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About the covers:

Front: Demons by Owen Lindsay.
Back: Photo by Clementine.
Wanna Write?

Come down to our friendly little office
down in the basement of the George
Murray building. Coming editions are
themed Elle Dit (women'’s edition),
novelty and god, but if anything more
specific comes to mind just jot it
down. You can get in contact with us

| via email at
ondit@adelaide.echu.au or call us on 83035404.

| Satellites of love:
Edith, Alexis (again), Owen, Happy
Birthday Leo!, Nerissa, Johnno,

- Governor Chris, Clementine’s Pops,

& Andres for running a nice joint,
; Judlth for stopplng by.

A short list of things we are fear-
- The mob, sleeping after extremely f§
long perlods of wake, unpredictable §
- weather, bibliophobes; a gullible = §
ublic, 'bemg extremely flall half an; |




is seeking submissions from riot
grrls, ladies, women, chicks, birds
and any other person of the female
variety who wishes to contribute.
The theme for Elle Dit this year
is Response to Popular Culture.
 Ifyou'd like to contribute or
attend a meeting, please contact

Clementine at
clementine.ford@student.adelaide.edu.au
| or Melissa at
melissa.purcell@student.adelaide.cdu.au
We brought you The Vagina
Monologues, now we want to
bring you the most badass

mamma jamma of Elle Dits yet!
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B Letters

EDITORIAL

After a nondescript organis-
ational error, the novelty edition
replete with multiple dimensions,
illusions and code, mentioned in
last weeks contents page was
unable to be produced this week
so we instead have gone with the
now often used theme of fear.

The next edition of On Dit (Elle
Dit in fact) won’t be smouldering
in your hot little hands until

"after the after the holiday break
so you've plenty of time to purge

yourself of literary ambition for -

the remaining four editions of
On Dit in Term 4.

While the Spring sun has
brought a multitude of blaringly

lowly office windows, we've
also noticed a sort of new wave
sporting trend occuring adjacent
the Barr Smith Lawns.

Equiped with several spealkers,
a couch and an esky, a handball
competition seems to have been
livening up the lawns midweek.
On speaking to the participants
we were assured that they
welcome all students to join in
and look forward to upgrading
to a 9 or 12 square court. If
anyone has any problems with
the music volume (or genre) just
come up and voice your conerns
and theyll make the necessary
changes. Game on...

Are you an obscuraphobe? Wrench yourself out of
the abyss of obsurity and into the cheap and shortly
lived fame of the On Dit letters pages (you can even

do it every week!)
Just send your literary exhibitionism to
ondit@adelaide.edu.au or slip a neatly printed letter
under our basement door.

Remember, resist the temptation to be needlessly
inflamatory with racist, sexist or homophobic
material.

On Dit takes no responsibility for spelling or
gramatical errors in your letters, we want you to
appear in all your original glory so make sure you
check it twice.

white legs marching past our

Dear Eds,

The article on Greenpeace and the Rainbow
Warrior (On Dit 73.17) was interesting reading.
‘However, there are some things that intrigue
me.

Is the Rainbow Warrior powered by renewable
resources? If not, it begs the question why not.
I would have thought an organisation that
promotes the use of renewable energy would
have considered this as an important way of
maintaining their credibility in today s cynical
world.

Now, [ am no sailor and a mediocre mechanic,
but certainly there must be alternatives to
roaming around the oceans using a vessel that
is no different from the other pollution creating
machines. In addition, do they remove their
rubbish when they dock, or do they just hoik it
over the side like the majority of ships?

Secondly, does the organisation abide by
its credo ‘and adopt environmentally. friendly
practices in all its operations:; Or does it have

its head office in a high rise building using.

copious amounts of power for air conditioning,
computers, lighting etc? I -ask this because I
recently saw a programme :where the CEO of
a green organisation was being interviewed
in his penthouse office in London, where all
the office lights were' on, about th1rty desks
with computers: all ru
‘paper on each esk (
and I'm sure the air 'con
been operating. Surely in.
communications they coul ‘
of a country establishment which: ut111
water or solar power to run their ope
1 have been a suppor‘ter_

" in their protestatlons about th W
humans are abusmg the planet‘
adopt the practlcos which these - orgf, ;

selective about what household products I use
(eg washing powders with low phosphorous
levels), and use electrical products sparingly.

In no way should this letter indicate I am
anti Greenpeace, for they do a wonderful job,
but it merely asks the same questions they put
to governments and organisations around the
world,

Unless of course they are adopting the age
old mantra of do as I say and not as I do.

Geoff Bennett

Dearest Eds, Students and Hangers-on,
Friends all,

Well, what can I say? It was all over as quickly
as it began, No, I'm not reflecting on my recent
4 month pig-shooting expedition to Wilcannia,
I'm talking about the loved and loathed
Student Elections at Adelaide Uni.

And what a week it was. Like a great steak

~sandwich, it had the lot. And yes, it was just

as messy. After hundreds of Champ1on Ruby’s,
enough Jesus Juice to tranthze a football

- teamn - and the -usual scary  inter-factional
. romantic ' liaisons; the last elections  before

VSU is rolled into town came to a close in the
first week in September.

But like any old finale, the elections had
many surprises. Not to mention more plot
tmsts than an ALP policy package.

" Firstly; it was great to see the rock-chic chief
; NUS S Pohtburo jet in from Sydneys

first time any Liberal got anything out the
SAUA). When the call went out for the thieves
to be apprehended (and presumably shot)
the Liberal students were allegedly in such a
terrible state of undignified inebriation that
they were totally indistinguishable from the
campaigning horde of lefty student politicians
and ultimately escaped apprehension.

The one and only solid lead to those in
pursuit was a phone number - but when it was
dialled the response was some sort of regional
dialect saying ‘Howdy. You've gotten Bourkey’,
which the SAUA is still apparently attempting
to translate into English.

Upon learning of the outrage caused by their
actions, one young conservative was heard to
remark, ‘Bugger them, out of my $320 union
fee all I've got is two bottles of Vodka. I'll need
to steal eight more just to get my money’s
worth out of these bastards!’. Kenneth to that
sir.

Alby Longbottom

Dear On Dit,

‘Did anyone see the Barr Smith Lawn after

- Friday night? It was covered in junk - cups,

chip packets, general rubbish that any decent
person would put in the bin! The viewing area
for vote count, and the whole area outside was
the same. Our student politicians claim to
care so much about the Uni and its members

“ - and I'm sure not all were guilty, I really hope

Env1ronment Officer candidates weéren’t - but
: not a'good way to demonstrate how

nsible and worthy of our votes you are.
M ybe show a little respect people - or maybe

your esteemed positions make you exempt?

guess most real politicians just employ -

. someone else to clean up their shit...

4
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Letters B

Dear Eds,

Well seeing there’s a drought of letters
recently I feel that I am allowed to bring
attention to a spate of recent attacks from all
quarters of the On Dit readership/writership
against a particularly defenceless minority at
this university. I refer of course to the current
vendetta against boat shoes and boat shoe
wearers.

I want to use this opportunity to stand up in
defence of boat shoes! Boat shoes are without
doubt one of the most versatile shoes known to
man. They are one of the only shoes that can
legitimately be worn without socks in a semi-
formal situation. They are a more protective
alternative to sandals or thongs. Boat shoes
can ‘dress up’ any boring old pants/shirt
ensemble. You can treat them as a work shoe
in any job that requires good presentation.
They are not a summer shoe only and can be
worn with socks in the cooler months. One
finds it hard to describe the exquisite comfort
that these soft leather shoes provide. With this
comfort comes the knowledge that the soles on
these puppies will never wear out and that the
tread, by virtue of classic simplicity, will leave
you in good stead on any terrain. Finally, boat
shoes provide a kind of identity/status symbol
to the wearer and proclaims, quite proudly, [

am sensible, polite, courteous and, chances
are, well bred.

So I say to all the critics out there, don’t
judge until you've walked a mile in my shoes!

Kind Regards
Phil

P.S. I agree with the criticisms regarding
upturned collars. I would hope that any boat
shoe wearer would have the good sense to
realise that doing so in any circumstance
other than to keep the sun from your neck
makes you look like a git!

Dear Eds,

This is a letter directed at those two selfish
individuals who insist on carrying out their
ridiculously loud love-making sessions in the

showers located just behind the On Dit office -

in the George Murray building. I'm sure that
you enjoy yourselves (at least it sounds like it),
but the parrot-like screeching, animal grunts
and sharp sound of flesh slapping on flesh, all
amplified by the acoustic properties of the tiled
bathroom, are not in the least conducive to
writing and the volume at which you conduct
your activities makes them decidedly difficnlt
to ignore. While you may justifiably do pretty

your own homes (assuming that you have both
reached the age of consent), it would befit-you
to remember that these showers are, in fact,
located in a public place, and to have a little
consideration for the others who use them
or are located in the vicinity and to behave:
accordingly when you use these facilities.

The Office Dweller

Dear Eds,

I've had doubts of my own about the
depressingly slim chances of unknown
Australian authors - writers young and old
- crashing their way through what seem like
impenetrable barriers, into the literary circles
of this country, I'm bound to say.

But when a world-famous author, here for
the South Australian Writers’ Festival, Thomas
Keneally, expresses much the same thought
in “Authors left on the shelf”, that thought
assumes such substance as to amount, almost,
to an official position, with as much power as a
papal edict, or a royal command - “Publishers,
and governments, pull your fingers out, and
lift your gare!”

