pressions of interest should be
placed. To .cut a long story

short, what eventuated was a’

review as to whether compa-

nies would be interested in tak-

ing up a catering contract, and

it was discovered that this was

not a viable option, and that we
should restructure exxstmg op-
erations, At an ‘earlier bOard
meeting, the catermg manager
declared that there was no op-
tion but to break even, and at
the 4th May board meeting the
. board was advised that this

- would not eventuate. When it
was revealed that the Union
may have to borrow externally
to cover its catering losses, I
advised the board of my deci-
. Sion 1o resign then and. there,
as I am of the opinion that this

‘ _‘would place the Union into .

questlonable legal circum-
.. Stances, making the directors
personally liable, and further-

- more, [ wanted no part'in be-
~ ing on the sixth or seventh
o board to pre31de over incom--

- petent management and the

needless wastage of hundreds

of thousands of dollars of stu— buy aplam bread roll, No but

" dent funds.

‘Cateting depam_nent, wake the

~ ‘aromatic, large portions of, and

-serve there, a baby-sized seérve

_One last word, to the two la-

- * . ter, no mayo. And still you
I believe myself to have been

one of the more dedicated  and
board members and certamly
a capable Activities chair, never
missing a meeting and spear-
- . heading such initiatives as
-.breathalyser machines in the'.

~full Lavny seﬂrch No tlusl

: F ucken Hungfjf

jE ar (onpy Cing
soon), a fatter activities budget

‘for more free entertainment,

low cost earplugs available at
all gigs, as well as looking into

“solutions to the catering prob-

lem. 1 feel enormous regret at
having to resign as Activities
chair as1feel that this is one of

‘the few useful branches of the

Union’s operations and serv-
ices, but one must be a board
member in order to-hold this

- position. I apologise to my com-

mittee, to most of those who 1
ran with in the 1997 elections,
and to all those who voted for
me. Unfortunately, I leave the
board with a great sense of
shame and embarassment at
having ever been associated
with the running of this organi-
sation.

Yours sincerely,
Felix Riley
ex Board Member and Un-

‘ion Activities Chair

Arts

This socks!

Dear On Dit,
I have been at this place for over 4

“years now. Everything has gone down-
- hill. Beer was .80c a schooner when I

started, now its $2 outside of the way

- too generous happy hour (snort), Food
- served in the refecs vaguely resembled

food. What the fuck is going on?? I
have the government fucking me over
on -one side taking every single cent
they can and at uni the last few coins
get taken for food so bad the crims in

‘the jails around Adelaide are pissing -

themselves laughing at us. What you
are serving us isn’t even close to food.
Rice comes off the spoon when you
tip it upside down, not in a clump of

-white shit. Now the rice looks

like maggots.

fuck up, I want food, Tasty,
most of all, for less than I
would have to pay up at the.
Gallerie ($4 gets you a huge
here).
dies in the mayo. Stop fucken

interrogating me everytime

have to tak

Bite me.

Chcm1stry

Let's pull |
each
other's
socks up!

Dear Editors,
“Student Ralhes are counter—

- productive”, That’s what the
‘anti-ticket pushed as their

active line on this campus last

year. Well. In Indonesia at the

moment two hundred million

people are falling into line

behind these goddamn stu-
dents, And they're not doing
it because the students have
taken a “reasonable” line,
one that does not “alienate”
the government. They’re do-
ing it because the students are
taking a no compromise line
against the Suharto regime.
Good luck to them.

Here in Australia the Howard
regime is aiming at a second
term. They must be stopped.
Long live the revolution.
Red Dread

Red shoes
for red
socks

Dear FlyGuy,
I enjoy reading your column &
I think that you should further

-explore the little red shoes

topic. If you are short of ideas,
I have some funky little red
shoes that may inspire.” Qooh
lala. -
Kissy kissy,

Piglet

Socky Sock Sock

Sock lt
to me

Dear On Dit,
Regarding last issue; "Wow

Parallax

Only 4% of cows wear socks.
Statistics can occasionally
disappoint, but therein lies their
beauty.

Where do
all the
socks go,
anyway?

Dear Editors,

I am disappointed at the
filth that has been allowed
to seep into the letters page -
of your otherwise superb

publication. First ink, and

now this crap about socks.
The socks do not even per-

tain to the content of the let-

ters. Please rectify this sad
state of affairs immediately,

or I shall be forced to take
matters into my own hands.
Don't think I won't do it.

Otherwise, you guys rock!

But you knew that, right? -

Chris Slape
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Styles from Rip Curl, QujksilVer, Mambo,
Rusty, and Spht

20%OFF*

RIP CURL & QUIKSILV_ER
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Stuff Students

ien éiéd persbh lke e,
I graduates In thef

ained ‘Careers Falr Co ordlnator and ask about thrs o

ge- ;;k._lack of opportunltres for Arts graduates. She

¥ explained that most of the organisations who

; _ -+ would look at employing Arts graduates, had'j; : ?ming Exolsee ks oui 1elauves name
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Free Thesis or Report Binding...
We guarantee to bind your thesis or.report for.next working day -
pick-up or you get il free. All we ask is that you have your manii-
script in our hands by 9.00 am. We will then complete our exclusive
- 37 step binding g process in time for you'to pick up your completed
work.

Canada offers: W o b .
.o o . ant to know mare
afirstclass education Canadian Education Centre

* universally accepted degrees Canadian High Commission

* low tuition fees starting at Commonwealth Avenue
: L If we fail, then your bmdm'7 is free...
;US$52300 per year ’EU!tIOn S %&t:,?,';f,f%ﬁsggn 3844 © Noquibbles ... n0 excuses ... no buts ..
a highsstandard ofliving = Facsimile: (02) 6270.4083 | Phone Anidrew now 8295 8729 (Mon -Fri, 8.00-4.00) to discuss your
-requirements. You never know ...it conld cosl.you nothing.

*multicultural‘diversity 1] Emait; CanadaEduC@aol com

Trinnes Bookbinders 56A Byre Ave,
‘Somerton Park; South Australia 5044
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Current A

CURRENT AFFAIRS DIGEST
A Week is a Long Time...
if you had trundled down to the On Dit of-
fice last Monday and asked me whether |
thouight Indonesian President Suharto would
be out of ajobrby Friday, not only would you
be very talented (Iwas nowhere to be found
in the office, but, hey, why spoil agood story)
but | would have guffawed heartily at the
suggestion and told you to keep drinking.
Well.. | need another drink.
Following riots and demonstrations of in-
creasing frequency and magnitude over re-
cent weeks, President Suharto was under
pressure - 'youre not helping, go now' was
the catchery from the streets. The interna-
tional financiers of the Indonesian rescue
package were also becoming more dis-
mayed, particularly following Suharto’s deci-
sion to call-off the price hikes on essentials
which had sparked the public unrest. How-
ever, fewwaould have anticipated the speed
with which the polttical elite in Jakarta had
abandonned Suharto, their patron for 32
years (second only ta Castro in the longev-
ity stakes was Suharto). Most observers
expected Suharto to cling to power. When
he announced his intention to step down
after general elections, the skeptics of the
world made much of the President’s failure
to set a timetable, ‘Later rather than sooner’
was the verdict. Yet, this announcement
seemed to satisty the leading opponents of
Suharto - the massive demonstration
planned for last Wednesday was postponed,
If Suharto wanted to buy time, he seemed
to have succeeded. However, inavery rapid
succession of events, Suharto was
abandonned by his cronies. The Speaker of
the Parliament, Harmoko, issued a statement
with the apparent backing of the ruling Gokar
Party and tacit support of the military caling
upon Suharto to step down by last Friday
or face anemergency session of Parliament.
On Thursday morning, Suharto addressed
the nation and announced his resignation.
Demonstrators and financial markets re-
joiced - orlly to thenlearn that the new Presi-
dent was the much-maligned Jusef Habibie,
a Suharto crony '
without qualifica-
tions to instit much
confidence in the
political reform and
‘'economic’ recon-
struction process.
But he has the sup-
port of the Indone-
" sien Armywhlc' has .
a mandatory role in:
Indonesian goverri- '
‘ance Pre3|dent Hablbte w1|l be under enor-

free poht:cai association and free eIeLtlons,

Muhamadiyah Islamic movement, is yet to
get himself off-side with the military, unike
Democracy Parly {eader, Megawati
Sukarnoputri. As they say in the classics:
Watch this space!

Nuclear Faflout

There is growing instability in Southern Asia,
too following India’s detonation of a number
of nuclear devices as part of a weapons test-
ing program. According to India's arch-rival,
Pakistan, the tests threaten regional peace
and security. For its part, Pakistan is ex-
pected to pursue
testing of its own nu-
clear  weapons.
Former Pakistani
Ambassador to the
United States,
Moleeha Lodhi, was
quoted as saying “A
nuclear challenge
can only be coun-
tered by a nuclear
counter response”, Pakistani PM Nawaz
Sharif was reported as saying his country
wasn't afraid of being sanctioned as india has
should Pakistan embark onits own tests. The
Indian tests were said to have been
prompted over its own security fears. India
is concerned about the cosy refations be-
tween Pakistan and China and fears being
surrounded by hostile forces. Another
theory is that the tests are directed more
precisely at Pakistan over the disputed ter-
ritory of Kashmir, Troops exchanged gun-
fire over the border late last week. Of course,
the prablem could be solved by blowing
Kashmir off the face of the earth!

Believe it or Not...

.London's SunNewspaper last week had a
headline screaming FREED NURSES TQO
MAKE A KILLING regarding the sale of the
stories of recently freed British nurses con-
“victed of kllllng Australian Yvonne Giford in
1996. ] don't think Fleet St tableids are into

_rony - so expect to see the EXCLUSIVE:
“LUCILLE TELLS ALL in'the Sun sometime

Slelegh The tabloid frenzyln Britain folows the
pardons given by Saud| Arabia’s |
. Kto Deborah

) pardons -
"Deborah P
' "s"e,ntence

aswelasa disciplined response to the eco- Ky

“noric crisis, Whether he is prepared to do it
this and whether the military wil allow it re- -

mains to be seen. The driving force behind
the dernonslratlons in Jakarta and Presiden-

miners are pro

paid for
tial wannabe. Amien Rais, who Ieads the

pathy. The protests have been going on for
moanths, but since most are in remote re-
gions, they've been largely ignored in Mos-
cow. However, the blockades on the Trans-
Siberian railway has the potential to cause
nationwide disruption. The previous
Chernomyrdin government was brought
unstuck inpart by the distress over the non-
payment of wages throughout the public
sector, As of March, the Russian govern-
ment owed $10 billion in wages arrears.
Prime Minister Kiriyenko, his deputies Boris
Nemtsov and Oleg
Sysuyev, and Presi-
dent Boris Yeltsinmet
with mining leaders
and government offi-
cials over the week-
end to try and thrash
out a solution.

Son, 'm doing this for
your own good.
Frankie and Carolyn
Ash stopped at adeli near their home in the
American 'burbs only to be overrun by their
21-year-old son David. Man' Pa thought David
was hurrying to go to tiheloo, but thenlooked
inand saw him brandishing a knife at the
checkout chick, yelling "Show me the
money!. David then departed in his pickup
truck. Ma n' Pa waited for police to arrive
and told them what had happened. Sgt.
Kevin Leb said it was uncertain whether
David realsed his parents were at the store,
explaining, “He was apparently so concen-
trated on what he was doing that he didn't
notice them." Meanwhie, David's getaway
truck broke down. He called his parents for
help, but they refused and instead gave him
a stern taking to. He was grounded.

Georgie Hambrook

University of
Adelide
Sorry Deay

Place - The Cloisters (Union
Building)

Date - Thursday 28th May
Time -12.00 - 2.00pm

Please come and sign the
sorry book

Our Guest Speakers are -
Lowitia (Lois) O'Donoghue, Bev
Haynes, Julia Lester & Matt
Rigney.

There will also be Aboriginal
& Torres Strait Islander Bands
and Dance Groups and nonr
Indigenous performer Andrea
rieniets plus a barbeque (pro-
vided by the PGSA).

Supported by
UANTaR - University of Ad-

elaide for Native Title and Rec
onciliation, Wilto Yerlo & CASM.

"North Terrace

\

Telephone: 8223 2713

OPTOMETRISTS

Elizabeth House
‘231 North Terrace
‘Adelaide .

NN
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Diatribe

bo _ theAge ofMabo
' ] sttory, Aborzgmes and Australia,
_Allen & Unwin; Sydney, 1996;
‘f‘Colm Perrin and Scott Veitch, “The
'-“:PIOITIISC of Reconciliation” and
‘ Desmond Mander‘son, f‘Unutterable ‘
Shame/Unuttered Guilt: Semantics;
j' Aporla, and the P0351b111ty of
inis- Mabo”bothpubhshedm Law Text,
v Culture Specml Editio} *“In the
- Wake of Terrd Nullmsl ;(']998)
' '”Vo] 4, No 1 '

:‘”V‘Colebrook

b
: “VA Reconc111at10n Event




On May 17, a commentary was pub-
lished in the Sunday Mail entitled
"What's Aboriginal For Hello, Mate?” by
Brad Crouch. The illogical,
unpersuasive and callous arguments
presented in this article about National .
Sorry Day deserve some comment, -
Brad Crouch argues that National Sorry
Day may divide the nation rather than
reconcile lt He says an expression of

~ Dayfor even_ls ranglng from Rome’s con-
quest of Gaul to.ethnic clashes in Indone-
sia”. ' '

'evelop ' ,dlstlnctrve form

things. It gradually came to possess sophlslrcated means to survive and prosper ll wais almas
if this race had fived on the land in'a previous fife or had cllmbed the hlghest mountarn to view the
perfect symmetry that lay below.,

Then just aver 200 years ago. another race discovered what |t thought to be an empty continent, |

terra nulius. 1t decided to dlaim this cantinent and dispalch convicts who were not worthy to live in
their own country. The problemwas that the country seeniedtobe ocgupied by another race, one
which had been there for a while. Misunderstandings quickly developed and violence became com-
imon. With superior technology, the newly arrived race was inevitably going to be victoriotis,

But the way this victory was achieved was nothing short of brutal. The original occupants were

treated as an inferior race; kiling them by the thousands, taking all of the land that had been s0 dear ‘

{o thein. destroying their culture, raping and britalisiog thelr wormen, taking their children away lrom

parents to educate themin a more "civiised” world and stnpprng them of any legal and moral l’lghtsrf‘ B

was all thought to be totally Justmed ~

itis 1998 and past attitides toward Aborigines are stil promrnent The last monthi rn Australa has
seen the Cogliion Government consider dlrectrng its preferences to the One Nation party. which
professes blatantly anti-Aboriginal views, ahead of the Australian Labor Party in the’ uocornng fed-
eral-election; s

The same mix of arrogance |gnorance apathy and |nsen5|tlv1ty that w’-rs displayed in the. Learly.colo
nisation of Australiais st ewdent today. The achrevernents ot the 1967 referendum - where Aborrgl

nes were gra’rted citizenship - and Maba which recognised that natrve itle 5urvrved colonisation+

" and. the subsequent Natlve Title-Act (1993) which.gave practlcal ellect to native title - have beent‘
turned back, ‘

" The Howard Government came nto. power riding on'the electlo

© athily dngUISed teference to the supposed advantages gi
by the prevrous Labor Government ln part ]

- which Australians felt Lithe'd
Partles coaltlon won t

eme-of “Far Alt OfUs”. This was

respect s a nation dependsonit,

James Gruber

_ :Frrstly, he employs the dellberate tactic

Crouch says a “blanket sorry” wili bﬁr-'
den todays generation with somethmg a
hot. dc Moreover, “|t has the -

e of people occupred a

in{-Governor-Gen

typlcal mix of arrogance ignorance and
apathy towards.indigenous Australians.

has no 's'tened’to SrWrIIram Deane, our
who says though we
ave to feel respon-

as lrldrvrduals;d

% | sible for the wrongs of the past, it shiould.