I, for one, shall look forward to hearing how
writers’ prospects might be improved, at the
Festival.

much whatsoever you wish in the privacy of Dave Diss
Provisional Results Of The AUU And SAUA Elections ?AgA acl’logl‘i'fn' 210
Conducted On 29 August To 2** September 2005 2. Sophic Plagakis 187
‘ 3. Bill Fuller 162
SAUA PRESIDENT ORIENTATION CO-ORDINATOR 4. Hannah Frank 149
John Pezy 725 Nathan Grima 813 5. Chin Ching Yam 148
6. David Kavanagh 140
ACTIVITES/CAMPAIGNS ON DIT EDITORS 7. Thomas Dawkins 125
COORDINATOR Stephanie Mountzouris 8. Julia Phillips 119
Kate Walsh 655 Lauren Kate Young, 9. Emma Durdin 113
Anna Svedburg 870 10.Andrew Wilkins 97
EDUCATION VICE PRESIDENT '
Chris Kelly 775 UNION BOARD UNION ACTIVITES :
1. Kate Gunn 125 . Sarah Reid 214
WOMENS VICE PRESIDENT 2. Josh Rayner 113 1. Sarah Reid 214
Tara Bates 767 3. Ross Roberts Thomson 113 3. David Zanker 134
4. Georgia Phillips 112 4. Maggie Watson 128
FEMALE SEXUALITY OFFICER 5. Ting Ting Choi 112 5. Layla Clarke 111
Redenka Roylance 902 6. Tom Swanson 107 6. Peter Drew 108
7. Clementine Ford 106 7. Gabriele Zilinskas : 107
MALE SEXUALITY OFFICER 8. John Pezy 106 8. Bill Fuller 105
David Wilkins 842 9. Sandy Biar 96 9. Chin Ching Yam 102
‘ , 10. Jess Cronin 94 10. Julia Phillips 101
ATSI OFFICER - 11. Ashley Schmidt 86 ‘ ‘ |
Felix Kery 726 12. Min Guo 85 NATIONAL UNION OF STUDENTS
\ '13. Erin Riddell 82 Delegates (NUS) o
STUDENT RADIO 14. Tara Bates 81 1. David Pearson 215
Julia Kazmierczak, 15. Sophie Plagakis - 80 2. John Pezy 201
Nick Ward 901 16. Chris Kelly 78 3. Alexandra Barratt - 196
17. Katie Hulmes 75 4. Matthew Walton . 194
ENVIRONMENT OFFICE 18. Johanna Picton - 74 5. David Kavanagh =~ 187
Reece Kinnane 722 ' 6

. Jess Cronin 165,
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[ _Le Marche Du Temps

Drunkenness Saved Australian
in New Orleans

After an international search was spa;rl;ced
by fears Ashley McDonald had been kﬂled
in Hurricane Katrina, the Aust aJ;lan nan
has been found safe in a New Siriad
McDonald arrived in the dooméd:
a half before the hurr1cane hit
in jail the night before g
drunk and disorderly,

Yahoo.com.G
Internet In

A co-founder and ser
Inc., the global Ints
Saturday that his ¢
authorities informatio
a Chinese journalisf
leaking state secrets
Tao, was sentenced l@stm
prison for sendmg ‘foreign- based
copy of a messagé from Chmese{
warning domestic journalists abot
on sensitive 1ssueé @coordmg to-a
of the verdict dlséem;pated by the

Jerry Yang, said h1s compafny
but to cooperate wit] ;

the world, we have to co p_ #'with local law,”
Yang said, responding to a question about his
company’s role in the case. “We don’t know
what they want that inf ion for, we're
not told what they loo give us the
proper documentatio orders, we
give them things our privacy
ot like the

University o

Rehnquist Buried as Bush Plans
Next Supreme Court Appointment

Tributes are pouring in from all over America
as Uber-conservative former Chief Justice of
the Supreme Court William H. Rehnquist is
put to rest. Rehnquist was appointed to the
United States Supreme Court by President
Nixon and promoted to Chief Justice during
Ronald Regan’s Presidential term. A frothing
conservative, Rehnquist advocated a closer
relationship between the Christian church
and the state and was militantly for capital

punishment, anti-abortion, anti-gay rights and

held strong influence over the decisio
George Bush victory in Florida ov

despite strong accusations of screaming err rs*

in the voting system. After the retirement earljer
in the year of Justice Sandra Day O’Connor,
d now the death of Rehnquist, two seats

personal norinees of President Bush. Bush
has. already nominated a conservative, John
Roberts, to fill Rehnquivst’s post, a man who is
Xpected to vote very much in his predecessor’s
adition and is expected to nominate another
éonsérvatwe to replace the moderate O’Connor.
ery frarely are such major changes made to the

{Sup;éme Court in such a short period of time

any liberal Americans are concerned that
two significant changes will mark the

shape of US law for decades to come.

ES

Assassination in Gaza

he small window of hope that had opened
' aza in the last few weeks has now

me before dav
out into the

Palesuman Resista.
claimed responsibil
but has since retracte
internal disagreement
that Arafat’s assassin
a militant sub-group
with  Hamas, who a
‘lenient’ stand the Pal
taken in recent months.

Hunter S. T
Suicide No

sit open on the Supreme Court, to be filled by

Howard to Introduce
Restrictive Terror Laws

Fitting people with tracking devices and limiting
rights to association are at the centre of John
Howard’s new anti-terror plan. In a televised
news conference this week in Canberra John
Howard claimed that the new laws were a
response to “living in an era and a time when
unusual but necessary measures are needed
to cope with an unusual and threatening
situation”. The federal police will have wide
ranging powers to fit “suspect individuals” with
electronic tracking devices, stopping them from
mixing with other “suspect individuals”, the
thility to hold people for up to 14 days without

+ charge if they are suspected of being involved
n perpetrating or planning a terror attack and
Cimmigration fficials will be given the power to
refuse citizen
to be a security

hip to immigrants considered
sk and lengthen the waiting
pemod for citizenship from two to three years.
es “these measures do provide
ection” and expects “a lot of
the states on this”.

Standoff Continues Over Telstra

Unhappy with the Howard Government’s
current offer, National Senator Barnaby Joyce
is still refusing to cast his vote for the sale of
Telstra. In an attempt to placate Joyce and
others in the bush fearful of regional services
deteriorating Howard has proposed an
investment fund of “up to two billion dollars”
to improve rural communications services. The
oint of contention for Joyce is the inclusion
words “up to” and he’s worried that this
en the option of little to no money
ut aside for the bush out of the
expected $33 billion windfall.
ctic last few weeks for Telstra
tment of new Chief Executive
gjillo. In that time the share

ob Brown has been especially
ary hike saying “They (Telstra
'dipping into reserves to pay for
and] it’s quite clear they will be

in New Orleans
the bodies of those killed in

ina began in earnest Friday

reluctarnit
id they




. of darkness .

) [thle
we Papuans A

It would be prudent to assume tha
Australians have never heard of the pr
‘West Papua’ let alone be able tos«point it «

media flutter. Of
picked up the sto
mainstream media”fe‘m

the issue. o
Which is 1nterostmg, because the: rep
released by the University of Sydney, allegesf‘"
that over 100,000 people have been murdered
since the genocidé campaign began in the
1960s, and that this includes thousands of
‘deaths in recent years. Perhaps this is why
West Papuan activists -describe their plight
as the Ssilent 'genocide’; because - nobody,
including neighbouring Australia, really knows
anything about it. ;
For those of you who are interested, West’
Papua is a province of Indonesia, located just
of the Northern Territory, - s official
ya, but activists prefer the

1ed”dead silent ov'

Indoneeam m 1tdry, 1rregard1ess as to whet er gold minein the world had been pro
they Were‘o tspoken separatists or not. This Indoneman milltary w1th over US$ ,
so been accompanied by a simultaneous 2
campaign of repression, against traditional
West Papuan culture; including the banning of
the West Papuan ﬂag, as well as the outlaw"_"; :
of various tribal songs. : ‘
And the report makes it clear that such
abuses are not merely confined to the ‘excesses’
of General. Su.hartos reglme elther, indeed,

1ndependence jc'e':l'eb atioyns," Indonesian
President  Susilo. . Bambang Yudhoyono
remarkcd that his Government ishes

state. This
the indigenous
too ethnically an
the dominant Mal
(for instance, West
and are predominately

th both major Australian political
ing with the Indone51an Government

Nick Parkin

If you are after more information, you can
access the University of Sydney report, titled
‘Genocide in West Papua? The role of the
lleged to have Indonesian state apparatus and a current
ths. needs. assessment of the Papuan people’, at
paign of repression * www.arts.usyd.edu.au/centres/cpacs/ WestP
he one hand, you apuaGenocideRpt.05.pdf

umption within the - -
e province of West
nesianisation’in order -
nts to be suppressed.
ou have a completely
apparatus.enacting this
nisation” however it sees
ose members are bathed
liable to ‘impunity, and
~already well trained =
justice (namely, East

- Timor}. ,
In fact, there are now increasing fears that
the Indonesian military may be arming and
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Dark water

In the day 1mmed1ately fol ‘owmg the
before lootmg and violence l}ad become

“Dbegged him for md ~ busses, mili
care, anything arid everythmg hat
was able to send.. B
161 ' More than fifty countries
local superdome and and many Arab nations) @
conventioncentrewith  international organizations e
‘possessi monetary and logmucal suppor

sKulduggety oz .
\SURE CHURCHILLYON| WELLO? HE HTTLER VLS
T SURLIOU CAN COME
CULRYONE'S INVITED/ CVIRYONES INVITED/
p— | . /7
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[ Feature Article

to ;;Jgom the lost Platonic Grullos,
hgodecteio and the Techné Sunagoge,
to the infam three volumes of Rhetoric,
described rhetotic as a form of ‘art’, because it
was able to be mastered, to the extent that the
rhetorician can discover all available means
of persuasion, although she may not be able
to convince all listeners. Australia’s War on
Terror™ is a rhetorical, that is, artful, Brand
of Govern/Mentality. It is a commanded
Policy, originating outside of the imagined
autonomous nation-state ‘australia’, that has
nevertheless pervaded all facets of domestic
existence, from government immigration and
refugee Policy, to the films we see, to the very
ways in which we interact socially.

Australia’s War on Terror™ is a political device
for the augmentation of Govern/Mentality. It
is its Enchantment of state-citizen relations
which should be emphasised, rather than its
effectiveness as a solution to ‘global terrorism’.
It is a Govern/Mentality that is derived from a
style of free market globalisation’, in essence
‘executive managerialist’, urging us to become
Consumers, internalising its messages and
convincing ourselves of its worth.

‘Governmentality’, in Foucault’s sense,
focuses on the ‘conduct of conduct’, the
state itself having been ‘decentred’ by the
‘population’. The population, for him, is ‘the
pivot on which turned the transition from rule
based on sovereign authority [as per Rousseau]
to a “governmentalised” f;
rule which decentres the
state under liberalism. It
allows us to think about |
the shifting coalitions |
.that constitute the new
social movements and
the ~struggles of the
governed.”

Thus, it is. through the
population that Govern/
Mentality exists; ergo, it
is the population which
must fight australia’s War
on Terror™.,.. ,

Ostensibly, of course,
War on Terror™ is a Policy
response. to the Problem
that is ‘Terrorism’. . It is
perhaps, insofar as it is
a' manifestation. of the
demand for simplistic

solutions, a consequence
of the postmodern |
condition. But we must

been created "§o that particular feasons can
be offered for public acceptance, and so that
particular remedies can be proposed.* When
the Solution leads the Problem, the voices
of those opposing the Solution can be easily
ignored.

The War on Terror™ discourse allows us to
focus on the Problem of ‘Terrorism’ only so far
as it is constructed for us; it certainly precludes
any discussion of global inequalities, and it
forces us to ignore who benefits from such
a non-instinctive association of terms. We
interact with such discourse by bringing to it
what we Know of ‘war’ and ‘terrorism’, yet we
passively absorb the discourse as it is dictated.
This can have disastrous consequences.

Modern (or postmodern} Govern/Mentality
requires a constant reaffirmation of the
imperativeness of the Imagined national/state
boundaries — in other words, a reaffirmation
of nationhood. A War on Terror™ assists this
process in the construction of an ‘us versus
them’ paradigm.

And ‘we’, the ‘australian population’, although
completely imagined (in Anderson’s sense?),
are at War, albeit with an untraditional foe.
In more traditional ‘wartime’ eras, populations
expect to have their liberties curtailed; in this
way, the australian government’s package of
‘anti-terror legislation’ becomes our opportunity
to trade our individual ‘rights’ for our collective
beneﬁt The ‘package is an expected element
e in the War on Terror™,
rather than comprising
a sneaky ‘chipping away
at our basic values and
the assumptions that
| underlie our democracy’
| as  George  Williams
contends.?

If anyone is under the
delusion that we, as the
australian  population,
have not declared War™,
that, for example, it has
¢l been declared for us,
then let me expose such
self-deception now. We
make a judgement that
acquiescing to particular
Brands of  Govern/
Mentality is easier and
more  beneficial  than
not. By acquiescing
in the conservation of
australia’s  pillars = of

government, exemplified

be perfectly clear that :

Problems are Known by s/he who percezves,“

them, that Problems ‘come into discourse and

therefore into existence as reinforcements. of -

ideologies, not simply because they are"there

or because they are important. for wellbeing’.?

Very soon after ‘9/11’, the most prepo 18

‘explanations’ were bemg proffered by Joim W
W. Howard, Alexander Downer and Peter~ )

Cosgrove: that ‘the terrorists’ wer

‘us’ — the Imagined West ~ becau

of life’, because of ‘who we are’.
Perhaps ‘Terrorism’ is a ‘Problem tha,

by its particular system
~of democracy that functions to both benefit
par‘mcular mterests and protect agamst radlcal

10

| a}j!;ﬂyRﬂAb%“ mar‘us

not an Tdeology, that it merely 4s’, and that
There Is No Alternative. Its greatest asset is
the population, without which it would not
exist at all. It is we through whom the Power
of Govern/Mentality flows — and if that is non-
instinctive, if that is unfamiliar, then perhaps
the nonsense must continue, because unless
and until we collectively understand Power, we
have no real means of preventing its misuse,
or even of ascertaining whether it has been
misused.

War on Terror’s™ market share has most
definitely ‘improved’. It won 39 senate seats of
76, giving the illiberal-national coalition control
of the upper house for the first time since 1981.
(It may actually have won 68 seats, including
family first’ and the ‘australian “labor” party’;
it has been pointed out that Kim Beazley was
‘born’ to fight such a War™.)

Australia’s media, instead of providing a
sceptical function to moderate the excesses
of Govern/Mental rhetoric, has involved
itself in this marketing game. The Murdoch
press is falling over itself to promote fear and
ignorance and to keep our eyes away from the
real stories; as such, its newspapers are no
longer newspapers but their very antithesis.
The Australian, once a reputable national
broadsheet, is now characterised by bizarre
editorials whose main purpose seems to be
to discredit the government’s detractors. In
one particularly amusing editorial last month,
readers were told that the government had
a ‘clear mandate for...the sale of Telstra
and industrial relations reform’, despite
polls showing 70 per cent of voters oppose
these programs. They were told that the
rationalists’ former pinup boy John Hewson
‘plans to (shock, horror} lobby Coalition
senators direct’, and that such a tactic seems
‘a very odd idea of how to fight back against
enemies of overdue change’. Most bizarrely
perhaps, readers were told that ‘supporters
of an independent upper house have been
finding reasons to avoid the reality that, for
the first time in decades, the electoral system
delivered the result the electorate wanted’.®
The Australian then lauded the illiberals’
plans to drop the top marginal tax rate to
35%, despite adopting the opposite attitude to
the same plan by the australian ‘labor’ party
during its recent election campaign. Such
‘supply-side’ tinkering with the economy,
which idealistically purports to increase the
‘wealth’ of high earners by ‘giving’ them more
disposable income and waiting for the benefits
to ‘trickle down'’ to all strata of the economy,
has failed spectacularly every time it’s been
attempted (most notably in Reagan’s US
government), Australia’s corporate television

~-has developed such ideological programming
~_as Border Patrol and Airport Security, and such
f irreverent distraction as Bzg Brother (series 5,
"o 1ess)

of course, the ‘1dent1ty card’ debate has

iy suddenly returned to the national agenda

‘aveyardj of Hawkes government :
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Feature Article [l

at all times’. One can Imagine how easily a
national ‘identity card’ scheme becomes a
system of control, of more efficient governance.
Reintroduced by John W Howard perhaps as a
distraction from Mick Palmer’s report into the
illegal imprisonment of Cornelia Rau, the card’s
popularity seems assured among the australian
population. Its most recent manifestation
is the ‘Maritime Security Identification Card’
unveiled by transport [T

minister Warren Truss in
late August: in response |
to the perennial Problem
of ‘Terrorism’, wharf
labourers are to undergo
a ‘tough new screening
regime’. A similar
‘review’ of airport workers
has revealed that one in
every ten actually has
a criminal record, and
Truss believes that many
more wharfles will be
found to be ‘criminals’.

This continues a
worrying trend; it seems
that any criminal record,
even one for which the
requisite ‘time’ has been
served, is precluding
more and more people
from gainful employment.
Criminal behaviour is
being increasingly paste
onto the body ~ and soul — of those who have
exhibited it. More accurately, it is being

- pasted onto the soul of those who have been
convicted of it ~ studies show that 99% of us
have acted in ways that, if caught, would leave
us liable to a maximum sentence of at least
one year’s imprisonment.” Criminality is once
again being defined as a form of treason; as a
nationalist call-to-arms, all the trend seems to
be doing is creating conditions similar to those
in england prior to 1788.

That wharfies and airport workers are the
target of the government’s latest Anti-Terror
device isunsurprising. As soon as it was elected
in 1996, it entered into negotiations with Chris
Corrigan’s Patrick Stevedores and the National
Farmers Federation (a rural powerhouse and
long-time enemy of the wharfie unions) to
consider ways in which the heavily unionised,
politicised and sometimes militant Maritime
Union (MUA) labour could be replaced with
an' alternative, non-unionised workforce.?

Peter Costello had argued against the then-'

impending centralisation of union membership
at a 1990 conference dedicated to the reform
of the “wo industries which symbolise...all
that is bad in [Australia’s] industrial relations
regime[:] the waterfront and the airports’. That
conference was convened by the HR Nicholls
Society, the economic rationalist think-tank
whose vehemently anti-union ideals became
those of the illiberal party’s leadership by
around 1990.