not prevent us from feehng deep nat/onal
shame. : :

he terms a ‘guilt trip” without acknowl-
edging that Aboriginals were and still -
are victims, that we as white Austral-
ians were, and in:many ways, stil are

Oppressors and that a National Sorry

Day: should divide the nation as it as-
sesses lts relatronshrp with Abonglnals

man sensmv and mabrlrly i
Abongmat viewpoint that Australra s
original settlers showed, May National
Sorry Day survive, prosper and lead

“to an erosion:of such narrow-minded
ﬂ and;u u'st"fattittrdesl ~

| By James Gruber

The Engllsh Language
‘ is My Enemy'

Ossre Davis

In thrs brlef 'argument Ossie Davrs rnakes
his point qulckly. confrdently. and wrthout

qualification: Englrsh is biased against

black people who victimise themselves
merely by speakrng it. Davis, a well-know

actor and playwright, here explains what
‘ darky, blackamoor etc

a thesaurus tells him about ‘Hlackness’
in our. Ianguage 2emphasrsrng how vital
and revealrng c tations are:

frownlng forebodlng forbldden 5|n|s :

Vter banefu, dlsmal thundery, ‘evil,

wrcked malrgnant deadly, unclean
d|rty, unwashed, foul, eté...rot to men-
tion 20 synonyms directly related to.
race; s.ich as Negro Negress, ntgger

3. When?you considerf’the fact that

thinking itself is sub-vocal speech - in

other words. one must use:



story told to me by my. aunty
-and her siblings used to sneak down
against their parents' WIShes to learn language a
traditional customs. My mother snapped
.. me that she. had never had this opportu
" cause she was wmoved from her communit >
- painassociated with the breakmg of that connecw
tion is deep. That oppmmmty to learn from: the
elders as a small child, feeling safe in the mlclqt of‘
‘those one knows and loves will never come for
-my mother or her siblings, Instead my molher grew

. up knowing alienation, difference, fear, Ioss, sad-

' ness and having no one who she could 1dent1fy
. with: Psychology would tell us that such expen-
::' ences will place an individual in a position where
-~ they are likely to suffer from low self-esteem and

its accompanying horrors. What does a white fos-
f_ter mothier say to a small child who comes. home‘
“from school in trouble because she has been fi oht-'

mg with the white k]dS who call her and her snster‘

ive . mggers

‘-Fo]lowmg somewhat in my mothel s footste '

' : dxfflcu]t relatlonshlps My mother onc

- defence. of other mothers “for S0 Iong Abo
ir women were demed the rlght to parent the
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Apology
The ‘Stolen Generations Report' (see
below under ‘B’) recommends that all
Australian Pariiaments and police
forces acknowledge and apologise
for 'the laws, policies and practices
of forcible removal .of Indigenous
children from theif flies. It also
recommends thatighurches and
: agencies
admlnls-

and apologise. Several churches and
state governments have apologised~
John Howard has expressed per-
sonal regret’ but refuses to apologise
on behalf of the government.

ATSIC

The Aboriginal & Torres Strait Is-
lander Commission, the peak repre-
sentative body of Indigenous people
in Australia, was established in- 1990
by amalgamating the federal Dept of
Aboriginal Affairs agd the Aboriginal
Development Cogimission. Indig-

incils. These
7 Commis-
overnment

onto 35 Regio "‘al

Chairperson. She was replaced by
Gatjil Djenkurra OAM in 1996. See
http://www.atsic.gov.au

Bringing Them Home

The title of the Report of the National
Inquiry -into the Separation of Abo-
riginal and Torres Strait Islander Chit-
dren from their Families, also known
as the ‘Stolen Generations Report'.
The report covers every state and

in taking Indigenclis
from their familie ;

mumty leaders, and thelr white sup-
porters, have always protested:
Solith Australian legislation of:the

kind that had enabled the taking of .
. Double Dlssolution

Indigenous; children was finally.re-
pealed in 1972, however the legacy
of forcible removal lingered on.- most
lndlgenous children in foster care in
the 1980s were still in non- lnd|g-
enous placements

Black Armband Vlew of Hlstory

This view of Australian.history chal-
lenges the traditional view that we
probably all learnt at school which re-
volves around the glories of exp!or-

ples; the nigs
genocide and th
" Indigenous p
- against this colent:

ing:black history.

" of vacant C
Inconsisten

Backyards

‘There are a group. of Indlgenous‘h

board. Lois O’Donoghue wasthe first -

- same country

‘election both:
.and the b|ll(s)
~Jected can

i d Extmgunshment
by historian’ GeoITrey Blaincy ‘as a’
derogatory term ‘and favoured- by~
-John Howard as a-way of dtscount—l ’

are abouttoslapa Iand claim on your

Music (CASM)
The Centre for Aboriginal Studies in
Music (CASM), in Wilto Yerlo at the
University of Adelaide, is a tertiary
level music education program spe-
cifically desrgnetﬂ*foa}thgenous Aus-
tralian. sty Hents, The @entre attracts
'and Torres Strait Islander
from around the country
trong focus on music per-
mposition, research and

oWerment of Indigenous
Australians. s

Council for Aboriginal Reconcili-
ation
A Council of prominent Indigenous

2. \What about the
rest of us'? Shouldn't it be ‘Indig-
enous and Non-indigenous Rec-
onciliation’ or ‘Australian Reconcili-
ation'? (see below for Reconcilliation).

nal Reconciliat]

Coexistence
In the wake of the Wik ruling (see Wik
below) coexistence refers to the his-
torical actuality that native title hold-
ers’ rights and astoralleaseholders’
4 er over the
ut, according to Wik,
conflict, pastoral rights
ore generally the idea
ith different histories
terests capy share the
uthe.spitit of mutual
respect, cooperation and develop-
ment must surely be the baS|s of our
future

Because the Senate has tWIce re-
jected the government's Ten Point

Plan’ (seé below) {and two other bills)

- leglstation sent to it from the House
of Representatlve the government

public facilities. This usually occurs
block by block over a perlod of time.
The term is

refer to the'e

gmshmenf’ ]
‘bucketioads 4 !
However, the government s ability to
do this is limited by the 1975 Racial
Discrimination Act.

Freehold Title

The termr ggemitonly
known a I |eoe of land".
The owder is the with free-
hold title. Nag ‘sdisplace
freehold tj gf‘éﬁ

Grants %o,

Grants argktegalwr? jhts to own, live

on, or do something on land which is
given by governments. Different
grants have different conditions. For
example: a freehold grant allows
people to own the land, live on it and
stop other pepople.f

comlng onto

and allows the.minef to keep other
people out while the mining is going
on.

High Court
The High Court is the most senior

-court in Australia, where nssues of

constltutloqal 2
foundations of
cided. The Cou
as aprotec
rights against
power by gove

International Law -
Some of the amendments to the Na-

tive Title Act in the government's Ten

Point Plan (see below) would have
put Australia in breach of obligations
we have accepted under several im-
portant inte

These incluf ed Nations
-charter, the I Convention
on Civil and Paliti hts, the In-

ternational Conventio Economic,
Social and Cultural | 5, and the
International Convention on the

“Elimination of All Forms of Racial

Discrirnination.

‘Jabnuka

- The Mirrar people, tradltlonal owners
_of the land, that the mining company
. call Jabiluka, are currently engaged
g "in a battle to protect their land, situ-
;. solution s hkely to be & main. po:nt of i

. discussion- during the: election cam-
. »paign-hence; the talk: ofa race. eleo»,.

t|on ; o ;

ated in the Kakadu National Park.

.The:mining:;company Energy Re--
_:,;sources Australid wan

set-up a

which is.
n Kakadu -

“heritage wildemess, the struggle at

Jabiluka is clearly a struggle over
who has the rlght to decide what hap-
: ountry The

through their oW GF
out undue, influence, »

T'rrar homspage at http://

.au/gundjehmi/

See the M
www.green net
jan98.htm.

§”a‘rs They have sur-
on. They are the tra-

Land Rights
Aboriginal Spirituality is based on
country, as every locality bears the
imprint of the Creative Ancestors.
Much of the disadvantage presently
suffered by Indigenous people stems
from their dlspossession since white

their Iand dep jdent economy.
(Much of the adv. ntage of non-Indig-
enous Australla § has come from
access to these land resources.)
Consequently, 0 ised indigenous
groups havé“iong.called for land
rights. Australian parltaments started
to pass Indigenous land‘tights.légis-
lation during the 1970s.

Mabo, Eddie

For years, Eddie Mabo campaigned
for the rights of his people. from
Murray Island in the Torres Strait.
This struggle ended up in the High
Court (see above) which in 1992
made the historic ‘Mabo ruling’, al-
though Eddie Mabo had already

passed@wa‘ The High Court found
that vhere Ingigena s people could
nnection with
land, then na-

pastoral leases (see belo for pas-
toral leases and Wik). It ruled that
native title has been extinguished on
freehold (see above) land.

Native Title

Native title is the term used by the

High Court (see above) to describe

the common law rights and interests
o] rres Stralt s~

lows Indlgenous people Ohave a say

_in the future of the Iand

The Native Title Act 1993

*This Act was established by the

Keating government in the wake of

: cthe High Court's.Mabo judgment of
-, 1992 (see above) to provide guide-
;,Ilnes andan admlnlstratlve structure.



of native title and reconciliation

for working out who has native title
rights. it set up a National Native Ti-
tie Tribunal which handles contested
and uncontested claims for native ti-
tle, and which determines compen-
sation where native title has been
extinguished.

National Indigenous Working
Group on Native Title

The NIWG is the national Indigenous
body which speaks to the govern-
ment on native title matters. The
group developed from a series of
workshops on native title which
brought together peopte fromarange

mandate to
proposed

ment. Members are drawn ftem.kand
Councils and Aboriginal Legal Serv-
jces and other local groups from
around the country and from ATSIC
and other national bodies,

Fed@Fation

try group that is
| ggvernment to
ghts of Indig-
tive title.

NatlonalﬂFa
The Ie‘drng i
pressuting the:e
Iegtslate;Lo limit th

enous people to clal

Negotiation
it's possible. ‘A mining co bany-has
negotiated a deal with three Aborigi-
nal communities to drill for ore sam-
ples in the State's mid-west. The
deal, ratified in the Environment, Re-
sources and Development Court, al-
lows RMG Services to drill eight
200m exp,lo ion hglgs in Lake
ark; ﬁRMG direc-
1 zngotlated the

possible S|tes for drilli
vertiser, Saturday May 16, 1
emphasis added.)

Olympics

Sydney 2000 will be a time when'the
thousands of international journalists,
and through them, the eyes of the
world, will be on Australia, They'll be

Indigenous

Opportunities

The Qlympigcs, the end of the millen-
nium, the new republic, a new flag, -
the: Stolen Generations report, the
call tor reconciliation-all opportun‘i-

sands of hectares, and are generally‘ ;

for cattte and sheep productlon

- session, attempted ge

arl Ieas geerally limit the

rights of pastoralists to grazing and
related purposes, net including tour-
ism. Many pastoral leases are held
by multinational companies. Most
other agricultural production - eg

crops, daityjngspigs-ig carried out
on land o%%th as%%” | leases.

4l leas In our

covered B} past
ndtge‘%’tous peo-

state the r%@;s 0
ples to have ag
leases have lgrig-bgen recognised.
Since 1893(§pastoral feases have
contained réservations in favour of
Indigenous people, and in 1989 the

‘state parliament provided for the

rights of Indigenous peoples to en-
ter, travel across or stay on pastoral
land in pursuit of traditional activities.

Queers Fop:Ré€6Hgiliation

& crowd. See

}tp A

Hloat.htm

reconcillatlon.qneer.or.

Reconciliation

The Council for Aboriginal Reconcili-
ation defines reconciliation as ‘Re-
newal of the nation through building
better relationships between indig-
enous peoples and the wider com-
munity’. Their vision is ‘A united Aus-
tralia which respects this land of ours;
values Aboriginal and ‘Torres Strait
Islander heritage; and provides jus-
tice and equity for all'. Sounds fair

enough, dﬁgﬁf hink? But how can
you haye , when you
didn’té%ave ‘ the first

5t definition
friendly af-
ell that's one
ion, dispos-~
ceide, racism,
the whole damn thing.
definition is revealing -
signed’, which means to accept the
inevitable without complaining. Is that
what Indigenous people are meant
to do'? Maybe John Howard should
accept that human rights and justice
are inevitable, apologise (see
above), start to.do something con-

- structive, stop complaining.

Respon5|blllty

Yes, but it's nothing to do W|th me.
I'm not responsible for the past.' If
you feel proud to be an'Australian, if

you see yourself as part of the Aus-

tralian patief

of policy, law.and govern )

tice, the: federal government surely
“must acknowledge responsibility for -
'«-the nation; past.and present ‘Say
- sorry MriHoward'. -

Sorry Day

The ‘Stolen Generatlons Fteport’ (see‘ 8
Council, has b

‘B’ above) recommends that ATSIC

(see above) organise an annual na-
tional ‘Sorry Day’ to commemorate
the history of forcible removals of In-
digenous children from families, and
the eftects of these, and to give the
community an opportunity to express
their sorrow at the events of our his-
tory. The 1yt "SorTyaL ay’ is being
celebrated nationally this year on
Tuesday 268 Adelaide Uni
there wntl be & event on
m, in the

Books' ha
individuals a
personal statement of sorrow and will
be available on campus on Thursday
28th,

Terra Nullius
Terra Nullius'is the Latin term for land
empty of |

Mabo degi
was undg

provide uti[ white * o€ lement’. Rec-
ognising ? Yat.people were here be-
fore white Europeans means also
recognising their prior ownership of

the land.

Ten Point Plan
The Howard government responded
to the High Court’s Wik judgment
{see below) with a Ten Point Plan to
amend the Native Title Act 1993.
Many people believe that the Ten
Point Plan woulgt usher in.a sybstan-
)@irights of
rs at the ex-
yus people.

pense

Pastora ar stand to
have thg gir leases up
graded <& e value of their
leases. The r will be left to

bear the cos o%ompensatlon forthe
extinguishment of native title rights.
Ongoing litigation is likely. The main
points of contention in the Plan for
the National Indigenous Negotiating
Group on Native Title and their sup-
porters are;

the provision for the extinguishment
(see above) of native title under the

- Plan; the denial of the right to nego-

tiate for native title holders when their
interests clash with pastoral lease-
holders' or miners’; making it harder
for Indtgenous peopte to regtster as

ally well be-
under pas-

. toral leases, coming under the defi-

nition of ‘Primary production’, will be

~allowed with little or no consideration

given to native title holders.

‘The Senate has now twice rejected

the governmeut’s Ten Point Plan and

*thus:the bill could be the trigger fora

Double Dissolution (see above). -

“claimwill seta

“Team, Aborlglna

same by Wilto Yerlo, the University’
Indigenous unit.

Venop ﬁ“‘obia F

e Yo

in far north Queens and In Decem-

ber 1996 the ngh Court ruled that
ral

rights.

tt between
these two, past rights will

prevail.

Wilto Yerlo

Wilto Yerlo is the Aboriginal Programs
Unit of the University of Adelaide, of-
fering award courses in music stud-
ies (see CASM above); foundation
courses in science, and somal sci-

ence a e h
suppor&%%g
§

Land Managerent at Bt
This year there are 144 Indigenous
students at the University of Ad-
elaide, in ‘mainstream’ and Wilto
Yerlo courses, all able to receive sup-
port from Wilto Yerlo.