The deployment of War on Terror™ to de-
unionise the wharves (that is, after all, what

This child is min to terms with the
4 <concept of “grenade as marketing device”.

will happen) is the latest episode in a tribal
saga that has run for well over a century.
On 15 August 1890, a long-running pay and
conditions dispute between the Mercantile
Marine Officers’ Association (MMOA) and the
Steamship Owners’ Association of Victoria
(SOAV) broke down and by the following
month, 28,500 workers, including seamen,
wharfies and gas stockers, were on strike. The

: strike spread to sydney
and even Aotearoa, as
armed military troops
were dispatched to break
the pickets. Colonel
Tom Price addressed
one thousand military
volunteers with this
message: You will each
be supplied with 40
rounds of ammunition
and leaden bullets and if
the order is given 1o fire,
don’t let me see one rifle
pointed up in the air’. At
a meeting on 31 August
1890, sixty thousand
people  protested on
behalf of the striking
workers, The workers
eventually returned
to work on employers’
conditions, but the action
resulted in the fall of the
victorian and new south
wales governments. Such events themselves
echoed the legendary Eureka Stockade of
1854, which broke melbourne’s squattocracy
and shocked the colony of victoria into real
democratic reform.?

Fast-forward to 1997, and the illiberal-
patrick-NFF ‘grand plan’ had entered the
realm of the bizarre, as thousands of scabs
were being trained and certified in the united
arab emirates’ capital, dubai. This ‘grand
plan’, executed in almost total secrecy, had
to be aborted when MUA national secretary
John Coombs was tipped off, and got the
ACTU’s Greg Combet involved. Undeterred,
Patrick then leased docking areas to an NFF
subsidiary to continue the training, before
sacking its' 1400-strong MUA workforce on
7 April 1998. The sacking was contested
in the high court and held to be illegal, the
government’s involvement notwithstanding.!®
The affair really should have been australia’s
Watergate (perhaps Waterfront’?), - indeed
the first of many, but conditions were vastly
different during the early 1970s - just compare
the pentagon’s level of control over the images
of its Wars™, for instance.

Here, we have the construction of two
Problems: wharfie unionism and ‘Terrorism’
(which, as an updating of ‘Communism’, could

also be ‘left-wing). And we have an equally
_constructed Solution: a War on Terror™ If we

fail to recognise that the australian government
is using the same excuse to deny humanity to
wharf labourers as it did to deny humanity to

asylum seekers, then we are truly acquiescent
in its crimes.

The government, of course, argues everything
in terms of ‘economics’. And ‘economic
growth’, while a codeword, is all-important: the
recent proliferation of holding companies and
investment trusts (inherently unproductive
enterprises) echoes the conditions that had
become entrenched just prior to the 1929 wall
street crash, that itself led to a severe global
depression. The unsustainable pursuit of
economic growth at all costs, manifested in
the relentless, hardline pursuit of increased
‘productivity’, is the only way to prevent a global
recession that will be far more devastating
given today’s level of interdependence. The
australian population is being asked to re-
conceive itself as individual, competing units
of production...and this is where its Brand of
Govern/Mentality will eventually fail, unless it
can cultivate a negative, racist nationalism to
offset the political doom that will befall it when
growth eventually slows, as it must.

As it sells off public assets and workers’
rights alike, this government Knows that to
retain Power, it must be about much more
than ‘the economy, stupid’. And so it invades
our private lives, under the Orwellian auspices
of increasing ‘Choice’ {what’s centrelink’s
slogan again?). It must control what we Learn
by centralising high school curriculum, and
we must have Values {yet at the same time
distinctly un-Christ-like to anyone in need).

Govern/Mentality, after all, is about the
Population.

Russell Marks
(Endnotes)

! Bruce Curtis, ‘Foucault on governmentality and
population: The impossible discovery’ (2002), 27(4)
Canadian Journal of Sociology 505.
2 Murray Edelmann, Constructing the Social
Spectacle (Chicago: Uni of Chicago Press, 1988), 12.
8 Edelmann (n.2), 18:
* Benedict Anderson, Imagined Communities
(London: Verso, 1983).
$ George Williams is arguably Australia’s most
respected constitutional lawyer.
¢ Editorial, the Australian (Sydney), 9 August 2005.
7 ...beginning with James Wallerstein and Clement
Wyle's 1947 study, Our law-abiding law-breakers’,
in Probation, vol.25, page 107.
8 For two excellent accounts of the events of this
time, see: Braham Dabscheck’s 1998 article The

" Waterfront Dispute: Of vendetta and the Australian

- way’, in Economic and Labour Relations Review,
vol.9, no.2, at pages 155-187; and Helen Trinca
and Anne Davies’ book Waterfront: The Battle That
Changed Australia (Milsons Point: Random House,
2000).
? The most famous account of the events of that
weekend in 1854 is Eureka Stockade by Raffaello
Carboni (1817-1875), first published in 1855. The
most recent edition of Carboni’s text is that edited
by Tom Keneally, published by Miegunyah Press in
2004,
10 Patrick Stevedores Operations No.2 v MUA [1998]
HCA 30 (4 May 1998).
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I wayward

THE EPIC RINGING OF

Hatred is hollow and so is fear. A hollow,
however, cannot be except with reference to a
violent impact, something that reveals it and
makes a chamber of it for its own resonance.
Every hollow has an echo. Thus the hollow
hatred sends a resonance through love, peace,
happiness, guilt and finds some centralising
note, too; I believe in the my sense of it as
fear.

Hatred involves us in the nothingness
of another, we are placed in the position
of believing that all they consist of is a
repeatable, an image, a pattern, the nightmare
threat of a perpetual state. If this were so, if
they were without the ability to see or perceive
themselves, they would suddenly lose all the
charm of possibility, The hated thing is hated
in its destruction of invisibility by its visibility;
there are no secrets, no other worlds in the
hated thing. When we love, we love nothing.
We love the ability of the loved to connect the
paradoxical, to mock and to calm, to pass over
into the invisible and return for us. In hatred
there are only fixed stares. What terrifies us
in the hated is their ability to know that as
the creatures of that hatred we seek at once to
hide from them and to inculcate them with, to
infect them with secrets so as to preserve that
element of secrecy in ourselves that makes
them the object, we the subject. Hence the
fascination delight in hatred, it allows us to be
finally invisible, and even to be morally brave,
hiding our hatred, swallowing it, and revolving
it in our mouths until it aims at us, and,
indulgently, it becomes a trauma of our being.
Like a clever person, serious in order to dodge
accusations of cleverness, we become martyrs
of our own hatred in the false perfection of
battle with our hatred so that we suspect

already simply a strategy for that hatred’s
deployment in an acceptable and justifiable
form. The terrible thing in this, however, is
the truth of such a martyrdom, the witness we
must thereby bear to the lack of any secret of
perfect being in ourselves also, they have let
the veil fall and permitted us to be our hatred
as simply and as totally as they are that which
we hate, for we too are images only, only a
decision made between scripts pre-written.
And at that moment, the moment of the
sudden truth, we realise one thing: we hate
them for seeking some image of the invisible
and failing, representing to us the failure to
display to the world that we cannot be seen,
that we are majestically unknowable, and that
is the lie they can free us of, the lie of seeing,
imagining, or experiencing the secret. We can
see those who know the secret of knowing a
secret that is no secret, and we instinctively
admire them. We despise with equal immediacy
that which makes of the secret an unbearable
weight, a trauma that keeps the despicable
in the position of degradation permanently,
keeps the depression as celebrant of its wine,
as though they were instructed to do so in
secret by their secret being - all too visible to
be looked at, overexposed, raw. If then this is
what we hate, how are we to address it? We
cannot speak to it, because we cannot speak
to objects, or what we believe to be objects,
without destroying ourselves, and what if we
have misjudged everything, and leapt instead
into hatred as into an attraction? Yet we have
to somehow open them again, give them
access again to perceiving themselves as they
are, for that is all the invisible is, the presence
of witnessing, therefore the presence of
something that cannot be seen, the presence

of change. The hated
person is their past, they
only reflect their memories

and refuse to be here. Hatred is enjoyed for its
image, as all images are a part and a reflection
and a narcissistic confirmation of our selves,
yet it is no image, it is the signal of absence.
Hatred is still the communication of a desire
to love, the scene of the object abandoned by
that which enables love grips us and is filled by
hatred, yet we expect to love first. Hatred and
love are part of one neural substance, infinitely
expressive. There is always a way for hatred
to transform, unless you too have become the
hated thing. Hatred is not the desire to be free
from a repression, it is the attraction to the lie
of your oppressor. Hatred is not a part of anger
and joy but on an axis with love, or rather a
part of the body of love as a disintegrating
structure.

Brendon De Paor Moore

Cowsumms 1o A THeeE TIMES
 THEIR SHARE OF RESOYRCES!

'WHO WOULD'VE THOUGHT THAT DRUGS WERE THE ANSWER?

Change your life for the better with
DePaorMoore Pharmateuticals.

12

DJHAS NEVER LOOKED

7 0F THE WORLD HAS
NEVER BEEN SO RAVAGED,

Expanding into a suburban subdivision near you!
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I could not possibly imagine anything
more terrifying or unbearable as to have
lost all control of my body. Could anything
be worse than to know, and see and feel
the world around you, but not be able to
touch it, change it, interact with it? To be
talked to, but not be able to talk back?

I know it’s hardly a new idea and this
may all sound a little trite. But that is
probably because this fear is the one
thing shared by every living thing able to
contemplate the concept. Every other fear
or phobia in this world takes second place
to this one. And that is because this one
is totally rational.

Spiders? - You're bigger than them.
Heights? -You'renomorelikelytofallfrom
up there than down here.
- You've got an immune system,
use it]

Germs?

Terrorism?- You’re more likely to have a
car accident, yet you continue
to drive. Let’s all just get a grip

here!

But being fully aware of your complete
physical incapacity? Well, there’s just no
escaping that...

And to have some holier-than-thou,
high-moral-grounded god-botherers in
control of my destiny? Well that would be
almost too much for words.

Such people claim to believe in the
sanctity of life: that nothing is more
important than life. And yet, is there one
thing on this earth more damaging to life
than to prevent its end? Could anything
be more harmful than to stretch out a
life, holding desperately onto what it once
was? Ending a life hurts less than not
ending it.

People forget that life is not really a thing
of value in itself. I mean, the intangible,
ethereal idea of life truly means nothing.
It is only of value as far as it is a means,
an opportunity to something else. What is
it to exist and yet not to do anything?

That’s why I want that plug ripped out
of the wall as fast as you can say “it is not
for us to play God”. Death is nothing to be
afraid of. I'm hardly going to be worried
about something I won't even be around
to see, now am I? It’s that horrendous
semi-state between life and death that we
need to fear.

I think this because I believe in the
sanctity of life, not because I don’t. What
I don'’t believe is that morals can ever be
more important than life...

Nerissa Schwarz

e,

My fear surrounds me every day; it
stares back at me in the mayo, on the
Barr Smith Lawns, in the library and
in the cloisters. It accompanies me on
busses, in the cinema, in pubs, in parks
and supermarkets. What frightens me
is the realisation that the ‘average man’
has the mental aptitude of a lobotomised
goldfish.

Everywhere there’s people more
preoccupied with a pig’s bladder than how
they can teach their children to be good
and moral people, more obsessed with
finding the perfectly sized pink polo shirt
than attempting to find more efficient
and pure modes of communication and
spending inordinate amounts of time
and mental strain repeating modes of
behaviour that have proven themselves
to be unhealthy and fruitless

It’'s perhaps very predictable that a

critical of ‘the herd’ out in less leafier
suburbs of Adelaide, but I'm equally
as frightened by the lack of intelligence
within the university population -
allegedly the intellectual elite of all
society.

Take even the most cursory glance at
the honour roles of our University and
you’ll sees such names as Penny Wong,
Andrew Southcott, Julia Gillard, Nick
Xenophon, Shaun Micallef and Natasha
Stott-Despoja. One soon realises. that
the people who go on to dead’ society
come from the pool were currently
swimming in. Do you know anyone who
you’d be happy to let run the country,
an entire freaking country, is there
anyone in student politics or the broader
University community who you’d trust to
handle your defence, your health or the
education of the country’s children? We're
a G8 University people; G8! Nowhere do I

see the Jack Kerouacs, Howard Floreys,
Jean-Paul Satres, John Coltranes and
Nelson Mandelas who will carry us into
the brave new world. After thousands
upon thousands of years of accruing
knowledge and experience the human
race has given us our chance. We've no
excuse not to explode into a world of
unbridled wisdom and joy. We've a better
opportunity than every generation before
us.

The most frightening element however
is the final conclusion that we indeed are
the most wizened slice of the population;
and that we will be the ones having to
point the herd in the right direction. The
governance of society will be left up to
you and me - and we’re clearly morons.

Danny

Lunivers,‘ity newspaper Editor would be

Everytime I see my grandma she asks meifI've
been a ‘good boy’ - a term which encompasses
almost every possible moral standpoint; good
to your parents, hard working in your study,
reducing your quantity of leisure time, as
well as excluding all imaginable deviancy; not
disrupting social norms, not hanging out with
bad people but most importantly not taking

_drugs or walking the city streets at night, The
answer of course is “yes grandma”.

My grandmother like my parents are
incredibly good natured and caring and so
naturally they are incredibly and irrationally
fearful for the safety of their children, No
doubt when A Current Affairs ‘documents’ the
spiral of some poor soul from Rhode scholar to
street urchin, I inevitably recieve a phone call
asking me if I'm “all right” - code for “are you
on drugs?”.

Now last time I checked it was reasonably
difficult to procure even the most mildly
amusing recreational drugs let alone anything

Lgood enough to encourage me to take my

grandmother’s TV to Cashies. In fact, never
have I been approached by a ‘drug pusher’,
despite growing up in Elizabeth and spending
the last five years burning off insomnia by
walking through the city at three am each
night. Yet my parents and grandparents no
doubt are driven to supporting antiquated and
harsh drug laws and dangerous ill intentioned
police powers ‘'so that I might be safe in my
urban’ Soddom & Gemorrah. Rationally, my

future would be better assured by attempting

to remove pollutants from the city air or help to
alleviate the pressures of climate change.
Amusingly, their concern for my well being

might one day put my in a cell, four feet' away

from a burly crack dealer named Bruno should
I bother to light a fairly harmless joint on a
careless summer afternoon.

You may well say that my argument might as
well be that procreation is what’s wrong with
the world., Well that’s not far from the. truth.
Human extinction is hardly the worst fate that
could await us. In fact it is entirely painless,

D

obstructs no one’s liberties and ceases the
incredible injuries we are inflicting on other
creatures on this planet. A species feels no
pain in extinction. The individual might feel
pain in dying but the species feels no more
pain in dying out. If each person was to
voluntarily choose not to procreate {of course
voluntary sterilisation would be easiest) then
within about 80 - 100 years the human race
would, having ceased to replace itself, simply
disappear without a single scream. The same
can not be said for most individuals today.
It isn’t as selfish as today’s short-sighted
society as there will be nobody left to deprive
of anything. The generation which makes the
decision will have the pleasure of being the
last to leave, not having to die knowing that
generations will continue on after them with
lives that will never be experienced by them,
But anyway that’s getting on to a completely
different manifestation of fear altogether. . -

Dan
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l Engineers Without Borders

Appropriate Development in the Third World

Thisyearhas seenunprecedented
focus on poverty reduction,
mainly due to the tsunami in
South Asia, the “Make Poverty
History” campaign and the build-
up surrounding the G8 Summit in
Gleneagles. Everyone has heard
the statistics of how many billions
of people live on less than US$2 a
day and have also probably heard
the numerous proposed solutions
to the problem. However, it is
important to take a step back and
think about what development

should be undertaken in poverty
stricken communities and then
how to implement it.

To lift communities out of
poverty, they need to be provided
with food, clean water, shelter
and healthcare. These things are
often quoted as the necessities for
people to live with some dignity.
Hence, development should focus
on providing these essentials (“well
that’s obvious” I here you say),
but further to this, development
should actually focus on helping

Coming soon!
The Frivolous Five, hot from their Whipped Cream tour,
appearing LIVE at the Thebarton Theatre! That’s right, for
two nights only these sassy ladies will rip it up on stage for
you. Remember fondly from their Magic Trumpet tour, they’re
back with a new album as well as old favourites like ‘A Taste
of Honey’, ‘Tijuana Taxi’ and ‘Lonely Bull’. If you missed The
Frivolous Five last time, don’t make the same mistage again!
Tickets can be purchased through the Unibar at only $45 (price
includes entry into Meet the Frivolous Five raffle - oodles of

goodies to be won!)

communities to help themselves.
Development should be a means
of building capacity within in
a community so that they can
provide these things without the
help of aid. For example, shipping
large quantities of food aid into
some countries on a continuous
basis may not be a sustainable
solution, rather teaching farmers
good farming techniques will help
them provide for themselves.

But for development to be
successful, it must be appropriate,
and it must also be implemented
appropriately. There are countless
examples where rich country
NGO’s have gone to a community
and imposed a solution on the
people and consequently been a
dismal failure. In this context,
appropriate development means
something that provides a
perceived need by the community
{not by a NGO), is sustainable in
the sense it can be operated by the
community and not by the NGO in
the long term and is sensitive to
economic, environmental, cultural,
social and political situations.
Hence, communities need to be
involved in the designing and
implementation of a development
program,

Engineers are in a fantastic
position to implement appropriate
development. The problem solving

skills and ability to see “the
big picture” that are integral to
engineers’ thinking allow them to
consider the above aspects and
implement a program that has
a high probability of success.
Further to this, young engineers
are well placed to make an
enormous difference, as their
passion for wanting to solve the
world’s problems is the first step in
finding solutions. This enthusiasm
to help the disadvantaged is
best displayed by the incredible
success of Engineers Without
Borders Australia, which was
started by, and is predominantly
run by young engineers (but is now
crying out for more experienced
engineers to be involved).

Of course the problems aren’t
simple, otherwise they would
have already been solved, and aid
programs aren’t always going to be
successful. Unexpected problems
and issues will always arise that
would have been preventable with
hindsight, but the important thing
is to learn from these mistakes
and take those experiences into
the next development project.

Nick Harley, South Australian
representative to the National
Committee and Treasurer of
Engineers Without Borders
South Australia

Earn while you learn - a student visa

allows part-time work

sA CV with an international flavour

* Get your Masters by coursework in 1 Myear

* Complete your degree with honours in

t 3 years,

~On Dit 7319



Fashion and novelty 'Novelty -
and fashion. Forever united m,\»
holy matrimony and bound by
an umbilical cord “similar in.
nature to that of the scarred one
and you-know-who. If it weren't
for novelty, fashion would: be a
rotting cadaver aba\ndoned FIaR b0 et i s il au
“+ After [ .considered giving him $20
parched, Dali-esque panorama. - RN S ,
for it, it dawned on me that this
Let’s face it: fashion plays no role has the b le of
in humanity’s perpetual struggle - Was perhaps the best example o
. ironic aegtheticism I had ever come
for survival. Don’t listen to what :
across;-and. thus thought better
they say in Vogue, Pashion  is
a completely mediocre concept
without 'the sweet salvation of
novelty to lighten things up a
bit. Honestly, i cavemen had
the  choice, would they have
wished their bear skin togas to be
emblazoned with echnicolour

bourgeois condescendence I was
about to partake in. Bless him.

2, 'Dummy necklaces .