Xenophobia

‘Please explain’. QK Pauline: xeno-
phobia is fear and dislike of foreign-
ers,

Yorta Yorta
The Yorta Yorta people fthe Munay
Riverland.area in Vict ay
aclaimto e titfe of theircountry,
Their claim-isfiteresting and impor-
tant because it ipyolves significant ar-
eas of waterways. Resolution of their -
‘eoedent for the way
in which othert Aifns over |n|and was
terways are decided. ‘

Zenophohla :
A spelling problem (see X ab\ e):

Jander Children From Their F: m///es'
April- 1997 Produced by the Corn-‘

The Ten Point Plan on

lander Commis

asked to do the



WILTO YERLO & CASM

was designed

. L
s of entry fory
Strait §lander

original’
:‘%for Abmlgmal

o
—

—‘Thue are 141 Indigen
rolled in 1998, Of.thi

The Centre for Aborrgrnal Studies.in Musro
FEASM);is a unrqu rtiary level music
“education’ program for Aboriginal and

lidents with a stu- -

dy of"’approxrmately 45 students,

< CASM, as the Centre is usually known, is-

«anexciting meeting place for Ihdrgenous
musrcrans from around-Australia.

. __he Cen‘tre, which' is:part of Wilto Yerio,

‘Wwas formally established in the University
- In 1975. Since that time it has grown from
a community access program to a nation-

wally focussed provider of specialised

courses for Aboriginal and Torres ‘Strait
Islander musicians. Many well Known:in-
di_geno’us performers and composers.have

. studied at the Centre including: David”

(Bangarra Dance), Maroochy
ah(Daki Budtcha Records), Bart

position for symphony orchestra Musrc
Our Cutture; which was premiered by tha#:
composers and. the Adelaide Symphony
Orchestra at tha 1998 Adelaide Festival o
Arts to wide acclaim, Many graduates from
CASM have gone on to establish success-
ful careers, with performers such as Doris
De la Cruz, John Turner, Wayne Devine,
Sonny Keeler, Kerry McKenzie and Eddie
Peters to name a few, gaining moreasrhg

- recognition as outstanding artists.

Current students such as Jaiyah Rassip,
Tim Gibuma, Ariag Depoma, Becky Gollan,
Michael Turner, and Nepia Taylor are well
known in Adelaide for their vibrant and

original performances,; CASM Coordina-

tor Jardine Kiwat explained, “there are an
increasing number of students who have
entered the program-in the.lasttwo years
who. are showing exceptional promise: as

“petformers, composers. and educators:As
. an-organisation aiming to suppoxt indi

enous seh‘ determrnatron through creative







ce know and rely upon thelr'?
i natural famxlles durmg thelr early

. : ) Derek
Highfold, who was taken away

E ‘ - from his family ata very early age
i -tant steps or:resolutlons that most‘ has this to say:

- partnc:pants went through in piec- “Ifeel aloss that | didn't have my
/“ing togetherthelrldentlty Partici- family with- me and | had to live
it with a whole lot of boys that |
- didn'tknow. Yes it was really hard-
because | saw other kids with nice

_close knit families, and now | just
' .rythmg that goes with the
 family., and I've missed out on it..
s taken. away from my family
during the most important years
~ of development and: growth and |
 will always be scarred. From the
_hurt I now want to teach my chil-
' dren the tmportance of the: fam||y
-~ with, family values and respect 0

: fnledmf'ormatlon about thelrfamw
yal” ‘lies: Upon’ returning to their nat
”‘-,-,ral fam'mes confhctm;g stor;”i




The Stolen Generations

lebrook chﬂdren m b1 onze huddled tog
path Jeads on to...

ji © -*a campfire “story-tellin g” area, and fmally, some dlstance awa y
)~ among the bushes... : : :
I'sculpture of the Gri 1evm g Mothel inbronze, 1ecogmsm g the moth—, ;

ers whose chlldlen were tdken away -

£, W could su ugesl people s backymds cou
be under threat f1 om nauve m]e '




Apologise
Pull out your eyes
Pull out your eyes

Apologise

ames Joyce, A Porftrait

f the Artist as a Young

Man.

Day Ce"emony ay, 6pm-7.30pm: Sorry Day com-
oration event. BBQ, candlelight vigi
ind oval. An oppor tunity for Aborigi-
ers to speak and the community
listen, express sorrow and hope.
di College, Lipson St, Port Ad-
ntact: Taoundi Derek Mitchel,
0 0300, Port Adelaide Enfield

* elaide. Express, yourself cre
| etre canvas scroli on the 4

page 11 of this issue of On
is).
4-6pm: Céremony at

rformances and BBQ.
oach House, enter from
adges available. Corr

Room Adela|de Town
of Lord Mayor)‘ fu

sponse from Dr. [
and an opportuni
symbolically show
sorrow of the past ak:
to a better future.
Contact: Lee Levett
Dean'Whittaker 8213%

Sorry Book Locations:
Salisbury Counci: 3 book
‘Contact: Vince Bucksk fic ' Salvati M
8222 ok, &8 839*77,/ 5 ‘ of. e by Donoghue
Adelaide Courici: 2 book Bbm: “Sorryis a% : B
Contact: David Hollins 7 Dot, ok o With Heather Ke
Davey, (08) 82037442 Y sh .Uzl Sties. Ap ¢
Tandanya: 1 book
Contact: Trish Boylen, (08)
-Australians for Recondliatior
(avaﬂable for events)
Contact. Russell Burges’s 18
270
- Mar Ma -Kilop College lbook
- Contact: Kathleen Black, (0
4066 : ‘
Community Aid Abroad 3books
Iected stores, CAA Hutt St; 1 boo
Contact: CAA” B
Body Shops (all) unti Iate May
Enfleld Library, Glles Plans Lbrary. P

ar Gﬁaham Reconc atlon Groupﬁgz
( ag Defitls Tyrer, (08)8331 0638 Cogdl.
A Zﬁrrg Launeh of “Weavung the, &o%t‘acg §
" video *at Iaou@gk College '; &3396%
5t %o%égéé%de Mdeo of a 3F’or )

pgaKl] %

] oglé Varlous artlsts qnyolve
%+ ingChrjs de Br"enn,;e o well ag fo
|gn1n, & and Sorry,& ers Terry Iavenport and

,73 ing: sﬁf@%r%m%ﬁfamqes So|d s

Hall Te s‘em St Port " days Wednesdays and Thursdays,
y;adges avallable 10am - 4pm Saturdays and’ Sundays,

Contact Leonle Holmes (08) 8568
e @‘8) 8642’ 2319
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aunch of the International Year for
Indigenous People

10 December 1992

entlemen, .
leased tobe here today at tne launch
&' celebration of the 1993 International
ricl's indigenous People.

yé
it & imewhen we have committed ol
succeedingin the test wh|ch sofar we

e carinot contidently say that

d if we have not managed.to extend
vand care, dignity and hope to the

alt Island people.

'ndamentat test of our socialgoals and
nal wilk our abilty to, say torourselves
est of the world that Australia s a first

- truly the land:of the fair go and the

Of ho wett"'we know the land we live in, How
know our history.

eli we recognise that fact that, Lomptex
;:ontempomry identity is, it cannot be
o from Aboriginal Australia,

 wé know what Aboriginal Australians
) Austraha

clfer: s a goad place to contemptate these

e or two from the place wheré.the first
1: settlersidanced, in too many ways it

igenowss People: to bring the dispos-

Ns up without giving up many

Ahe world, lwould venture, is the mes-
stark than it is in Australia.

22 rtnot sweep injustice aside.
conscience allowed us to, | am
ourse, the world and the -peo-
eg wold.not.

g On our standlng in the world,
tractable the problems seem, we car

y the'Honourable Prime Minister, PJ

 great significance for Australia. .,
“the first Australians -

“as we would like to haves

oL people of Atistralia - the Aborlglnaland ]

demacracy, that we are what we.

of the shadows, to recogpise that_
s, and that we cannot give in-

Id be o mistake about this - OUFSLIC:
ohing these issuies wil have a signifi-

" ourselves tg

dragged down. ¥
That seems e me nat.anly morally indefensible,
butbad history.

We tion-Aboriginal Australians should perhaps
remind oursetves that Austraia.once reached out
for us. ‘

Didn't Australia prowde opportumty and care for
the dispossessed ¥rish? The pocr of Britain? The
refugees from war and fam
in the countries of Europe
Isn't it reasonable 1o say
Prosperous, and re i harmonious
multlculturat soaety in:Al ana surely we can
fingh: pust solutions t&: he problems which beset
the people to whom the
most injustice has been done.

And, as | say, the starting point might be to rec-
ognise that the problem starts with us non-Abo-
riginal Austrafians.

It begins, | think, with that act of recognition.
Recognition that it was we who did the dispos-
5e551ng

we can huid a

“We took the traditional lands afid smashed the

traditional way of life.

We brought the diseases. The alcohal,

We committed the murders,

we took the:chiclren from their mothers,

We practised discrimination and exclusion.

It was our ignorance and our prejudice,

And our faiure to imagine these thlngs being
done to Us.

With soime noble exceptions, we falled to make
the most basic human response and enter into
their hearts and minds,

We faled:lo ask - how would | feel if this was
done to me? :

As a cansequence, we falled to see that what
we were doing degraded al of Lis.

‘It we needed a reminder of; thts we received i
:th|s year,
‘The Report of the Royal Commmon |nto Abo-

riginal Deaths in Custody showed with devastat
ing clartty that the past ives onin inequality rac-
ism and injustice.

In the prejudice and ignorance of non-Aborigina!
Australians, andiin the: demorahs“mon and des-
peratlon. the fracturéd iden tity, of so many Abo

:rtglnes and Torres Strait Islanders,

For altthis, [donot belteve that the Report should

* il us with guilt.

Down the years, there has beenno shor tage of

' guilt, butt it has not produced the responses we

We have to give meanlng to_“ustice” and‘:"', i)
ulty” - and as | have'saidh severdl times, th|s year,
we wil only give themmeaning whenwe c \

Shut up and listen and you mig

 build this nation.
Andif we have a sense of justice, as wellas cony

it

It We Gpen the door others wil follow -
When we see improverment, when we see more

clignity, more confidence, more happines$ we

will know we are going to win,
We need these practical buﬂdtng blocks of
change,

F The Mabo Judgement should be. 5een asong ot

these I ;
By domg awa with the bizarre conce that this
continent had! no owner prior o the:
of Europeans; Mabo estabhshes A tundamenta!
truth and tays the Dbasis tor )ust\ce

It wil be much easier’ to work from that basis than
has ever been‘the case iivthe past.

For that reasonalone we should ignore the iso-
lated outbreaks of hysterta and hostiity:of the
past few months.

Mabo is-an Historic decision - we ¢an make it an
historjcal turning point, tHe basis of a new rela-
tienship between indigenous and non-Aboriginal

Austrafians,

The message shoud be that there is nothing to
fear or los&'in the recagnition of historical truth,
or the extension of social justice, or the deepen-
ing of Australian social demacracy to include in-
digenous Australians,

There is everylhing to gain.

Even the unhappy past speaks for this,

Where Aboriginal Ausiralons have beenincluded
in the life of Austraia they havé made remark-
able contributions. B

Economic contributions, parttculariy in the pasto-
ral andd agricatural industry.

They are there in the frontier and exploration
history of Austrafa.

They are there in the wars.

In sport to art extraordinary degree.
Infiterature and art and.music,

I al these things they have shaped our knowt
eclge of this continent and of oLrselves.

They have shaped our iclentity.

We should never forgel - they have helped us

mon sense, we will forge a new par tnershin.
As | said. it-might help us if we.non-Aboriginal
Australians imagined ourselves dispossessed of

“land we had lived o for fifty thousand years -
and:then imagined ourselves told that it hacl

never‘been ours. B

tmaglne if:ours was the oldest culture in the world
and wee were told that it was worthléss. '
Imagine if we:

%tmagtne its opposﬂe

(it Aust8lian atdemocracy reﬂect a fun

erital beji

ht learn something

\ tunity' and cars

. begun
‘ttement L

_ The:vision has a]ready become the

‘We are beginning to learry what th

“stary..

resisted this settiement, suf;
ke defénce of our land, and :

iotism and yﬁ.t,dld rothing tmte and enwronment and

agine if "ourf:spiritual ite .

me. that ifyve’ cantmagme einjus-.

" lam contldenttha

The creatlon of Jhe R
deticditself, ¢

The ‘gstablishment o
and Torres Stratl Islander Cormim
ewdence L e
The Counc:t s the ‘produc ot im
good Wil [
ATStC emerges trom the wston ot
determtnatlon andsell: rmnagemen

most 800 elected Abortgtnat Regto
and Comxmssuoners determmlng Rric
developlng their own programs :
Al over Australia, Abongtnal and Torres Stralt 5
lancier cornmunttre S are taktng charge of thelr
own fives. : : s
And assistance with the DrOb|&‘ttthhICh chronx
caly beset themis at last being made awailable i in
ways developed by lhe communttles themset 3

about the injustice that has been dy
genemtton betore ‘

the depth and the dlverstty ot Abol
Torres Strcnt lslander cuttures ;

of Aborrgtnals and Torres Stratt tstav

people have knowrt for thotsands @
to live with otir phy5|cat enwronmer
Ever SO gractually we are Iearntng

| think: we are begtnntng to see f

0 centunes ot dlspo es

ade. o
“ Thank yol



Four Pers Y ectlves ]

gneverthetes<s argue that its not the end of life by rettectlng +iNg face to.face. WIth local communtty le ers loo
act that the High Court. could eastly. (2] the Mabo - each others eyes and maktng correspondtn rer
/e ‘gone that further step and extended the
exttngushtng processto pastoral teases tthtnk the Wk deci- enous people and an expresston ofa com:‘ men of '
( ragtng a sense of unlty and sondarlty between sion is right andits strong on Iaw ‘but the realtty |s that the alklng togsther into a. reconcied future, relatlonshlps i’
iferent sectors of Australta And in that regard the Htgh Courtin the Mabo case may not have been prepared " so many of these areas wil never be the same again: |

hlstory of the stolen generation is a key part of the suc: to go that far.'l think there is evidence:i n the Mabo case,  think.that is a wonderful chance that Is held out by: the

! cess of the Bringing ThemHome' report

the ernotlons stlrrtng the erno :

. "ven government Iassttu; e_or :
¢ favour carinot stop. This s Faith |

throtigh the breaclth of the doctrine of
exttnguohment based on British sover-
elgnty, that they were a little afraid of

' the magnltude of the effect tttat their:

decision might have. Theyy were content
to confine its primary effe {

legalright as distinct f rom merely aclim

.0 the welfare and gaodwil of Austrak

lans to back them in the reconciliation
process. To substitute legal right for wel-

Sorry Day.on the 26th of May. Evenif a few cornrjtuntttes g
falled toreach that vision the chance for many others to.
do s50is.an enermouls encotragement to really mak ‘

.most of that Sorry Day

-"ff"?‘Are yo_u opt/m/st/c about the‘ or‘0cess ofrécon tit
rale buiding consequenc = (olf hav:ng a

Desptte what was said thlS afternoon about the probtems ‘
in Amerlca la referenLe fo: Rennard Strlckland S :
given at the Fulbrtght Symposium, whtch looked atithe dif-

ficulties faced by nattve Amertcans because of the 5000

fareis an enormously empowertng thtng, y
is the prlndple virtue-of the Mabo case, | remem :
berat the time that Mabo:came dowri, that- many people.
, po:nted out the faict that there were very tew Aborigines




OHn Reconc:lmtmn

ally uriderstand that when a srnall group pf people really

’ ‘have thelr rights tmplnged upon; we neect to understand

““theins and outs ofit rather than saylng |ts too hard to get

hat had happened 1n the ‘

European Australians,
e extent But there was an aspect of 1

:be’ taken up“'Sd ini to push for some sort.of document is
5 :a very good ldea ! h|nk also there must be a reahzanon that

that is that people feel acceptance of the Wk 1udgement
‘, acceptance of mutual use of the land, acceptance’ that peo-
. plé‘can share, whuch s now a central issue,
sthat Ime o
; not sure what it mdxcat ik Amencan Indran expert
“ence mdtcates we rieed ta understand that native people
are apresence, wil continue to be apresence and are not :
: somethmg hke cancer that'can be.cured, but are part of
8N oNgeing polltlcal system, i 1e,same way that health-.
care, economic development buélness andtradeare. You
canréach:a point that you-doin fact wave a reasonable
. policy, butinthe Unlted States we' ve, ne back and forth
“onthis: Half the” tlrne thxnkfng that we're goingto have.a
. final'solution to the Native: questton and then that they'l
juist go away or thctt we. can create somethtng that wil
make native people not to be natlve -PEOPlE anymoré: So
think the less on thiat we havenit learned “and welve had”
some good exarmples of 1his, is that onefieeds to accépt
sthe, eX| ’ 'ence of nattve people and unders and-that they

VWmt contr/but/on do you beleve the studen! body Canmake
to this process ? :

Now |n terms of what the students can do, students i:think
should atways beolt there pushing the boundaries out. They
“have less freeitime than they Lsed to have, they are more
concerned about their future than when | was a student.
Nonetheless they. are in a uniquely privieged position of
being able tostudy énd to think and to-at least.spend some
time in poittical activity. If the students take.up this cause, |

offect now and also because i a sense the tdeés Conc

Qlite obviously Whti“would say to Students Is to devote
.~ seme serjous-and critical thought to these quiestiuns as'to
- their own specialisation. They know that if they are studying

_spansibility for things
~and | call that wiulig-

- think that's most important, both because they canhave an -+ Ng with Wik ...