Swinging defiantly from the
necks of year 3 girls nationwide;
the dummy necklace was more
than:a novelty; it was a way of life.
pawning the dummy lollipop
sonsin of the ubiquitous Push
no outfit was complete
“the telltale rainbow cord

ch nemesis Raven
beacons of aesthetic
2], unforgiving world.
suit like proverbial
e flame. And an icon

1

ing like [Eddie
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about the shameless display of

heavy Docs, the cut-
shorts, the fuck-off
..it all stank of post

Butterfly clips

It's 1999, A little lass from
Louisiana called Britney storms to
the top of the charts, and somehow
everyone decides that the hairstyle
du jour is the twist and clip.
Before you can say ‘Madonna
substitute’, thousands of butterfly

. clips suddenly appear atop the
“eoiffed crowns of. s cretar'es and

schoolgirls  alike, . Thi with

_unruly hair can only look ddwu in

shame, as the absence of butterfly
clips-in- their tumultuous tresses
acts as a constant remmder of
their societal handicap. :

5. Smnap Pants

Don’t pretend you don't
remember. Although the Adidas
variety cost the relative GDP of a
small African nation, snap pants
were more desired n Melanie
Griffith ever will be, In retraspect,
they conjure up a
response from past® o
Some smirk, some smile, but i
can’t be denied that the novelty of
turning trackies into flares never
quite wore off. All are punished.

Clueless was one of cinemas:

more " cutesy fashion: moments,
with furry backpack ee high
stockings and pink vinyl
boy caps making every:
year-old wish they would h

ler and co. were meant to be

ip. outfit was complete sans
icial stamp of the mid
lastic dausy belt buckle

Spice: Girls fne’téhhﬁd:isé«

: Spicé

up and grow up. Never mind that  earth

every Spice ring purchase. It was
the beginning of Simon Fuller’s
descent into the underworld, with
the pop maestro releasing not one,
but three series of, Spice Glrls
dolls, two of which cur ]
in mint condition
ledge. Never had n
pop paraphernalia taste'
A whiff of Impulse Spioe still ‘ha
the power to take the conscious
mind down Memory Lane,

8. Orlando B-Ball

uniforms

Magic

And their bastard offspring, the
Chicago Bulls cap and White Sox
baseball shirt, No wardrobe, be
it male or female, was complete
ithout .at least one item
roned with the iconoclastic
Starter symbol. Challenging all
notions  of gender convention,
basketball attire was the safest
option - for - all Mums when
choosing b1rthday and Christmas

« iig you knew,; we

these
purchased - (for

10. - Short,
haircut

. Dreaded more
Death Star atta
a look that
loath
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Dept of Presidential Activity

VSU Update:

Just a bit of an update of the
VSU legislation. The most recent
House of Reps notice paper has

come out and VSU is again
scheduled at the end of the agenda
last thing on this Thursday (which
is where it was put last week so
it can fall of the agenda easily
- parliament does not sit again
until after the Labor Day weekend
(October 4 - 13). There are two
more sittings after this (Oct 31
- Nov 10 and Nov 28 - Dec 8 (the
last week is only if required). So
possible VSU legislation may be
put to parliament at any of these

sittings.
In a recent Financial Review
article  Nelson acknowledged

that given opposition from the
Nationals and several Liberals
that the passage of the bill was
not assured (something I think
we can all be incredibly proud of).
According to the article Senator
Joyce argued in the joint party
caucus meeting on Tuesday
morning that the legislation
should be split so that students
would not be forced to join a
political organisation but could
still collect a services levy (a.k.a.
the Victorian model of VSU). In
response Nelson has offered
the dissident Coalition MPs the
option of asking one of Australia’s
major accounting firms to review
the effect of the VSU legislation
after one year and would offer
-assistance to universities if they
were struggling financially. Nelson
said that he s still determined that
the bill should pass in its current
form to take effect in 2006. ,

‘Stay tuned for more information,
and remember it’s not too late to
‘call your local MP’s and Senators,

the more pressure we put on them -

now, the more they will speak up
in the party room (which is where
this leglslatlon 1s gomg ‘to ‘be
amended!)

Election Week Reforms.

So, did everyone enjoy election
~week? T think not. It's rarely a
pleasant experience - for ‘many.
People from all quarters attackmg

ambition, 1gnor1ng th
there are actua.lly peo;
whose motives and
are: true. And -of co
~ student politicians who
and  iritentions - may n
honourable. Anyway, I wrlte
you today to seek feedback!:
" How can we make elections more

effective, not quite so traumauc: i
not S0 wasteful more - 0pen etc

: in. ac:tiv1t1es orlentatlon or event

etc? I'm hoping to do a full re-
vamp of the election regulations
for the Students’ Association
and (hopefully) the Union, but
I need some comments,
suggestions. So far I've had things
like, banning the chalking because
it made the entire campus look like
a mess, making it a requirement
that on ‘’tickets’ or ’how to vote
cards’ there be a line on there that
explains that you do not have to
vote how the ticket says, that you
can mix and match, and that there
is a broadsheet that explains more
about the candidates. Any other
comments please contact me at
the address below,

Students’ Association Reforms:

Following on from the elections
reforms, were looking at a
number of other reforms to do
a bit of a shake up of the SAUA.
Ways to make it more relevant,
accessible, effective etc. Again
a number of things we've been
looking at are including faculty
reps on SAUA Council, creating a
general secretary position, as well
as a communications officer (to
manage the SAUA e-newsletter,
and other ways of communicating
with students), looking at starting
more services like expanding the
mobile phone charging service to
laptop charging as well (On that,
if anyone has any old mobile or
computer chargers that your not
using any more, feel free to donate
them to the SAUA so we can
expand this service). Any ideas,
comments, or questions about
this, please contact me at the e-
mail address below.

Students’ Association Training
Camp:

Finally, we are having the
annual SAUA training camp for
2006. There will be a few changes
this year, because we no longer
have standing committees, we
are now inviting all students at
Adelaide Uni who wish to get

_further involved in their Students’
 Association, or to find more about

it to come along. It’s a three day,
two night camp, up in Mylor. The

‘cost. will 'be ‘roughly $50-60 for

accommodation ‘and food. If this
is ' prohibitive for- anyone speak
to me and I am sure we can work
something out.

It will be. a relaxed weekend ,

basically to get to know everyone,

to learn' about the Students”

Assoc1at10n it’s departments and
to plan the campaigns for next
year. We're also inviting the Union
Activities Committee and anyone
else.interested in getting involved

ideas, |

Dept of Sexual Activity

Some hopeful news on the
queer student movement. At the
University of Wollongong, the
queer collective, Allsorts, have
been tirelessly campaigning for an
adequate queer autonomous space
on campus. Led by Annaliese
Constable, the queer collective
organiser at U of W, the group
has lobbied for the past four years
for a safe, clean space. Allsorts
were allocated a space previously
which was both OH&S unsound,
with leaks and safety hazards,
and vulnerable to homophobic
attacks, which was proven when
a female queer student was locked
into the room and threatened by
another party.

After an occupation of the
Belmore room on the University

Campus for 48 hours in August

last  year, which resulted
in three arrests and court
proceedings, the University has

finally acknowledged the right
of queer students to a safe,
clean autonomous queer space
on campus. The U of W queer
collective should be congratulated
on their exceptional, diligent
efforts which have finally paid off.
As our parliament considers
imposing VSU on our student
community, it is comforting to
see a glimmer of hope left in the
student movement.

Lavinia Emmett-Grey
David Kavanagh
Sexuality Officers

Dept o_f Fear

Greetlngs minions. Unused as
I am to apology, I must make
an exception this one time and
acknowledge my absence, As you

can see, I've been inordinately
busy with the procurement and

‘subsequent training of my pet

gargoyle, Shifty. My unplanned
sabattical has now come to an
end however, and I am ready
and raring to jump back into the
‘exc1t1ng and satisfying - world of
fear! - L
There_ ‘, ‘have been ‘a number |
ng - : mt1at1ves in_

Due-to the slackblacle

of our-OBs, there are inerec

cheerleaders to keep you going.
After Brad left us, I must admit we
here in our dungeon office thought
it might be the end.

Of course, in the end the answer
was so simple, It came to me one
day as I sat stroking Shifty and
I was so taken I almost knocked
him off my lap.

Fear is its own mascot - it needs
not coporeal bodies to rally for its
cause, We can be our own fear
mascots! Yes! Is that not exciting
dear minions? Does it not please
you to know you may never fear

“the absence of fear again? It just
. tickled me pmk to d1scover it, and
' T do believe even Shifty managed a
‘ 7" tw1tch or two. .

: u(/ll/l

of space to fill cach week. Consider (i riting i YOUR persoral (€

column.
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DENAI-GODS WANTED
APPLY WITHIN

That time of the year is approaching and we nced COMMITED, HONEST, HARD WORKING, RELIABLE. and
" DEDICATED people to apply for director positions to help with the smooth running of Orientation 06.

We are seeking up to three (3) directors cach for the following positions:
O'Camp
O Week
‘O’Ball
O Guide publication
O’ Tours
O Marketing

Application forms can be collected from the Students” Association Reception, ground floor, Lady Symon building
(North West corner of the Cloisters) as of Monday 12" September.

Applications close at midday, 26" of September, 2005. Please leave Tuesday 27" September free, as interviews will
be held between [Ham and 3pm. Applicants will be advised on the afternoon of the 26" of their interview times.




| Jenn, Sam & Sarah

- 1. J: Ronald McDonald.
1. Who was the scariest cartoon/movie character for [ S: Any clowns.

you as a child? ‘ . Sam: Mr Doobie.

2. What the most frightening thing that’s happened to| . 2. J: Finding Ronald McDonald on my couch one day
you? ‘ S: Being forced to go to Rove Live.

3. Does terrorism concern you? ‘ Sam: Finding myself at a Thirsty Merc gig.

4. What would be your strategy should zombies invade | 3. J: What terrorism? Everything seems OK.
Adelaide? - S: No, what frightens me is Bush (giggles all round).

Sam: No.

5. Would you rather have a bad acid trip in which 4. J: Eat the zombies brains, and that will cancel out them

your worst fear is realised or have to wear happy

eating my brains.
pants for he rest of your life? S: Mogon }t’hem to death.

Sam: Assimilation.

5. J: I’'d wear the happy pants as long as I could be on acid,
Then I could look at the happy pants and I'd be happy.
S: Happy pants.
Sam: Most of my fears involve happy pants.

Emma

1. The Witches movie.

2. A shark cruised past
me at the beach one
time, but I didn’t
find out till later, so I
guess it was post fear.

3. It’s just another part
of life now, cause
we've grown up with
it now.

4, Go bush.

5. Go the happy pants.

Judith

1. The Little Vampire.
2. I recently had a very Staffs & Rohan
uncomfortable pplane ‘
ride. Downwards for 1. S: Cobra Commando froom GI Joe.
about 300m. R: The evil witch in Snow White. There’s a monatage where

3 Usv ally no. But now 1 [ she casts a spell on the apple which completely freaks me
‘ .- out.

leedmg from the anus,




'm perfectly normal. The world is weird.
Weird as. Seriously. Just because I take
upside down pictures of stuff and put them
as wallpaper on my phone so that every time
I look at it I can feel the blood rushing to my
face, doesn't make me weird. Just because
I believe that déja vu is a scientific process
easily explained by the earth’s gravitational
forces warping space and time as it circles
the sun, or because I believe that my mom is
a super sleuth working undercover for some
omnipotent and mega-evil organisation (The
John Howard and Peter Costello Fraternity?),
you think that’s weird? Well take this.

“Welcome to Fucking, Austria” reads a
sign outside a small scenic town in Austria.
Guess what the town’s called? Yeah, that’s
right — ‘Fucking’l Pronounced fooking, this
town was named after its founder (wait for it)
Focko! Apparently the tourists keep stealing
the sign and it costs the tiny town a huge
part of its budget to replace them. If that’s not
funny enough, how’s this for the punch line?
A second sign accompanies the town’s label
at a number of places. It reads “Bitte — nicht
so schnell”, which is German for “Please - not
so fast”. It is obviously a sign reminding the
drivers to stick to the speed limit but the pun
here is so fooking hilarious.

While we’re in the area, how about that
unlucky German man who kept getting
mugged. Reiner Hamer, 27, was robbed of his
wallet (127 pounds in it) and mobile phone after

three men attacked him in the toilet of a local
night club. He called the police using a friend’s
phone and was waiting for them outside the
club when three other men attacked him and
stole his watch and cigarettes. As he tried to
recover by telling himself that it couldn’t get
any worse, another five men approached him
and again threatened him and stole his jacket
and the last of his small change. Crickey, what
a day!

And the last piece of today’s “mad world”
news is also from Europe. Man, those crazy
Europeans! And this time it’s none other
than our beloved owners. Yeah, the Poms! A
secondary school in the kingdom of the united
is allowing its students to use the f word at
teachers — as long as they don’t use it more
than five times. A tally of how many times the
student dropped the ‘¢ bomb’ would be kept
on the hoard. If the class goes over the limit,
they will he spoken to at the end of the lesson.
The school defends its policy by promoting the
“tolerate hut not condone” ideology. At least
the parents have condemned the policy, calling
it “wholly irresponsible and ludicrous”.

See what I mean when [ say that the world is
weird. Not mel

Sahil Choujar

"Sound advice for an novice.

There have been calls for such clear labelling m
the Adelaide’s south parklands.

ook at thoge gorgeovs, |
wlyelecte ’1006
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[ cConspiracies Abound!

George Bush planned and ordered the
terroristattack of “nine eleven” toimplement his
new economic war policy, military dictatorship
and anthrax money-making scam.

It’s the same ruling families, it’s the same
financial monoliths, and it’s the same game
over and over again, this time bombing the
Twin Towers instead of burning the Reichstag.

The media has suppressed the facts about
the “biggest case of insider trading ever” where
privileged traders used there foreknowledge of
“nine eleven” to make hundreds of millions of
dollars.

A branch of the Deutsche Bank recently
managed by CIA executive A.B Krongard
handled most of these insider tradings.

The traders chose the exact Airlines involved
(American and United) whose shares dropped
respectlvely by 39% and 42% the week before

“nine eleven”.

In the same week ‘put’ options (bets that
stock will go down) increased 2500% for
" Morgan Stanley Witter &Co and 1200% for

Merrill Lynch &Co, these firms both owned 22

stories in the Twin Towers.
The Securities and Exchange Comm1ss1on
has suppressed the identities of these traders;
the only plausible explanation is that they
are following suit and hiding evidence that
contradicts the official version.

The Twin Towers themselves were pre-
layered with explosives to ensure the buildings
collapsed, thereby enhancing the image of
disaster and sense of loss.

The towers were made with a grid of intense

steel beams and steel core columns; yet a steel
structured building has never collapsed from
fire before, so-why did it happen here?
"~ Burning Jet fuel can only attain a maximum
of 1800F and steel has a melting point of
2800F, it would have been impossible for the
towers to collapse with only jet fuel fires.

The Seismic activity recorded confirms that
‘the towers collapsing were a result of “spikes”
(explosions) designed to implode the building.

This can be seen on video as the towers
collapsed at the speed of gravity falling to the
ground in just over eight seconds.™

One hundred thousand tonnes of concrete
vanished durlng this collapse, the only

explanation is that it was pulverised by the

explosion(s), and subsequently . appeared in
the fine powder cloud that filled the nearby
city blocks.

An engine from the plane that h1t the South
“tower landed at the corner of Church and

Murray Street below “ground zero”; this engine -

has been identified as a CMF56, which is only

used on Boeing 737’s and not on the Boeing
767 that left the alrport that morning.

Physical identification from video evidence

also verifies that the aeroplane was a substitute -
737, most likely operated via remote control :

drone technology.

Contrary to common knowledge the Amencan :

airliners apparently used ‘in the attack were

the “fly by wire” type, these are equipped with
a “safety catch” black box developed by the
technology arm of the Pentagon.

When a planes course is altered this black
box switches control of the aircraft to federal
facilities, which then administer the aircraft
to be safely landed at the nearest possible
airport.

Any attempts by “hijackers” to regain
command of the plane once the Pentagon
security has control are futile, the throttle or
levers just will not work.

Therefore no body could have hijacked and
then changed course of these planes without
the government immediately seizing control
over the operation.

The strain of the anthrax used in the
biological attacks was genetically traced to
a single laboratory in the US Army’s Medical
Research Institute for Infectious Diseases at
Fort Detrick but once these links to the Bush
Governments involvement were established
the investigation was stopped.

Organised before “nine eleven” the anthrax
was used along with the Tower bombings to
scare people into buying the food and drug
association endorsed anti anthrax drug,
Ciprin, made by German company Bauer AG.

Ciprin sells for $700 a course where
equivalent anti-anthrax medication such
as aspirin sells for $20 a course, the Bush
Government and Bayer AG worked in tandem
to poison and then scam the American people.

Bayer AG is part of the IG Farben
pharmaceutical cartel; IG Farben was the
centre of Nazi power, developing Zyklon B
gas used in gas chambers, and independently
operating many concentration camps including
Auschwitz.

“Junior” George (Walker) Bush is named
after his great grandfather, Herbert Walker,
who along with Prescott Bush made the family
fortune by using the Harriman and Union
banks to finance the Nazis and IG Farben into
power.

This same clique of Multinationals,
international bankers ‘and propaganda
organizations that set up the Third Reich are
the power and brains behind the Bush war
policy.

This shadow government are using media
deception to hide their reasons for war, which
are economic gain, control of the people and
creating a slowly heating pot of fear, which is
designed to boil over into WW3. -

They are using the classic “Lord of the Flies”
tactic, inventing a beast (terrorism) so they can
set up military dictatorships under the guise of
“protecting” the people.

Now with these same old tactics of these

- same old families, their same old war policy
has come into effect and is being dusted off -

and presented as the “coalition of the w1111ng”
in a “new world order .

Sebastian Humphreys ‘

- “911 The Big Lie” Terry
“A Blueprint for a better

WWW.Iense.com
meyssan (2002) -

- world” Brian Desborough (2002) — “The secret

war against the Jews” John loftus, Marcus
Aarons (1998) - “Bloodlines of the Iluminati”
Fritz Springmeier (02) www.prisonplanet. com’
“911 The Greatest Lie. Ever Sold” DVD
AnthonyJ. Hilder, http;/ /CAFR1.com
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Chilling insights into the traumatised minds
of God fearing American children.

LT predicted on o $20 bill,
Spooky coincidence or something SINISTER?!?!
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Pervalicious l

THE

If my memory serves me correctly (which it
does)...then the art of perving dates back to
the early Contiki period, when Adam caught a
sneaky peek at Eve’s booty during a peep-show
in Amsterdam. But with the onset of the Dark
Ages, the perving community was thrown into
turmoil, as the lack of light made long-distance
ogling a near impossibility. Today, refined
perverts throughout the world are making
good use of dark sunnies and Venetian blinds
- which afford the secrecy that is paramount
to these clandestine operations. But just
like anything that is worth doing...perving
is indeed a risky business. The truth is that
there’s a bloody fine line between perving and
stalking and depending on which category
you find yourself in can mean the difference
between some harmless fun...and a lengthy
jail sentence. But with a bit of dedication and
a positive attitude, you can feast your peepers
without running the risk of having your arse
feasted upon when they lock you up and throw
away the key.