“nvolved with. !t takes alot of commltment to do that, but

that is what | would-want:the students to do. F’artlcularly

“whenit's jn their own backyard.

What do you befeve are the implications of not seeing

through this. process-of reconciiation, and what would be

. the ramifications. for
Australa as a nation?

Well | think that unless |
youare prépared tobe
informed, then you
don't have to take re-

norance. its much more
comfortable not to, If
people remainignarant, - :
then they can stand off and say that this reconciiation
stuff is about-people carping, | didn’t.do the bad things, |
don't want to he guilty and shamed. They need to be in-
formedi on'their own histary, they needto bein ormed on
cases now; and how they came out of a particular history.
If they were, then they could not maintain that level of ig-
norance, which | maintain is wiful.

What do'you thirds colild happen if this reconcitation proc-
ess fails?

I thirk ftis faiirng. 1 think we a very clase to losing the whole

possibiity of recenciliation. In ight of the negative response

to what happeried!in' the High Court and what's happen:

| can'timaging what anybody would want

lo say toanindigenous person na conversatxon onrec-
ncmatlon after that. L

) do You th/nk students can do then fo further this

Trisis the notion of civic reSponsjp‘;ltti‘y;to*get invalved, and
engagein coalition buiding. Students nged to understand
what the lndlgenous |ssues are that concern reconciia-
tion.

Are there any further comments you would ie to miake?

- Teaching'in the USitis often said that “students in the 90s

are so apoitical, they don tdoanything."| don't think that's
true. The students | work with are very poimcal but they.

e understand just how hard it is. both to do their student

fife, their work fife and the rest of it-and stil be invalved as
engaged human beings. But unless they are prepared to
be involved as engaged human beings there is not going-
to be much of a-society for them to work in afterwards.

On Dit



Hey 7 §

Questions:

1) Have you ever experienced racism? How?
2.) Do you think this university i a racially tolerant environment?
3.) Is your backyard safe?

&b & Dippa
L) & Ive heard others displaying racist attitudes.
D: I have witnessed it but not cxpcmcnccd it myself.
2) &t scens pretty tolerant, but I guess it's only as tolerant as the majorily.
D: Within the class it is racially tolerant.
3) & Really unsafe by night.
B: My backyard is full of fairies and so they protect me.

Henty & Soraija
1) H: Yes, ignorance and over-generalisation is the worst.

& All my life, school, university, inscnsitivity in my course.

2.) 1 1 think Adelaide University is steeped in tradition and we are not all the way there
yet.

&: Some classes are alright, others aren't.

3.) H: T don't have & backyard, | have a view.

&: 1 waited 5 years for my backyard and no one's going to take it away now.

David & &tephen
1) D: Yes, just being singled ouL
&Nol haven'.-
2) D:Yes.
& Defmttcly
3.). D: Do you mean is iL safe from cats pl%smg on it? Ycah tts saf f

rom cats plasing on il
&: Yes, as opposcd to others. G




&cott & Leanne
1) & Yes, I was in America, the deep douth, and the school I went to did
not encourage black participation. There were 1000 students and 3 of
them were black.

L: Yes, in Port Lincoln there are quite a few Aboriginal problems.
Z.) &: Yes.

L: Yes.
3.) & It is a potential toxic waste dump.

I: It is unsafe for outsiders - ferocions dogs.

Tweety & Barney
1) T Yes, people keep calling me a chicken.

B: Yes, today people have been really rude. They think they can bash

me up. Its not funny.

2.) T Not today. Ninety-nine percent of the time it is, but that one percent
just have to go and ruin things don't they..

B: Most of the time, but not today.

3) T No, my next door neighbours ate perverts.

B: Well, you've got to look out for prickles..

Angelo & Joseph
1) A: Yes, people oulside my group can single you out. You feel excluded
if you go to certain places. ‘
J: Yes, similar to Angelo.
2.) A:T think its pretty good compared to other places.
J: Yes, far more o Lhan high echool.
3) A Depends on who comes into it.
J: You'd be surprised.

Rebeacs, dophie & Alice
1) R: Not to me.

&: Indirectly, but not to me.
\ A: Yes, about others.
B 2) D: Yes, but  am not perl of & minority group.
‘ &: 1 think the actual university is.
A: The university is but-some people arent.
o , 3) R Yes.
hink so, it doesn't look like & secred site.
‘ A: 1 saw & snake once..



ORE SPECIAL STUFF

“NANNA'S
BEANIE

The Judge Caught Out

son's Middleton's Roundabout

Headed to the Whitefellas' stations
here a brawl broke out

For cight _ | t out nt in throwing punches
And ele | ' a, did he get a great

It doesn't improve it just decays
Footy umpires are judges
And a blackman'’s got no say

Next day celebrations over
With hi _ The bad news had prevailed |
i Blackfellas in a bother Short and black and randy
Their beaten brother’s lungs had In a prison cell looking out
failed This is the picture of Robbie
The one the judge caught out.

Lota reckless ‘lations |
‘Anger making them want to shout Jared Thomas C 97

’z‘tvhey would say .. , | . E ‘
- e "You are too QOOd lookmg 'to k)e Aborlgn al ;,«Some have sasd “You smell too goo
,It must b 0 ta Slght be Aboriginal”, and otherg “Too clean to !oe Abortgmal” What you call these

vi,otyped or racnst* .
| .]arcd Thomas C 97 &
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RETU RNING OFFICER

Applications are now open for the positions of
Returning Officer in the upcoming Students’
Association and Adelaide University Union Annual
Elections and Constitutional Referendum. Successful
Applicants will be responsible for the conduct of all

aspects of the election.

Applications open Tuesday 19th May, and close 5pm

sharp, Friday 29th May.

Applications should be submitted in duplicate to the

The whole Native Title/Reconciliation
dispute (is it a dispute? Possibly “is-
sue” would have been more appropri-
ate (yet (you’ll notice), no use of the
delete key).) baffles me on several
levels. Well, in several different ways,
at least. I'm not about to go stacking
them on top of each other. - That’d re-
ally confuse me (and the last thing this
world needs is a confused ElyGuy
(then where would you be?)). Lev-
els/ways, as follows. -
In an era where life is made possible
by the laboratorical tinkering about
and mingling of the humanoid and
insectoid genomes (and, perhaps more
commonly (and more socially accept-
able), by the act of love between a man
and a woman of already mixed racial
backgrounds), one must wonder at the
importance of ancient cultures and tra-
ditions. Ddes the whole global com-
munity thing obliterate any need (or
“desire (or possibility)) of maintaining
such traditions or; contrariwise, does
the very threat of such aloss dramati-

cally increase- the importance of -

guarding’ dnd; -in some cases, reviv-
ing what little: o'r ‘these cultures re-

" ‘main? T don't know the answer to'this -
question (I know, I know, isn’t it

weird?).. Possibly questions of cul-

tural heritage are the only ones the

FlyGuy is not qualified to answer. I
know two things, though: 1) my life
would, in many ways, be much easier
if things didn’t have to work around

other peoples’ cultures (and, if [ may,

I would dearly love to whack religion
in with culture here), because my own
belief system, however shallow and
not-formed-by-the-wisdom-of-the-
ages, would be almost universally
accepted (although, I must admit, it’s
far from being ridiculed in today’s
society (and less so all the time)); 2)
those who do belong to a solid cul-
tural tradition, such as Australia’s in-
digenous population, seem to feel that
it is most certainly worth whatever
effort is necessary to keep that alive,
and I guess they’re the ones who are
most likely. to know.. And I guess 1
know something-else: without any

ethnic traditions (even if not partici- |
pating in them yourself), life would
not be so interesting. As a paltry, first- |-

to-my-mind example, think of the

culinary diversity we now take for. |-
granted. Mmm. Yum. And not pos- |

sible without cultural diversity.

- 8o, you know, there it is. A‘nother‘k
pointless attempt by me; the FlyGuy, |
to try and make sense of something I

don’t-understand. Now,.if you’ll ex-

cuse me (andyou know you have t0), o

I'm olt to get somethmg to'ea.

FlyGuy

Students’ Association office and the TUnion
Administration office.

Further information can be obtained from the Students’
Association, George Murray Building, Telephone 8303
5406, or the Union Administration Office, Lady Symon

Building, Telephone 8303 5401.

Mansmns Cafe

Draught Schooners L
$1.80 all day everyday

- J;the party Talk to us. about your
' Venue next group funcuon

el ‘ Ha, e we gOt a deal fOI' YOU'




And affectmg itis. All of Tori’s work; like the«woman herself ,

is eclectrc and mtense musmally, Iyrlcally and emotlonally.

playful, and P|ayboy Mommy, wrth nrfty honky
but malnt,anmng a nrce swmg at. the same tlme 15

#4 Record
.6“3% (Ra Records/BMG)

|ﬂ|ove You Am L. I always have, ever since
| first heard 'Berlin Chair' - which | sup-
pose that makes me a Johnny come lately
to all you old fans. Unfortunately, most
of seem to have fallen by the wayside
since Hi Fl Way.
»These days | too have a ~problem with You Am |. Everything
they do gets compared to the incomparable Hi Fi Way. It’s a
shame, because Hourly, Dally was one of the best albums to
emerge in a long time, and, in it's own way, was just as good as
Hi Fi Way. Yet, | feel somethlng is missing with #4 Record. It
lacks the “soul” that .its predecessors had - it lacks the Tim
Rogers’ stamp of personal experience. When it does have those
as in the brilliant first up single 'What | Don’t Know ‘Bout You',
is when #4 Record really shines. 'Heavy Heart' is another fine
example of classic Tim Rogers’ song writing - two personal mo-
ments, both which seem to be aimed directly at his partner’s
heart.
‘There are'a couple of other truly great tracks - the opener,
‘Junk’, which is the rocking-est of the rocking songs that You
Am | have performed in a very long time. But, within four min-
utes, during 'The Cream & the Crock' (one of my favourite new
live songs) you notice something different. Tim Rogers’ sings
'Hey Rusty, let it rock!". It’s cliched, it’s obvious, and above all

'Billy",

~ else, it’s embarrassing -7I
record |t jUSt sounds sully

pushed to make it onto Hourly, Dally as weII su

ocrity when compared to other brllllant numbers that,

have penned in past years. : . :
'Rumble’ and 'Guys, Girls; Gurtars show thatiYou Am
have a certain class still, and 'Plans' and . ..And Vandahsm ar,
good songs, but not great. :

My main problem lies, | think, with the productlon it's pristine
It’s clean. It’s perfect for Americans. It is no surprise then tha
an American in the shape of George Drakoulis produced it, i
was mixed by Jack Joseph Puig, recorded by Jim Scott & Davi
Schiffman and features the Memphis Horns. It’s missing th
typical You Am | swagger as produced by Wayne Connelly o
Paul McKercher, and it lacks their Australian-isms, somethin
which was considered to be You Am I's specialty. . =
Nevertheless, | would recommend #4 Record. It does. contai
some gems (such as the two singles 'What | Don’t Know ‘Bou
You', 'Rumble' and possible third 'Junk'), but | wouldn't recom
mend it over their previous two albums. (It is useless compar
ing it to Sound As Ever, as that was a completely differen
era.) Methinks You Am | need to concentrate less on making i
in America and get back to making music that they love. If the
love this more rounded sounding record, then good on them

Speaking for myself, I've heard them much better.
AnDrEw 1




Hell’s Hoist: In the Mood (independent)
Bollard: Happy Never After (Yutz)

Each yearin South Australia alone around sev-
enty or eighty independent release CDs are put
out by local bands and organisations like
SCALA, and this number is quickly and stead-
ily growing. With production costs becoming
more affordable more and more bands are turn-
ing to self-production to get their music out to
the punters, and labels losing interest in actively
seeking out new talent, waiting instead to see
how well an act’s no-label venture does on the
‘real music’ charts [real music as opposed, |
guess, to commodity or production-line music,
or as one critic has put it, embryonic elevator
music]. But what sort of suppornt structure ex-
ists for the bands who are trying it on for them-
selves? Not much, it seems. The folks at Big
Star are very accommodating to local talent, as
is our own beloved Uni Records, but many

stores simply will not stock non-label CDs, or .

they will not stock CDs that don't have an allo-
cated barcode [which adds to the production
costs by hundreds]. A handful of small labels
are beginning to sprout, like Krell and Modern
Records, but these folks generally suffer the
same hardships as those bands releasing CDs
themselves. Self-releasing in Adelaide really
does involve taking to excrement with a spade
on an incline.

Well, here at On Dit we're trying to do our part

for Adelaide’s burgeoning local music industry. .

Hell's Hoist would win my vote for most inspired
choice of name for a band. | mean, how come
no one’s ever come up with it before? The band

also boasts the tallest bass player in Adelalde :

fact.
Anyway, their debut album is called /n the Mood

..........................O..Q..'......‘....’@.............

folks dom stuff

Direct from the by products of photosyn- :
thesis in conjunction with Cook took the
habit Sin Dog Jellyroll are one of the most
eclectic bands to have emerged from any-
where, let alone South Australia, in the last
little while. Now streamlined (for the time
being) to a three piece, with the departure
Nathan, they have been practising hard
and are ready to launch themselves back
upon the masses on Saturday May 30.
Stay tuned for a delightful interview with
bass player Jonny in the next issue of On
Dit

They weren't gomg to come (time restric-
tions etc) but hooray for popular demand.
Now The Paradise Motel are defmately
coming to Adelaide as part of their national
Flight Paths tour. They'll be found at the

also for a short chat that On Dit had with

nextissue.

‘membered'.

~didn’t,’ they replied, ‘Robert Harvey did. You

_ Gountry's finest songwriters you shouldn’t com-
- the loose, laid-back approach that comes
" by the title. This'is a good thing, sucklng the
. to enjoy yourself, There are two duets; one with .

Royal Hotel on Sunday, May 31. Watch out |§

the lads a couple of weeks ago, also inthe [ tics, love, frlendshlp, nostalgla Can’t go wrong,

- really

Chris Slape.

together for about two years or 50, but they have
all had experience with other outfits before get-
ting together. For a first recording /n the Mood
is remarkable in its accomplished, well-rounded §
sound. Most groups are only achieving this kind'e
of 'togetherness' after two or three tries at re-
cording. My favourite song on the album would
be 'Foggy Notion', though this is no one-trick§
pony. Other stand out tracks include 'F{eahty,

‘One Track Mind', and the equally inspired ‘The §
Rock of Travolta'. The ‘Hoist usually gets.
lumped in with outfits like King Kiill in critics'y
estimation. Thisis just plain wrong. These guys.
don’t need to supplement talent with volume.§

Think Contrapunctus if they had just Iightened.
up a little. Buy the album [available from Greg
at Uni Records for a very reasonable outlay]e
and get along to one of their ever more frequent§
live shows. You wor't be disappointed. .
You may, however, be not only disappointed, g

but also saddened and dismayed [mortified,-
even] to learn that Bollard are no more. Yes,q
Dr. Nick and the boys have called it a day aftere
a sporadic career that saw the band rise to the §
point of obscurity in the-estimation of fans ande
other fans alike. | was told that the break-upg
has been amicable, with prior commltments-
being cited as the reason [ Paul has a day ;ob

with Flat Stanley and Sandy has a pressung'

engagement with the Moonies] and Nick hasg
retained custody of the children. o

But don't get out the sack-cloth and ashes Just.
yet. Out of their infinite graciousness and as
deep-seated need to show off, the guys re-q

corded an album only months before the band’ 2

termination. Happy Never Afteris a meander-+
ing traverse through the world of Bollard. | won’t®
lie to you, faithful reader; this one wiil depresse
the hell out of you. The song-titles tell it all -®

‘Pain in the Life', 'Vicious Cycle', 'Bad Timing',:
and my fave, 'Theme From Happy Days Re-§
If your girl/boy-friend leaves youe
or your dog gets run-over then the good doctor®
has the cure for what ails you, available at youre
local Big Star'chemist. ‘And who knows, maybe ¢

we’ll see a reunion gig sometime?
J.D.

Words and Music
Paul Kelly ..
(Mushroom)

The publicity for thls CcD
contains a ‘joke Paul .
made regardlng his induc-

: tion into the ARIA hall of
fame last year: “| enjoyed the ARIA awards, even
though they were on at the same time as The -
Brownlow Medal count. No one in Melbourne
knew they'd been on. ‘l won;" | said. ‘No you

came third.” Made me laugh.” ° )
The album is good: not quite as funny as that
joke, but good. There's no great effort to rede-
fine the Paul Kelly sound; it's fairly standard Kelly
fare; but when you're talking about one of the'

plain. "If anything distinguishes the album, it is

through in thesound; and is pérhaps reflected
listener into its relaxed attitude ‘and forcing you'
Rebecca Barnard and one with Monique. Brumby,

which are far from ouit. of place As far as Iyrlcal
content goes, there’s a bit of everythmg poli- *

and |t cooks “The guys have onIy beenplaylng. -

Musica

o : The Charlatans
i %Ny Melting Pot
i (Shock)

In 1995 Melting Pot was
originally issued as a promo
b @ CD, featuring all of the
il Charlatans singles 10 that
date. Now, in 1998, Melting
Pothas had a whole pile of tracks added and been
re-released as the best of the Charlatans.
Melting Pot takes tracks from all of the Charla-
tans five albums, covering their career from 1990
to 1997, The tracks are all placed in chronological
order and you can hear how they ve progressed
from the bluesy psychedslia and Stone Roses feel
of The Only One | Know' to the more guitar driven
tracks such as 'North Country Boy'.
| know this isn’'t very nice but whenever | hear
'Crashin’ In' I can’t help but laugh considering that
Rob Collins (keyboards and vocals) die in a car
crash during the recording of the Charlatans last
album.
Other highlights include the Chemical Brothers mix
of 'Patrol' my personal favourite ‘Can’t Get Out Of
Bed', 'Jesus Hairdo' with ‘It's hard to know reality
when you don't have a life', 'Just When You're
Looking Things Over* which beat Qasis’ “Roll With
it" and Blur's “Countn,’ House” as single of the
week in Melody Maker and the Charlatan’s most
successful single so far. '
People are always going to argue about what
should and shouldn't be on a band'’s "best of* al-
bum (the chemical brother's mix of ‘Toothache'
kicks 'Patrol's butt any day), but the compiler's of
this album did a pretty good job, making Melting
Pot (at 17 tracks and 75 minutes) as good a sub-
stitute as you could make for their five albums and
giving a definitive history of the Charlatan’s mu-
sic.

Roxanne.

.0.........................
| Success

The Posies

{Shock)

The Posies' follow-up to
their previous album Fail-
ureis aptly titled Success
and for the most part it is
true to its name. The album hangs together every
week with each song complementing thé other.
There is no wild experimentation, but most of the
songs are catchy, tuneful and would be suntable
radio fodder. =

The opening track 'Somehow Everythmg beg|ns

‘with'a sweet acoustic riff which dissolves into elec-
tric guitar chords, and this is-a good representa-
.tion of the rest of the album as most of the songs

have an acoustic section.

The lead singer has a strong, confident voice-but
can be prone to whining when he gets carried
away, and they have a habit of creating annoying
choruses in an otherwise good song. However his
voice sounds great in 'Placebo’ as he softens his

.vocal style to fit with the acoustic backing. Another
- great track is ‘Farewell Typewriter’ which has -an
‘interesting rhythm and: wistful, discontented lyr-

ics. Most of the songs have a frustrated and dis-

.appointed feel -the musical equwalent‘- of .some-
.‘one sighing.
- Success is‘an moffenswe album ofrﬂ

which swmg from mdne pop to alm



MUSICA o

Wonder
From A
Quarter
Acre

(Augogo/
Shock)

Wum{u fraim & HUEE

AR T TP
2 i

—0n the
whole compilation albums can
be very much hit and miss af-

fairs. Either you’ve already got-

your favourite band’s record,
which has the song on the

compilation on it-anyway, -or.

you're simply put off by the

other bands that surroundyour -

favourite bands. Look at the
recent Ground Zero compila-
tion for instance - whilst it does
have Adelaide’s rock heroes
(and heroine) The Superjesus
on it, you also have to put up

with the likes of Human Nature -
et al. This is where the “pro- "

gram” button comes in handy.
But occasionally, and just oc-
casionally, a compilation hits
the spot. For instance, Mata-
dor’s (a record label from
America) What’s Up Matador?

-‘which has the record label’s

favourite tracks on-it, as well
as a disc of rare material, all

Augogo’s (another small

“indie” record label) Wonder:

From a Quarter Acre is even
better than the Matador com-
pilation (no mean feat). It fea-

tracks from each band. And
they’re all, on the whole, bands

that most people would never

have heard of. Sure, you might
know ant of fighting (princi-
pally because | plug them at
every given opportunity) with
their Sandpit meets sandro
style beauty, and if you don’t
know The Avalanches (thmk Dr

~Octagon) then you’re truly

missing out. But who, other

‘than ‘a dedicated Australian
“music fan, would know of the

golden lifestyle band (featured
in' these pages last year -
they’ve got even better!), El o
Mopa (a simply gorgeous Syd- ¢
ney band), Sea Scouts (from

‘Tasmania), s:bahn (think

Fugazi on a pop day), 2 Litre

Dolby (who have the pick track

- and it’s an instrumental!) or
Sphyzein? Not many, I'll ®
betcha.

| beg, nay, insist that you rush
out and buy this compilation ¢
right now. If you don’t, and in
3 years time when you're a
huge The “destined-to-be-fa-
mous” Avalanches fan, and this

, ~CD has been deleted (and it
for just $20. Buy it I'tell ya.© -

contains tracks that will never
be heard again), you'll kick
yourself. I'll kick you, too, |f you
don’t buy it.

AnDrEw 1

In Flux Us
(Thrill
Jockey/
Augogo/
Shock)

ER R

A most in-
.terestmg record, principally
sbecause it is the first time that
-any work by any Thrill Jockey
s artist has been officially re-
s leased in Australia - that is, the
erecord is pressed here, it is dis-

« tributed here by an actual la-

sbel (i.e. you don’t have to im-
*port it to buy it) and it’s got a
o collection of Thrill Jockey art-
ists - nine to be exact.
-Whllst any self respecting
« trainspotter will rush out and
shave a listen to it (mainly be-
s cause it has a Tortoise track
eON it - 'Jetty'), there are actu-
s ally a few good reasons for the
-general public to have a listen
o to it as well!
* Eleventh Dream Day’s 'Love To
. Hate To Love' is actually a live
s recording, and as such it cap-
S tures far more than a dry stu-
:dio ever could, whilst both Sea
« And Cake songs ('l Took The
* Opportunity-to Antique My End
-Table - which is actually a
eremix - and 'Pamphlet') are
. qu;te snmply stunning, and are,
ein my opinion, much better
« than Tortoise.

e Sowe e Ton

toise. Do you know them?
They’re famous in Chicago
(their hometown) and every
“holier than thou” indie kid
absolutely adores them. Me? |
can’t get into them - their
brand of instrumental rock pig-
gery meets dubby digital blips
is totally unapproachable (al-
though apparently their new
double LP TNT is far more ap-
proachable), insomuch that
they usually don’t have a
strong melody to support the
song. The Sea And Cake, on
the other hand, delve more
into June of 44 territory, and
as such are much better for it.
The Nerves are quite good as
well, with their song 'Here
Comes Love', as are
Freakwater tracks 'Dollar Bill
Blues' and 'Binding Twine'. |
personally find Sue Garner a
tad too country for my liking,
but that’s what you get.

I'd recommend this CD be-
cause it has two great Sea And
Cake songs on it, but if it’s an
indie compilation you’re after,
look no further than Augogo’s
Wonder From a Quarter Acre
or Matador’s What’s Up Mata-
dor?

AnDrEw 1
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Cordrazine
From Here To
Wherever
(Rubber
Records/BMG)

Before | start
this review, let
me say just one thing. Yes, it does
have “Crazy" on it.
Debut albums are often notorlously
difficult affairs. Do you want it to
sound remarkably different to- what
you normally do? Or do you want to
make it sound refreshingly different?
Cordrazine have chosen, on From
Here To Wherever, to go with the lat-
ter.
- remarkably different to their debut
EP, Time To Leave, that it renders
them almost a completely different
band.
Take the second track, “Red Bull" ,
asanexample. It's soundis so spec-
tacular that it really must be heard
on headphones to be properly appre-
ciated. Hamish's (Cowan - vocals
and guitar) voice wavers from
speaker to speaker, with an electri-
cal trick played on it, to make it sound
like it's an echo.
-plete difference, probably the most
interesting track on From Here To
Wherever.
The worst aspect of From here To
Wherever is that it contains songs
which have “potential single" written ®
all overthem - “Clearlight" and “Me-
morial Drive" are two such examples
- their sound is a distinctly “radio
friendly” sound. Nevertheless, this
is not to say that they are poor songs ®
- indeed, they especially the “Straw-
berry Fields” -esque “Memorial Drive” =
are the sorts of songs that I'd prefer
to hear on radio than most of whatis
currently played.
There are other tracks which have a

RSB R0 AR

more jazz orientated sound, such as e
“You Kingdom Will Fall”, the _ glori-
ous “l Never Cared Before" and

“Spain”. These tracks are probably
the best sounding tracks on From
here To Wherever, and | personally
would'like to see Cordrazine move ®
more to this sort of sound.
‘The most glorious track, in terms of e
Hamish’s voice being on display, is
the final track, “Untitled”. Featuring
just Sam Holloway on keyboards
coupled with Hamish's voice; it is a
glorious finish to an interesting de-
but album.
Why interesting, | hear you say? Be-
- cause of it's diversity, It s a very in-
ng, yet heavy, listen. Ten
acks at just on forty-ish minutes is
a wise choice, as any more would be ®
- too much to ‘cope with.
There are two bones of contention.
Why did they mess with “Crazy"?
One of the best songs of last year, it.
‘was beautiful in it's simplicity. ‘On:
From here To Wherever, it sounds
too produced and overblown.  The
other problemlhave wnt the,al u

ltis, duetoit'scom- e

Seven
The Things
We Make

(Beggars |

Banquet/
Shock)

JOft compared with Radiohead,

eSix By Seven are yet another |

s great band to emerge from Brit-
sain in the last couple of years.

e More reminiscent of Swervedriver |

o crossed with early Stone Roses,

The sound of the album is so e €I sound is of wandering gui- |

star-based epics (such as the glo- f

Usica

orious 'European Me' or 'Spy @

'Song), combined easily. with
.qunck pop songs (such as the lead
strack 'A Beautiful Me' or 'Some-
-thlng Wild")
olt's often difficult to pass judge-
sment on bands such as
e Swervedrivet, the Charlatans or
«those mad Mangcs, the Stone
* Roses. Swervedriver have lasted,
othe Charlatans have redefined
Jtheir sound, and the Stones
*Roses simply combusted. What
awill happen to Six By Seven?
« Their sound is not commercial
* enough to satisfy radio formatters,
eand nor are they truly indie
senough to satisfy trainspotters the
-w0r|d over. However, they cer-
otainly hold a distinct appeal. The
®*breadth of their sound is marvel-
-Ious, as is their choice in instru-
ements - 2 guitars, a Hammond
®organ (or a tenor sax when there’s
«no Hammond), and the obligatory
obass and drums, Whilst vocalist
* and co-guitarist Chris Olley does
e have certain Thom Yorke-isms, to
tmy ears he sounds more like
-Adam Franklin.. ~ from
*Swervedriver. | would' certainly
< imagine that, in a live context, Six

oBy Seven would be more remi- .

= hiscent of the meandering beauty
cof Swervedriver: compared to
» Radiohead'’s complete brilliance.
o1 do not intend to say that Six By
*Seven have a copycat sound.
oTheII’S is highly original and most
senjoyable, but there are definite
sreferences to Swervedriver and
othe Stones Roses:
othey're bloody fine references
2100l - _
e The more | listen to. The Things
> We Make, the more | like it. It's

enot an easy listen by any stretch.

.of the |mag|nat|on yet I find it

true!
vbetter.\ You'll be able to

the people

I reckon

~Studentsj
. Next week in

this fantast:c newspaperi
there will be a 4 page,
(count them, 4 page
_program guide telllng you
‘all about what is happening -
on Student Radio. | know, |
know what you are saying,

“It sounds too good to be
1”, but wait, it gets

read all about the programs

‘on Student Radio, and even

find out a little bit about
involved.

Sounds good? It gets
better. Not only will this

| guide become a collectors

item, and quickly

appreciate in value, but will

include a survey. We here

at Student Radio would
love to get to know a little
bit about you, what you do

in your spare time, and if
you listen to us. But that’s
not the good bit. The good

bit is that you could be in

the running for great prizes

when you fill out the
survey. Anyway there will

be more information about

this in next weeks issue.

Oh, before we go, this
week on LOCAL NOISE we
have PARLOUR. We
cordially invite you to listen
¥ in at 9:30 PM this TUESDAY

: night, the 26th of May on
g8 Student Radio 531 AM.

Peter Adams
Christian Haebich

1998 Student Radio |8

B Directors.




Aboriginal Literature

Raukkan and other Poems
Margaret Brusnahan
Magabala Books

$9.95

I was unsure how to approach this
review. Should I remark on how un-
fortunate it is that an Aboriginal poet
should write in strict Western
rhymes, rather than finding some
other structure that might more ac-
curately represent Aboriginal cul-
ture? Or should I find it appropriate
that traditional Aboriginal culture has
been subsumed in these poemns and
replaced by these Western devices -
each poem thus a sad but appropri-
ate reflection of the society in which
we live? Or should I simply ignore
the cultural identity of the poet and
just concentrate on the words on the

page?

Well, basically the third is, for me,
the preferred option. So that’s pretty
much what I’ll do. Af-

‘Drumsticks’ is an amusing little look ignoring the issue of Native Title;
‘Civilised’ is a pointed and witty con-
trast of the Aboriginal culture of her

mother with the Irish background of

everyone

ter all, as Brusnahan
states in her introduc-
tion, these poems
were not “designed
for any political pur-
poses,” but rather are
reflections of a life,
depicting good and’
bad times, happineg
and unhappiness, an
so on and so foi
And most of the p
ems would be pretty

(

\\

Grog War

- Alexis Wright -
Magabala Books
$16.95

Tennant Creek was founded on grog.
The story goes that a beer truck broke
down before reaching the telegraph
station near Tennant Creek. So the
town came down to the beer truck
and stayed. The
town is situated on
Warumungu land
but now many of the
land’s people are’
suffering and dying
from the effects of
grog. This. book
chronicles the shift
of “attitude from
putting " the full’
blame on the Abo- |
riginal people for
~ public drunkenness
to having a broader
perspective of the
‘ to account
or -whe ‘became a
Jy umty problem

ho also
tral role in
described
ok. It is also
publishing
temporary is-

for
fagabala - books
ho are an Aborigi-

ems of alcoholism have been dev-
astating for the Aboriginal people.
However, this is an inspiring story

d - that asks ‘who should be blamed?’

But more importantly ‘what should
we do now?” ‘

Medusa.

gesfe g preroote WIASXONIET AU €Ay,

passive victi

es.in Aboriginal,

- who were troubled by the morality
views either publicly or through po-

ports and conversa ions, such people
raised doubts abou

which her father; and ‘Lawful Kidnapping’
i _ is a pained howl, grieving the stolen
rations of Aboriginal children.
thaps these poems were more per-

al than political in their origins

duce the extent of
“violence on the
frontiers,

The value of this
book is that it
shows how past hu-
manitarians ago-
nised over the same
moral questions-as
Australians today.
Were the Aborigi-
nes the true ownetrs
of Australia? If so
were the British
justified in taking
possession of the continent? Was it
right for the British touse force ‘when
they met resistance?

For On Dit readers interested in Aus-
tralia’s past and future, this book isa
must. Reynolds' prose is simple, his
arguments are persuasive and his cru-
sade for Abongmal justice is relent-
less

ceful one and
the Aborigines

British colonis3
Reynolds has si
the extent of
lence in many
ods of Austra
history and the n
merous ways th
Aborigines both re-
sisted and adapted to
white invasion..
Reynolds writes of
those people in Australia’s history

of the settlement and expressed their

litical deeds. In‘books, letters, re-

1 Justlce of

colonisation,. the degree of violence

involved; the suffering of Aborigines
and the taking of their land This

book is-not easy readmg, some bits

J mes Gruber.



During the Adelaide Writers Festival Iwas ~ tions.

blessed with the opportunlty to have a con:i

versatlon w1th Canadlan wnter Anne

Mlchaels urider the guise of wrltlng for On’
D/t thankyou on D/ﬂthdd not |or1g finished:

her book Fug/tlve P/eces and | cotcin't be-
Iteve my luick: it reatly 5 an mportant thought
provoklng and beautxfully written novel. We

spoke for an hour about things you dont 0

normalty dlscuss that early i the day. How-
ever, without dragglng you through the de-
tcnl_s of the- frustrating event that. followed
afterwards, I just Say that my:dictaphione
failed. But all was not lost and Anne
prompted my mermoary on the guts of it just
pefore she hopped onto a plane to go back
to Toronto after a 2 year Fugitive Pieces
tour. As Anne remarked, all the best con-
, versations seem to go astray. Here are
some-of the salvaged 'stray’ bits...
Part of the power of Fugitive Pieces lies in
the abilty of the words to createimages that
draw the reader’s attention to memories of
war and especially those of the Holocaust.
How dict Anne choose this approach to writ-
ing the book?
“| choose the war images very particularly,
very precisely because | didn't want the
reader to be overwhelmed in that way. The
hope was that the response wouldn't be
purely emotional or purely cerebral, but that
the two things could come up against each
other very very closely. In fact there's akind
of edge | wanted to get very close to.which
was just before the reader wants to turn
away but doesi't and keeps going, And that
combination of head and heart is | think es-
sential and the essence of morality.”
Morahty is.one of those very unpopular value-
loaded contemporary terms, but questions
of morahty are |nescapabte N Fugitive Fieces.
ls-it suggestlng ways that we can thrnk of
morallty today’ '

" was thlnklng of what constltutes amoral
: actlon Someone dvertrng thelr eyes when a
prisoner £5CANES ACross a freld i an exam-
plein the book of how: smal can an action
be to be of morc;l;slgn]‘flcan‘;:e At times of
~ extremity, war or other times, | think we think
“that that goodness has to be a huge grand
action bult in fact it coulc| be something very
small and still be

view with Anne

Researching, let alone reading about the
details of the events and sheer horror of
World War Two can only be made by incre-
ments. However, | found reading the pas-
sages relating the often painful personal re-
lationships of the main characters Jakob and
Ben, the most harrowing and where | was
most lkely to, in Anne’s words, ‘turn away'",
“The images were chosen to bring the

reader. close to

very potent: | hope
that that idea can
help expellacertain
kind of helplessréss
we feel in the face
of huge events. An-
other question was
whether faith, in
general, is possibie
after catastrophe,
after personal, so-
cial or palitical catas-
trophe, and what
would that faith be,
what would it feel
ke, what would it
be?”

And how is that faith worked out in Fugitive
Fieces?

“For Jakob, faithis reconstituted in a celebra-
tion of the physical The refationship between
Michaela and Jakob represent a coming to-
gether and a physical faith in life and in hu-
manity.”

horror as wel as to

beauty. And the

beauty of love is

also very painful

close up. | wanted

to bring the reader

back to silence,

hack to therr own

experience and

what they love, so
that they wouid
lock up from the
page and remem-
ber”

Writing about an
experience of vio-
lence became an important exploration of
fanguage for Anne. “What language is and
what language candois integral to the hook,
I was writing with a belief in the power of
language but also with an awareness of its
failure and its inadequacy. It is impossible to
avoid the issue of the role of language when
writing about unspeakable events because

Book Gear

the question of Ianguage isnot just aesthetic
but it becomes a moral guestions in terms
of these events. Langtiage also makes our
ignorance more precise.”
Anne's lyricismis k€ realy. deep and moving
music that is often so thtimate and breath-
taking that your whole body wil inger in the
detal. Anne “The image |s ke mu5|c +it en-
ters us before we have time to defer
selves, We instantly respond,emo onally. In
the book, music is a way of commur IC atlng
and healing. In Jakob's case, trauma enters
through the ears therefore it is very impor-
tant that heaing enters thrcugh the ears,
through music. e e
"My aimwas that, ke music; the words wold
not only enter the reader. but that the reader
would enter the words. So the slowness isa
deliberate, compelltng SIOWNEsS. fwanted the
readler to reach a maximurn intensity of re-
ception before they would want to turn
away." Fugitive Fieces is a profound explo-
ration of how our lives are poWerfully shaped
by the effect of events we don't ive through.
Anne describes them as “underground ten-
drils, streams by which the pastinfiuences
the future and effects the present.”if youve
read Fugitive Pieces a few times as well as
her collections of poetry (The Weight of Or-
anges and Miner's Pond) you wil be looking
forward to her next work of-fiction, Let's
hope it's soon.

Medusa,

£

The Qutdoor Room
David Stevens
Hodder and Stou ghlon
$29.95

The essence of this book. is to treat
the outdoor areas of the garden as
rooms. The outdoor rooms are given
walls, floors, and ceilings. We are en-
couraged to design our outdoor
rooms with as much care as we

ally live in our gardens, to enjoy
them as we would‘the inside of the

h ,
k is practlcal but the reader ,

would our indoor rooms and to re- -

book I found that it ‘grew’ on me. I
began to see the garden as more than
just a collection of plants and pav-
ing. We are taken from assessing the
site right through to decorations and
furnishings. I never knew that there
could be so much to a gétrden. The

photographs and diagrams are copi-
ous and useful. The photographs give
a reallstlc idea of what can be
achieved. '
Gardens are shown'as dynamlc ar-
eas that ¢an and: should change asthe
needs of those who use the garden
change. :

‘ sex Umverstty and a
ro caster, and TV pre—

:nd‘ or 1mply to gam ideas for re-
juvenating an existing garden.

f The take home message of this book

15, plan well and keep thmgs sim-




anyone lived in

Lost Anzacs
Greg Kerr
Oxford
$19.95

This, my third year
of Arts, involves the
study of African and
German literature.
Hence my knowl-
edge of interna-
tional literature is
broadened. But
what a refreshing

Sosqs hoam

was held for over three years.
George’s records are graphic an
honest and many times I could

visage his actions and environme
The diary entries alone are in|
ing but Greg Kerr provides 1

o journey through a snippet of Aus-
’s history.
As a journalist, Greg Kerr has

al information regarding
involvement in the war.

Both George and
listed for the war
battalions, and asare
saw each other. Howe

change this novel

makes to my reading lists! An Aus-
tralian hook, written for us fellow
Australians.

Prior to the reading of this book, I
was ignorant of the actions of Aus-
tralia’s thousands of volunteer sol-
diers in World War I. A1l I knew was
that our men fought gallantly in Gal-
lipoli. Greg Kerr, however, has taken
me on the most interesting, eye-open-

George’s wartime history is the main

e English language mas-
is constant use of adjectives
rb" “George’s diaries... reveal

kept dlarles and Lost
includes many of their en

subject for the novel; as Hedley dis-
appeared on 25 Apr
tries give us so muc
era, which was for
non-existent. Georgs
particularly enthralli
are written from the
Turkish prison camp

larrlkm. He was both
d a pragmatist, a dis-

war, and later poignantly
nts out the futility of war. He dem-
nstrates that it was not easy for our
oldiers to return to Australia and
pick up their lives and begin again
and that after fifty years men were
“still grappling with the sorrow in-
flicted by the war”,

This book has enabled me to become
more acquainted with our past. It is
marvellously written and was easy to
read. Often I was so engrossed in the
daily life of the Turkish prison camps
that forgot where I was,

I recommend it to those who also
want to learn about the trials and
hardships of a soldier who was al-
most killed when he was 23 but sur-
vived the rigors of war and lived to
the age of 73. This book makes me
proud that our troops performed
above all expectations and glad that
there are no such wars threatening
our country at present.

Alison Rehn

Lost In Space

Joan D. Vinge
New Lnglish Library
$14.95

Ialways get a'little worried when a ‘re-
spected’ literary figure takes to writing
tie-in novels. It is something that seems
particularly.common'in the world of sci-
-ence fiction. When, for example, Robert
Sheckley, a very well-received and
known writer of satirical SciFi takes to
writing entries (and not terribly "good

ones either) in the (seemingly endless)

Star Trek and Aliens series, I have: to
wonder just how hard up for cash the guy
is. The novelisation of the current movie
. remake of Lost In Space enters this cat-
egory, being written by one Joan D.

Vinge who is according to the blurb on

the cover the winner of a Hugo, the most

_which can be taken as nega-

highly prized award in SciFi: So why on

earth, if she’s that good, is she writing .
this??°Money? Boredom? Slavish -

fannishness? As.a joke? Who knows, but
~my money’s on the first.
- That said; given the material she had to
work with, she hasn’t done too bad a job,

turning in a highly readable, if slight (just -

over 200 pages) adaptation of what is,

thmg, yon ) probably like

let’s face it, a brainless piece of admlt- :

tedly’ mostly enjoyable high-gloss fluff,

"‘avoidit. This is good for

“All the best (and worst) one liners and .

situations-from the movie are present;

" with a few new ones for good measure, -

* -as s par for the course With these things.

In this case though it is easy to see why
the ‘missing’ scenes were missing - the
double-Blawp scenario (no, I won’t even

34 OnDit

~tively or positively as you
;‘rllke dependlng on your
*opinion.

~this type ‘of tie-in merchan

try to explain - read it if y
to know, it won't take lo
ing, paradoxically dumb, and
sonally live without the sce
the Robot and a psychic ice
M.

One thing Vinge’s novel re
effect the actors on screen
ing ‘the characters to life ,
For instance, without the estimable pr
ence of Gary Oldman, Dr Smith has vey
little of his deliciously camp-evil screen
presence and it becomes clear that any
life breathed into Don West on screen is
enurely due to Matt Le Blanc, Alter-
nately, John Robinson is actually a bet-
ter character on the page, without suf-
fering the ultra-bland Costnerisms of
beardy Bill Hurt. Theé others are pretty
much as effective as they were on film,

and wife won’t
what is clearly

is due princi-
~pally to the
brilliant ideas

Lostin Space is not gomg to
change your op1n10n on the
worth of the film or mdeedl

the letters aus
thors: propos-
“alstouse dedi-
cations " to
climb the so-
cial ‘ladder, a
wish that writ-
ers might be
-allowed to be
subjected to

dise. If you'like this sort

this; if youdon’t,” then just

what it is but, like the film
itself, it’s.a little light“snaﬁck :
to devour as a break from
better, more wor thy material

= profit from

and one you ‘wouldn’t want their ~ work
to have too often. . - heir snorti !
_ Gerard van Rysbergen thelr snorting

dislike

and ‘talent of

of -

Americans, Evelyn’s method of deal-
ing with fans, biographers, review-
ers and members of the House of
Lords, books recommended, dis-
membered and plagiarised and
mostly for the pleasure they got out
of people they knew appearing as
caricatures in one anothers' books..
The personalities discussed are
footnoted, rather well, and there are
two sections of well chosen black and
white photographs; some characters
oddly and obviously uncomfortably
posing on the edges of chairs. It is
well worth comparing one of
Nancy’s friends (as Evelyn sug-
gested) to a “Maltese pimp”.

All this seems to have created some
difficulty in how the book should
have been marketed . I don’t think
the choice of puff letteririg and gloss

cover which makes the book vaguely
appear as airport fiction was a good
_one. The fauous reviews on the back
“while posmve, all give entirely the

wrong 1rnpressmn aboutabook con-
taining the unguarded essence of two
individuals as “a jolly companion”
or as a text “reducing politically cor-
rect crusaders to rage.” Don’t be put
off by this, Evelyn always hated the

covers of Nancy’s books anyway.

Chad Jacovi.



1 but a camp
schwitz and near
h the first person
‘ eader engages him-
self in these and other pertinent is-
sues thloughout the book, he dmws
us in close and often addresses us
with confronting questions like ‘so

what would you have done?’. The .

story begins with a chance meeting
between the 15 year old Micheal

a pretty how town

out trace and in respo
our protagonist becomes
quite a callous you
man. In his early 20s;
Micheal comes in contact
with Hanna again, but
this time as a law student

ln ¥ uh.n o] N

nna now on the de-
nce stand, Micheal is
imbed by the thought
of seif-righteousness. In-
stead, he is drawn on a
personal journey into the
complexity of German
guilt, the weight of
which fell to the second
generation who were
mere children at the time
of the war. “What should

attending the trials of
former enforcers of the Nazi regime.
With post war zeal he and his class-

- mates attend the trials to wrench open
Berg and the 36 year old Hanna.

Which is not to say I have a thing

the windows of the past to ensure that
people - such as their parents - who

the second generation
have done, what shouid it do with the
knowledge of the horrors of the ex-
termination of the Jews?" he asks
himself and us. Obviously these
questions are not isolated to Ger-

many. So much of the world has ex-
periencéd racial violence both now
or in their not-so-distant past that the
issues brought up thronghout The
Reader, though induced by a Nazis
heritage, are by no means exclusive
to Germany.

I purposefully haven’t told you the
twist in the story because it’s vital to
the complexity of the issues ad-
dressed and makes the first part,
which is at times a little stiff and just
too naive, worthwhile. My personal
gripe is this; Why must the main fe-
male character always be ‘beautiful’?
Why can’t she just be a normal
woman? I wouldn’t let this put you
off reading the book though. But I
didn’t believe for a moment that you
would!

viedusas

Camphour Laurel
Sarah Walker

Pan Macmillan
$1295 .
“Under the

captured
quence.

thé reader
hat the time

is slipping ent. speeds

i and 1s hald to c,xtmct oneself from

and the way that memory focuses on
different thm s: time of day. scent,

1the mmd mmdlously

encour-
ry. Even if
youat all,
ething that

Guilt
John Lescroart
Hodder Headline

| s1a0s

Opening statement: Ladies and
gentlemen of the reading jury, if you
shivered when Jack Nicholson said

“You can’t handle the truth™ in A Few .

Good Men, or if your bookshelf is
dominated by John Grisham, then
this ‘is the _-book for you. John

accused, -Mark
is guilty and is -
iterally get away with mur-
makes the book interesting

1 willbe.

character,
te Mr. Perfect.
‘career as a law-
nd the charisma
the respect and
he meets...including

the naive a
lawyer Ch

Carrera, Dooher’s.

fixation with Christina begins to
dominate his life and he decides he
must liave her no matter the cost.
Meanwhile, Sergeant Abe Glitsky
has just lost his own wife to cancer
and has lost an important case against
a rapist due to insufficient evidence.
Glitsky, convinced of Dooher’s guilt
vies for promotion as Head of Homi-
cide in order to prosecute and pun-
ish Dooher. He completely devotes
himself to the case. This results in
an almost deterioration of
his personal life as he be-
comes increasingly ‘ob-
_sessed. .with_ -proving
Dooher’s gunlt .

ing for a mentally stimulating read,
leave this one alone as the stereotypi-
cal characters can become a bit of a
yawn at times bt if you enjoy the
thrill of courtroom action then you
will find beyond reasonable doubt

-~ that Guilt is gmlty as chalged

Alex Stlllwell




Creative

You defy comprehension
skip over boxeslike a stone
in merrily terrifico obsession

Thanks to Unibooks (on campus), we  have
a $60 Book Voucher to give away for the
adjudged best piece of creativity published

in ON DIT each mont

Prose, poetry, comtics, drmvm just about
-anything will be considered. The submission
box is down inthe ON DIT office. Writtennwork
will be best received typed and wnder 1500 words.
A name and phone number (not for publication)
must be included.




I, The Note

This is just to say

and the clxpperq
so shiny -
and so sharyp

"n‘c} qexual acthtlé., | *én drug—addled mmd
1d what:ever it was I was gomg on a‘ " ;

ore:" out mv heart

fe to a )]oodv pulp
brute :
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Christmas Oratorio

Dir: Kjell-Ake Anderson
Starring: Peter Haber, Johan
Widerberg, Lena Endre. '
This is one of the few Swedish films
to come to Australia in the past few
years, and surely the only one that is
partially set in New Zealand as well.
Despite what you may think, it has
absolutely nothing to do with Christ-

mas celebritions; dnd, while'Bach®s:

Christmas Oratorio is one central
theme in the film, it is certainly not

the way to a rehearsal of the local
choir, who she is trying to convince
to perform Bach’s Christmas Orato-
rio, she is killed at a bend in the road.
Absolutely bereft, Aron takes the *
children and moves to a local town
where he begins working as a butler..
The story that follows is that of
Sidner and his father’s lives. Aron
begins to correspond with a woman
..In New Zealand, who he falls in love
decides to travel to New
Zealand 'to ‘marry. Over the same
period, Sidner is seduced by Fanny,

certainly not exceptional.
The scenes set in New Zea-
land seemed very strained
ateur in particular.
this, it i worth a
asthe soundtrack is
nd the scenery ut-
/ iful, but don’t ex-
pect a life changing experi-
ence.

Bronwyn Davis

: While the story is an enjoyable yarn,
it is fairly difficult to fathom the
motivations for the various charac-

(Joan Cusack).
The night of the Oscars comes a few .14
days after the wedding of
and Emily, and-on
- students, Camer

frie;nd
Predi

, c'ried when I
me. "I can't 10 e prevails and1ta11

d at the prOpos:”d

you've al-
n't really

Cut-And-Out
Comedy.




Video Again

Its da‘rk surreal

plements the dream-like atmosphere of all scenes. The atmosphere

ghlighted by occasional scenes where frantic camera shifts leave Freeway

1996

Director: Matthew Brlght

Starring: Keifer Sutherland,
s Wltherspoon, Brooke

( ,qmbigt'_'rristar

1 Hello and welcome to the latest of-
2 fering - by Oliver Stone

| presents...basically this means that
this demi-god in movie production
put up the capital so that this movie
could be released. But don’t be dis-
couraged! This modern day Little
Red Riding Hood is actually a lot
better than anything Mr Stone
could ever produce. For this adap-
tation is very witty and at times
hysterical as we wade through the :
trashiness of Vanessa (well played by Wltherspoon) who is a:chi
pissed off and thinks the whole world owes her. Vanessa take
way in search of a Grandmother that she has never met to sa

th add the right peculiarities to their characters, while Brooks is

e too clean-cut and properly spoken for a street drug lord. He
ompetent,

rall ffecl that the movie had on me was such that after watching, I

'nyself the question, did I just dream that? It 18 Vleng well

tltute) On this freew‘

Bob Wolverton (Suthe

ironically the serial killer who has
been killing young girls who fit into
the white trash category. The mys- -
‘tery is will this big bad wolf Bob

re- stamng the evolutionary process'
Whoo- hoo! And the excitement con- - g take the red riding hood Vanessa as
tinues. With a host of annoying, un-: i § his next victim, or not.

believable characters this film drones v I Sureit'sa basic, and at times, pre-
on for some reason I was not able to. L Gictable plot. However the
determine. The conclusion seems [  ‘ - intepretation is quite funny and it re-
pointless and I couldn’t decide . l 211y worked for its R18+ rating (did
hetherthethefilmwasmeanttobeﬂr . . we really need to see Brooke
. : *Shield’s head blown off - or did we?)
The gritty realism of the film doe;

l not really mesh well with the co

~ cidence and mystlcal elements t
| allow Vanessa to take her Joume ;
to_find salvation and her grand-
' mother. If yon are lookmg for a
1 a ﬂuffy f11m asa form,odf escapism, -

 to save the w



Film: The Beginning

Good Guys Wear Black
(or, Mine is THIS Big)

City of Angels
Now Showing
Wallis and selected cinemas

The publicity flyer quoted a reviewer
from a U.S. tv show; City of Angels
is ‘a perfect date movie’. So I took
my perfect date and went to see Meg
Ryan fall in love with an angel. Ciry
of Angels is set in present-day Los
Angeles (the city of angels - get it?)
Ryan plays a heart surgeon, Maggie,
whose own heart i$ in need of emo-
tional surgery (oh the irony!). She has
a good job, a great apartment, a faith-
ful hound and a presentable male
companion but something is missing,.
Unbeknownst to Maggie (and the rest
of us) angels are all around us, lis-
tening in and taking people to ‘the
otherside’. Nicholas Cage plays one
such angel, Seth, who gets the hots
for Maggie when he sees her in an
operating theatre. The dilemma for
these two characters is now set: can
Maggie leave her rational, scientific
training aside and go with her feel-
ings; can Seth give up eternal life for

his lurve? So we have a standard °

romantic plot: can two people from
different backgrounds get together?
Sam Goldwyn, head of MGM, once
said ‘there is only one plot: the de-
layed fuck’. The plot of City of An-
gels follows Mr Goldwyn’s dictum
perfectly. After Maggie and Seth’s
meeting we are just waiting to see
what their coupling will be like. The
pity of this film is that it takes an in-
teresting idea: what if there are an-
gels looking after us; what would
they do; how would they experience
.consciousness, and tumns it into a sin-

it be like to be loved by (and have
sex with) your own personal angel?
The producers of City of Angels have
based their film on another film,
Wings of Desire (Himmel uber Ber-
lin) by German director Wim
Wenders. If you've seen Wings of
Desire, City of Angels will inevita-
bly disappoint you, Wenders’ ideas
about angels are lost in this film,
Ideas are lost in this film. It’s all
emotion, emotion, emotion tailored
to bring you to tears. Where Wings
of Desire tried to show the audience
what the existence of angels might

be like, City of Angels is a tedious

conversation about and between
Maggie and Seth, neither of whom
we ever get Lo know enough to care
about.Wings of Desire created a
mood of quiet wonder, the best City
of Angels can do is a few cheap
laughs. City’s cinematography (by
John Searle) has some great swoop-
ing over L.A. moments that give us
a glimpse of what this film might
have been,

If you've seen Wings of Desire, give
City of Angels a miss. If you have to
accompany your perfect date to it,
watching for the differences between
the two films may give your brain
enough to do to pass the time.

If you haven’t seen Wings of Desire
and you think Meg Ryan and/or
Nicholas Cage desirable City of An-
gels will fulfil your needs. It’s harm-
less, and if you were flying overseas
and this was one of the in-flight mov-
ies, it would be nice to watch while

falling asleep.

‘ n- Katharine Thornton
gle pedestrian question: what would

I am happy to inform you that Ga
'|Appaloosa Club will be yostmg :
ring Robert Redford, on .Tu
clude drinks and nibbles
7pm and the filin starts at 8pm

comfort zone. L
Chrls Bolland (Fllm Sub ed )

Screen Culture - Screen Happenings,

cinemas “and the Marion Megaplex' Be d

Take vour

pants off
(or, You Can See How Big Mine is)

Going All The Way
Now Showing
Palace Cinema

Director Mark Pellington's latest
film, Going All The Way, is the story
of two young men searching for di-
rection and meaning in their lives
since returning home to Indianapolis
from the Korean war. The shy and
unassuming persona of Sonny Burns
(Jeremy Davies) is in complete con-
trast to the confident nature of Gun-
ner Casselman (Ben Affleck). Re-
gardless of their differences, the two
befriend one another and begin their
journey of self-discovery in the
midst of conservative middle
America during the 1950s.
Humour, hypocrisy and masculine
ingecurities are theimes that dominate
the narrative of the film. Both Sonny
and Gunner are depicted as charac-
lers that are confused, repressed,
aroused and influenced by the numer-
ous women that infiltrate their lives.
Even though there are four central
female characters in the film, there
are only two distinct female charac-
ter "types"; the whore or the nun.

It is throngh Gunner that one sees the
hypocrisy of both the character and
the message that the scriptwriter/di-
rector tries to preach to the audience
member . Essentially, the character
of Gunner believes himself to be a
reformed jock. Clearly it is the in-
tent of the director's narrative to de-
pict a character (through Gunner)
who was orice a big man on high
school campus (due to his sporting
prowess), but has since transformed
into a more enlightened individual
during the war, Gunner blatantly be-
lieves that he has become a more
complex character since high school.
For after all he has visited a Japanese
brothel and been to one or maybe two
art galleries. Clearly two hallmarks
of maturity. However, in Gunners

quest for knowledge and new found
enlightenment he has forgotten to
learn the lesson that women are more
than sexual objects placed on this
earth for his enjoyment. Clearly,
Affleck seeks to portray Gunner as
the embodiment of the new broad
minded youth of the 1950's. At the
end of the day Gunner is a sexist, self-
serving narrow minded jock. Clearly
this is a role that Ben Affleck has
become somewhat comfortable with
in (ie Chasing Amy, Mall Rats and
Dazed and Confused).

Pellington's use of jump cuts and
flash back sequences works within
the context of certain scenes. Maybe
Pellington has sought to create a sur-
real element to the picture through
the use of such techniques and for
particular scenes this has worked. In
other sequences he has been unsuc-
cessful in creating this mood oridea.
For at times the film looks like a
cheesy music video. However one
should not be surprised if the film

" does look like music video because

Pellington has worked for MTV and
produced videos for the likes of Pear]
Jam and INXS. Not to mention the
fact that he has made commercials
for Nike, Sega and Reebok. Need-
less to say this film hardly has the
appearance of a cheaply produced
16mm indie film.

While occasionally offended by as-
pects of the narrative, one cannot call
this an.unenjoyable film. Often the
film is highly amusing. Especially a
sequence involving pornographic
magazines and stuffed toys!

The idea of exploring the insecuri-
ties of young men is a theme that is
not that common place in cinema. To
the credit of Jeremy Davies he has
successfully created a most intrigu-
ing and complex character in Sonny.
His performance is outstanding.

Sarah Ridge




Nicks,

Nil By Mouth
Now Showing
Cinema Nova

Gary Oldman’s writing/directing de-
but has a lot going for it. Firstly, Gary
Oldman. Roles in films such as
Rosencrantz and Guildenstern are
Dead, The Fifth Element, The Pro-
fessional, Immortal Beloved and JFK
(not to mention Lost In Space, Air
Force One and Bram Stoker’s
Dracula) showed us an actor of re-
markable range and screen presence.
Not, of course, that any of that nec-
essarily lends weight to his ability as
either a writer or a director, but it does
suggest that the man has some abil-
ity. Which is a good start.

The premise for Oldman’s film
comes straight from his childhood in
South London and, as such, concems

.which Kathy Burke (Magda in Ab-

orally

the daily interactions of a family and
a few friends in, wouldn’t you know,
South London. Not a pleasant fam-
ily, either. Raymond, brilliantly
played by Ray Winston, is a boorish,
ignorant, wife-bashing lout who
would sooner listen to his mate’s re-
hashed stories than communicate
with his wife, Valerie (the role for

solutely Fabulous) won Best Actress
at Cannes 1997), Valerie’s brother,
Billy (another great performance,
from Charlie Creed-Miles), is a
heroin addict portrayed as a man of
much greater character and heart than
one is used to seeing from addicts in
film. The film follows a period of
upheaval and difficulty for the fam-
ily, and the emotional intensity
doesn't really let up for the whole
duration of the film (in excess of two
hours), although there are some mi-
nor, very effective, patches of comic
relief. In particular, the scenes con-
taining violence are well placed and
incredibly uncomfortable to watch.

This is not a pleasant night out at the
movies by any stretch of the imagi-
nation, but Oldman's directorial de-
but is a tremendous success and one
that you won't be disappointed with.

Chris Slape

like a gay Wonder Years, w1_
narration and format The Di
‘also. gives some sense of the

Really, really, really good

(imaginative heading #4279)

Welcome To Sarajevo
From 25th June
Palace Cinemas

Welcome 1o Sarajevo is one of the most
powerful fims that Ihave ever seen, and also
one of the best. From the opening credits |
was overwelmed by the feeling that this was
animportant film. | was not disappointed.
We see the progression of the war and eth-
nic cleansing in Bosnia through the eyes of
the foreign press. covering the story.
Michael Henderson, a British journalist, be-
comes increasingly involved with the plight
of the children and starts covering the story
of an orphanage in Sarajevo. He makes a
promise to one of the orphans that he wil
help her get out of Bosnia.

Interspersed through the story are real
news reports documenting the progression
of images let out of Bosnia to the wider
world, and the reaction of world leaders to
those images.

The acting in this fim is impeccable. Steven
Dileneis fabulous as the increasingly involved

Film: The Middle

reporter. Woody Harrelson plays the Ameri-
can foreign correspondent who is able to
remain emotionaly outside of the war wtilst
putting it into America's living raoms, Marisa
Tomeihas a smal role as an aid worker who
organises the movement of chidren from
Bosnia to ltaly, Young actress EmiraNusevic
beautifully plays the chid thal inspires the
hardened reporter torisk alin anact of com-
passion. ,

This fimis based on true stories and experi-
ences of British journaiist Michael Nicholson,
wha started ouit a war weary journalist who
had seen it all and became drawn into the
fives of the people around him. The Bosnian
Serbs are portrayed as the main protago-
nists, but there is also a-sense of atrocities
being committed on many sides, Thisis not
a fim about racia blame, but about what
people wil do to each other in extreme situ-
ation, and how the human spirit can prevai
against amost insurmountable odds.

This is one of those fims that must be expe:
rienced to he believed and Hovediit.

Esther Speight

199%& Academy Award Wit ‘ B e n A F F LEC K

o from Good Wil Hummq and:Chasing-Amy

of Gay and Lesbiah‘RightS In “ef’_

‘ ln love“and llfe there is only one way to go

directed by mark pellington ‘

jresemed-by

Juice
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- .Into The Deep
- - Currently showing

This is a film about fish (and kelp, and
squids, and stuff like that). Ithink that’s

why I got sent along. So if you’re a bit :

of a fish buff, as I'm sure a lot of you
- are, you can stop reading and head along
to see it right now. It’s on the IMAX
screen, so those of you keen to check that
out can also head along. And mostim-
portantly, it’s in 3D, so anyone still read-
ing should stop right now and go imme-
diately. -
Still here, huh?
1 won’t say too much about the size of
the screen, because that’s been done. It’s
damn big, though. It’s not many cinemas
where you occasionally catch yourself
physically turning your head to see
what’s happening on the other side.
I will say a fair bit about the 3Dness of
this film. 1 haven’t seen a 3D film since
Pizza Hut ran some promotion giving
away glasses for a special 3D television
'screening of Jaws. That was pretty crap,
and a long time-ago.. So I wasn’t overly.
_ -prepared for the magnificence of this 3D
. technology. It does really look like
. you’re right there swimming along with
- the fish. Several idiots sitting in front of
me couldn’( resist the temptation to reach

out and try to grab one. I can understand

‘the temptation, butdo try to keep a sense

of your true surroundings. Itis hard, but
try.

The full 1mpact of 3D was made early,
with a shot along the surface of the ocean
filmed such that the water seemed to fin-
ish right in your lap. Truly eerie. Most
of the shots, one suspects, are planned
to highlight the 3D aspect of the film (and
why not?), resulting in some stunning
spectacles that are hard to believe and
harder to describe. Very, very impres-
sive. The glasses we had to wear were
big and cumbersome (such that one could
wear them over regular glasses), but se-
riously; who cares?

If you're actually going to go along just
because you’re interested in fish, you
probably won't be disappointed, either.
A wide variety of aquatic life get good

-screen time, and you might learn stuff

you don’t already know. I particularly

enjoyed the Sarcastic Fringeheads (and.

not just because of their name); and every
time a squid was on screen I just about
wenl nuts. But it was nuts in a good way.

Chris Slape

- scenes which means the film will

-century 11%‘

Stanley Kubrick - The Kill-

ing

Recently Isaw Kubrick’s The
Killing at Palace Eastend
Cinemas as part of the AFI’s
National Cinémathéque.
Kubrick is without a doubt
one of the greatest living film-
makers. His ve
filmmaking is

SCREEN
CUITURE:
Kubrick

e i 1n 1956 The story

‘gurse robbery and
involved in it.
reenplay ad-
' Break a novel

Lolita, Dr Strangelove; or, Cl‘{ow
I Learned to Stop Worrying and Love
the Bomb, 2001: A Space Od yssey
Barry Lyndon A Clockuy
and Full Metal Jacket.
is a great filmmaker, I
tive he is a great mi
only have to look a
characters in his film
does have major fem
(usually he doesn’t,
peripheral character:
for men) then sheg
noying character. ¥
terested to see Eyes W
it is finally released
Kubrick has used Nicole
Originally the film was sch
for release in Australia in late
cember this year but Kubrick has
decided to re-shoot some of the

gh narration and dia-
| set out scenes.
iy is put into mo-
gach character did
fromwhen he left
e time he had to per-
his task. This trick of show-
the chronological sequence of
haracter's actions is still around
ay. Recently Tarantino used it
ackie Brown and it can even be
n on The X-files. What new tech-
ues will Kubrick have devel-
ed for Eyes Wide Shut? Will he
still be as daring and innovative in
his new film as he has been in the
past? I wait with anticipation.

Cinémathéque is screening every
Sunday at Palace Eastend Cinemas
for most of the year. This Sunday
“(May 31st) .the second and final
part of Treasures from the French
‘Embassy Collection will be screen-

not be released (by my estimate)
until mid 1999.

Kubrick is renown for his meticu- -
lousness. In Barry Lyndon, his de: -
sire to shoot the film in real 19th
ting (candles and

No ONE
Twilight k

Now Showing
‘ Greater Union and selected cmemas

Twlllght is yet.-another attempt by
Hollywood todepict the darker sides
_ of itself. Boasting an impressive cast
of screen veterans, this thriller /mur-

der mystery revolves around a com-

plex cover-up that has resurfaced in
~.present-day Los Angeles. Retired
private investigator Harry Ross (Paul
Newman) agrees to help his long-
time friends, former screen legend

Jack Ames (Gene Hackman) and his
“wife Catherine (Susan Sarandon) in -
‘what is supposed to be a simple de- .

s GETTING ANY YOUNGER

broiled in a much deeper web of
blackmail, murder and corruption
involving his friend's not -so-clean
past.

It’s pretty obvious that the movie is
following standard formula for this
genre, complete with the ongoing au-

dience narrative by the private inves- -

tigator. Newman (eight Academy
award nominations, Best Actor Os-
car for The Color of M one_l/), Sarandon

(Academy Award for Dead Man

Walking) and Hackman. (Best sup-
porting actor Oscar for Unforgiven)
play their respective characters with
the flair you would expect, and I'm
sure that their fans would appreci-

.atethismovie on their performances'

Separation), both previous Oscar .

lamps) led him to develop a new ing. Programs are available from
camera lens. His meticulousness Palace. -
also shows through in The Killing _Chris Bolland

alone. The supporting cast also hold
up their end with good performances
by James Garner (Maverick) and
Stockard Channing (Six Degrees of

award nominees. However, for the
rest of us, Twilight is a considerable
disappointment. The basis for a good
thriller is in its unpredictability and
'suspense value, and unfortunately
Twilight can’t deliver. Ironically, the
screenwriter’s attempt at witty dia-
logue in the form of jibes at the eld-
erly reflect the nature of the film - an
unintentional Grumpy Old Men.

If by some odd twist of fate you ac-
tually go and see this movie, keep an

tography in part1cular the ‘scene
with Ross; Willis (Liev Schrieber),

and  Gloria Lamar (Margo

Martindale). I don’t think they really

intended to include overhead micro-
“phones in this scene.

, David Choy

- eye out for some appallmg cinema-

livery. He quickly becomes em-

DIFFERENT STRokEs

| Nashmlle (1975)

- . Director: Robert Altman

reenmg this Thursday May 28th at
Opmin the Union Cinema, Level

emb‘ TS $2 ‘others $4 Tlckets atthe

. four people connected to the music
‘The script,

Union Building. Film Society .

~able platform includes banning law-

- national anthem. The rally will fea-
. ture singing stars Henry G ibson and

Elliot Gould Julie Christie, Ronee
business in Nashville, Tennessee. -Blakely, Dave Peel, Allan Nicholls,
‘written by Joan
Tewkesbury, has Michael Murphy
setting up arally as part of the Presi-
dential campaign of candidate Hal

Ph1111p Walker. Walker’s unbeliev--

Garfield, Christina -Raines, Lily
‘Tomlin, Keenan Wynn, Gwen Welles
and Shelley Duvall.

Set and filmed in Nashv1lle the film
naturally contains many songs, often
written and sung by the cast. Like
other Altman films, Nashville is a per-
sonal look at a hero-less cross-section

yers from Congress and rewriting the

Karen Black Geraldme Chaplm isa
is ) _vidual parts against a backdrop of
: “the Amerlcan 1con that is Nashv1lle

H

Jonnie Barnett, Richard Baskin, Allen -

of America, playing out their indi- - -
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amie Ramzan, Mark Salt, and Rachael
O'Brien

J

Darren Cassidy, Jo Balhern, Simone
Gristwood, and Colleen Reven

Kathleen Neal, Brian Willis, and Michelle
Morgan

Craig Watson, Gary Cowar, and Kathleen
Neal ‘

Our wonNderrul
FRIENAS OVER AT WilTO
YERIO SENT US A
WHOLE buNCH OF
deligrTrul
PHOTOGRAPHS OF THE
SORT OF HApPpPY
smilinGg FACES you'd

SEE THERE ANY TIME ! ‘
YOU JUST HAPPENEd TO Brian Willis and Richard Turnbull
drop by . WE | :
THOUGHT WEe'd
bRIGHTEN UP OUR
OTHERWISE SHAbbDY
publicaTion and purt
THEM ON A PAGE FOR
YOUR VIEWING
plEASURE.

: , : Nice lookinGg DUNCH,
Leslie Lowey, Michelle Morgan, Simone © AREN'T THEY?
Gristwood, and Isabelle Taylor ‘ ‘

Wayne Surha and J amie Ramzan -

o S i . " Wilto Yerlo Interim Manager Susan Close -
Natasha Walsh and Elaine Soraija Oostings. -

with Marcia Hale and T“CaWhlte e




Thought

tle hos under-

istence doesn't just mean what
the dictionary tells us it means

(after all who reads the
ary?) rather there arg

IF." Whot they forgot
as the vonous nega-

not impossnble to understand,

something‘that is so abstract. it

somethmg that threatens
stroy all we know, somethmg that
makes us feel stupid, etc. Bosi-
cally the word scares people.
What o word means Is always
relative to the individual using it.
What you mean by the word phi-
losophy is different from what a
philosophy lecturer means by it,
and different from what | mean
by it.. '
It seems that few “people
equdte. phllosophu ‘with what |
intended as the purpose of this
» s | héve changed the
title. Isn't this rather orbltroru you
-may osk’r’ On the <

- you'll feel compelled to Lur ¢/
“that tOpIC ‘ ~

Y Column, will

be reodmg

way. Unfortunately:
tends to be written
cated language and goes on a
lot about o whole lot of abstract
concepts that don't refer to any-
thing in the real world and thus
don't make much sense. With this
in mind the word "philosophy”
tends to alienote people, thus |

- .,om disposing of it. Begone evil

‘philosophy” | abolish you. let us
nstead call the activity undertake
in this column one of tho
and reflection. Surely though
few negative connotations for pe
ple out there, and if it does.the
this column is the wrong

So why "FREE THOUGHT"“? First
ond foremost it- means a place

where students can write in and.:

express their thoughts ond ideas:

LUhu should we need this? In case

J areall owned by rich. people. So |
. bosicollt,l you ‘only hear ‘the opln-

_Himost everyone out there ot somc”'
stage of anocther has had-a DEEP
AND MEANINGFUL conversationand
been filled: with wonder towords
life and the universe. In theory

then, almost everyone should be in-
terested ' in philosophy in some

money ﬂObOdl,l knows or uull ever

Now stop
ut for the life of
ork out how having
mon ‘mokes your opinion any
more. important than others, in fact
S0 |mportont that they are the only
opinions we hear. Do | smell some-
thing rotten? So FREE thought firstly
means you don't have to pay to
have yourthoughts known.

dly it's about freeing our

nhindered

in and tell us about: it. Our soci:
ety doesn t always work too well;
I'm sure  most people would con-
cede that. Since this s the case
shouldn't we be; exploring alter-
native social systems? Why isn't
there public debate on such is-
sues? Could it be CUR THOUGHT
ISN'T AS FREE AS WJE THINK IT 1S?
Could it be hat these that control
&also have a vested in-
intaining the social

What isiknowledge? If therg o,
difference between Ecg;th cmd
knowledge? What
to know somethin

since everuthing you know has a
logical spossibility of being wrong,
it segems that we do not have
any knowledge. An exception,
of course, is your knowledge that
you exist. The very fact that
you can ask yourself this makes
it necessary that you do.

by conservative bullshit. Are you

pissed off because education is be-
ing slowly eroded away? Do you
find it unusual that the politicians,
aided by their friends the "up-
per-class” and the powerful corpo-
rations, are slowly (step by step -
so that no one notices, and so
thot. no one can complain  about
such ' small...
tion & mmodity for the, rich
mnd an impossibility for !:he

changes) making. .

“not logicdllu supported it dees not
_ make it untrue. It is quite possible

| then suggested that perhaps
the problem lies in our use of

© that' wie. don't have mfolhble evi-

tem qo(i would like to discuss; write -

~ dence for it and yet it still be true.
“As o way of testing the truth of our




béliefs we ask what gives support fundamental
to it. To test your belief that Soc- and you can
rates w )
‘someon
know?" You a
swer - "he told
me he was go-
ing there . and:
then | sau him
. walk in that di-
rection.” The
questions usu-
ally stop there.
The evidence of
your senses of
sight and hear
ing are token
as adequate.
What philoso-
phers like to do
however is ask
"How do you

know your
senses were
true?" And fur-

ther more, since
you are recount-
ing what you
experienced
You are: also re-
lying'upon your
m:jé'mbw. Thus,
‘how do you
know your
_memory Is true?
Perhaps your
memory Is of a
hallucination
you had of Soc-
rates, or p

Bhich all of us Use) surely we
skawhat it is that supports
‘ ion of our senses.
ries are true - at least the clear one arily so. Oursenses
always are. But, and here's the rub
if you're going to use logic at gl
surely you ' must be consistent: i
your use of it. If you ask for sup-
port for one fact, you must alsg
ask for support of the supportin
fact. If we didn't do this we would
‘believe an endless number of lu-
dicrous notions, Suppose someone
told you that it will rain purple  el-
ephants tomorrow. Now obvi-
-.0usly- you're quite sceptical so you
ask "how do you know that?" “Be-
cquse the weather man said so,”
' eply. If you decided to stop

Pear Immature Kont, |

A+ I'm not exactly sure of what: your
. actual position s. Are you a social

column destroyed inthat it ‘i_s"{"some
bé Jtlon Wwhich professes
or the read-

~ nihilist ond thus wish to see this.

tand ebject to this
A that it discusses things

Aok:be:known? As to
the first option I'dlike to suggest
that since readers are free to write
inand criticise anything which has
been said here (something l:con:
tinually invite them to do).
umn.poses no threat to the
[ freedom - how often do*

¥

rdid, how often do they air your
and either reply to it or
|se for the error? As to the

» secongl option I'm not sure of the

extremity of your " scepticism - for
example - if you wish: to deny all
knowledge, then os far as you

know, this reply to your letter may

‘deny the assumptions made by this
column, | would ask you this:

Do you know that 1 existed towrite

column to be detri
when you actuglly hold the assump-
tions (or at:least some of them) to
be true?

l apologise for the generality of this
reply, but you have not made - ex-
plicit the assumptions that | have
made to which you object. This is
the reason | give. for. obstaining
from answering your question: "Do
these unexamined premises make
your enterprise on thinner ground

~ thon it first oppears?” Without
“knowing what these "unexamined

remises” are | can not offer an an-
i
Thonks" for “your -question which

. (for- the benefit of the readers)

was as follows: .
“Animals-are divided into’:'

(@) bélong!ng to the empefor .
() Gmbglm@d AR T

‘ (d) suckling pigs

{e) sirens

(F) fabulous

(9)‘Str011‘j‘*dogs.« o .
(h) included in'the present dlassifi-
cation - g ‘

;({]‘;‘) A;et;,‘,ce‘tero

(m) having just prokeﬁ the LDqter

" pitcher B
(n).thot from a long way off look
like flles" e e

r are. t,JO'*O phil'o- ’

‘bels and the

(a9 Up a neuws station and inform:
em they were mistoken, and if you

And Free It Now

| found this ver
of considerabl
do | make of it
it seemsto be
entific method
exposes the ar

ment. What

o'put living beings into nice neat

unopen to criticism
peror of ancient times. s this your
interpretation? ‘

Thanks for your letter which, | must
say, did make me think this time. |
do require, however; that your criti-
cisms be more expligt if | am to give
a reply. o

Cheers,
Brentyn Ramm.

"Death doesn't slip on tears”

Does anyone actually like or take
an interest in this column? Of
course, .a few people in Psych
tell me its good, but of course
they're going to say that, its
polite to do so. | myself should
jike to see politeness abolished.
Give me the unsugared truth any
day. Inshort -1 can only measure
the interest people take by how
many responses | receive. Since
this is few to zero, | can -only con-
clude that the column is a flop. If
you like this column and have an
interesting thought or reflection
then write or email in. Don't say |
don't have time I've got an essay
due - that's a bullshit excuse (how
many-hours do you waste every-
day staring - at the - box. that
glows?) The simple fact is that
it's easier to do nothing than
something. Remember this: €ven
dead things can do nothing.

BY ITS VERY NATURE, TO
DO NOTHING ALWAYS
ACHIEVES NOTHING. TO

DO SOMETHING, HOW-

€VER; THAT REQUIRES A
LIVING ACT.

(Do you just see words or do you -

feel their true meqning?) .

Brentyn Ramm.
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from 6.30 - Bpm the Margaret Murray Room
Presenled by the Sri Chirmoy Ceflre, :
“Everyday thereis ong thing to learn - how tabie -
honestly happy”, ‘ v

balls &
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adelaide.eduia

inder Mountain
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