At University...

Let’s faceit; the sole reason for your exemplary
attendance record is your steadfast dedication
to your studies...in the art of perving,. Sure, the
money you spend on uni fees could be better
spent on strippers and porn, but if you want
to take your perving out into the workforce
then you're going to need a degree. Thankfully,
most universities will supply the babes for
you, so there’s never a shortage of material for
the spank-bank. Having said this, I strongly
recommend that you save some dirty thoughts
for a rainy day (or a dry one), cos’ with all this
global warming and shit, you can never be
sure when the next drought is on its way,

Righto, before we go any further, it must be
emphasised that there is a subtle difference
between perving in the lecture theatre and

*

’F]

A BRIEF HISTORY..

The latter requires you to throw yourself into
the mix and pray that you can either hide your
stiffy under the desk...or smother it with a
text-book.

For the best action in the lecture theatre, it
is suggested that one sits slightly off-centre
- so that you do not find yourself being the
subject of a perv - and that you avoid sitting
in the aisle at all costs. The distance between
you and the next aisle makes you a focal-point,
and the last thing you want is to be caught in
the act by one of her gossiping friends.

However, the intimate environment that is
afforded by the classroom requires a slightly
modified approach. The temptation is to linger
at the back of the class (in the shadows)
and try to secure an unobstructed vantage
point. But in fact the best thing to do is to sit
directly opposite your subject, making sure
that eye contact is unavoidable. Besides, the
inevitability of this exchange will also provide
you with a solid defence in court. Once you
inform the judge that you were just doing your
job as a talent scout for the porn industry,
he’s certain to take your side and dismiss the
action forthwith,

At Work...

Now that you have your degree in the art
of perving, it is time to test your skills out in
the workforce. WARNING: This place can be a
jungle, so have your wits about you. Also bear
in mind that there are laws in place these days
which protect the rights of other employees -
and that’s bad news for you. I can pretty much
guarantee that at least one ultra-sensitive
whinger will mistake your relentless staring for
something more sinister. Regardless, the fact
that you are now being paid to perv justifies
the act itself, so go hammer and tongs.

Presuming that you are working in an office

.. scenario, then youre advised
' to forego your trusty pair
) of sunglasses, which

might seem a little
suspicious
given that you
are working
indoors. But
don’t panic, this
just means you'll
need to be more
creative in order to
- satisfy your urge-
to-perv. [ suggest
you experiment with
mirrors and web cams,
which will allow you
to watch others from
the comfort of your own
desk.
. NOTE: if you are ever
offered the luxury of your
own office, reject it immediatelyl As
soon as you move into your own private
work space, you are effect1ve1y cut off from
‘ ervmg fodder And if you re not given a

boss 1risfalls some heavily tinted windows.

These will allow you to keep one eye on all the
office cuties while you sit at your desk all day

,‘nothlng more than your underpants...

OOO‘O..OD..0.0.....0‘0.0..0.0..OC0.0...C

At the Pub...

Let’s be honest: perving at the pub is a piece
of piss. This is aided by the fact that any pre-
existing inhibitions are abandoned the moment
your beer goggles emerge. While these puppies
are essential for care-free perving, they have
been known to cause problems for those who
like to provide their own transport home. The
art of drink-driving will not be discussed in this
paper, as this practice is better left to those
who share an affinity with death at an early
age. The art of perving, however, is perfectly
safe and legal, and is unlikely to leave you as
a dismembered corpse, six-feet under. That is,
of course, so long as you stick to the golden
rule of perving: never, EVER (get caught)
checking out a bikie’s missus. The fact of the
matter is that these fuckwits will tear you a
new arsehole if you so much as glance in their
direction...and no amount of diplomacy will
be able to persuade them otherwise. So follow
these guidelines and your arse should remain
intact - and I emphasise the word ‘should’. The
other alternative is that the bikie in question
takes a liking to you, in which case he’ll try to
administer his own form of anal-justice at your
expense.

Anyway, that’s the worst case scenario, so
head to the front bar and buy a stiff drink to
settle your nerves. A casual lean (on the bar)
makes you less conspicuous, and try to resist
the urge to jump up and down each time a
hottie enters your line of sight, WARNING: if
you find yourself barring-up, then chances are
that you've either blown your cover, or you're
seconds away from it — so try to keep a lid on
things. Remember, any self-respecting pervert
will always go down fighting, even if it means
he has to lower his standards a little. Enter
the beer goggles. These gems will have you
convinced that the butt-ugly bar maid across
the room isn’t so hideous after all, despite the
fact that her only redeeming feature is her
ability to pull you a beer.

At Home...

Righto, if you even feel the slightest urge to
perv at home, then you'’re either a Tasmanian,
or a genuine candidate for some quality time
in maximum security. It is my opinion that
as soon as the relevant time-travel facilities
are made available, people like you should
be aborted retrospectively. Sure, it might be a
confronting prospect, but it’s not half as scary
as the thought of you roaming free in society.
Nevertheless, if you're really keen on pursuing
your deviant agenda, then I suggest you limit
your perving to attractive step-sisters, or cute
pets that know how to keep a secret, All the
best!

' Josh Noonan




[ _Funny games

Knoewtr. ¢, ts and 0?05585

Noughts and Crosses, or Tic-tac-toe, is a giving the chickens an easy win. So before other player can force
pen and paper game that we all used to play you bet your money read what follows and you a win.
as children. But few of us have ever given it won'’t look like a cock. It is easy to see why
much thought. More specifically, who among Noughts and Crosses is a zero sum game, the Las Vegas poultry
us knows the optimal strategy to win the game therefore if player one wins player two loses business is such a
and the respect of our peers? and vice versa. Given that both players know money spinner: at

Given that Noughts and Crosses is such winning strategies then the game will, at best, worst the game ends in
a simple game to understand it should also end in a draw. The key to the game then is not a draw for the casino,
be simple to analyse. However, there are how to win, but how play a ‘pure strategy’ to at best the chicken
almost 27,000 possible plays of the game, or ensure a draw against another ‘pure strategy’ plays a less informed
roughly 250,000 when symmetrical plays are player, which is also likely to result in a win player and has a
included. Luckily, a new and exciting branch against any less informed player. A ‘pure guaranteed win, It
of economics has emerged, called game theory, strategy’ consists of a set of best responses to would seem obvious
and its concepts can be applied to simple the other player’s actions, given the possible that playing against
games like Noughts and Crosses. It may seem reactions of the other player in consequent any chicken that can
that applying economics to solve this game is rounds of the game. Playing first, player one gamble is a bad idea,
a little drastic, but consider this: in Las Vegas should always pick the centre as this creates even when drunk, but
cocky (no pun intended) casino owners have the greatest possible combination of winning at least now we have
trained chickens to play Noughts and Crosses, plays, though choosing a corner is also the proof.
and they are making a killing on unsuspecting optimal. The second move is then crucial to the
punters. How? Because the chickens are ‘pure outcome of the game. Given player one plays Adam Dennis
strategy’ players, and as suggested centre, player two should always play a corner, Monkhouse
earlier many people do not and when player one plays a corner, player two .
know the best way should play centre. If player one plays an edge
to play, player two’s obvious choice is to play centre and
attempt to win the game as player one’s initial
move was sub-optimal. The remaining moves
of the game cannot be easily generalised, but
it is important to note that each move should
be a best response to the game as it stands
for that move. Hence both players should
continue to choose the corner squares and
then fill in the edges, keeping in mind
that the square to choose will depend
on whether such a move will assist the
player in creating three in a row or block
the other player from completing three in
a row. If the first move is an optimal play as
described above, and the remaining moves
are best responses, then the game will always
end in a draw. Furthermore, if a player does
not play an optimal strategy in any move the . 1 Mr. Gumby goes first You Wonl

BAR COURSE

Monday 19t Sept — Friday 23rd Sept
9:00a — 3:30pm

*Naw Giams,

Covers mixed drinks, food serv1ce, wine servme, resp0n51ble service of
alcohol, bar service, food hyglene and cocktail making

Enrol now- Students Assoc:1at10n° ground floor Lady

ymon Building
Phone. 83035406 SRR

$50 00 dep051t

Courses held at the Buffalo Resta_
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Saccharine film I
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CHARLIE

AND THE

CHOCOLATE FACTORY

If Tim Burton were a painter,
Johnny Depp would be his
paintbrush, pallette, canvas
and easel all rolled into one.
What can I say? The man’s a
veritable genius. From almost the
beginning of his career, he’s defied
stereotypes of leading man status
and has characterised himself as
the kind of versatile, experimental
actor we've all come to know
and fantasise about. Burton’s
films have been instrumental
in this, and his latest offering is
no exception. Together, the two
spearhead Roald Dahl’s classic
fable into a wild ride of psychadelic
colour, fairytale and black humour
that occasionally borders on the
uncomfortable, exactly as Dahl
intended it to be.

Most people will be familiar with
Gene Wilder’'s foray as the frizzy
Willy Wonka (Mel Stuart’s Willy
Wonika and the Chocolate Factory)
and will likely be apprehensive of
the direction Burton has taken.
As wonderful as the ‘original’ may
be, what viewers may not realise
is that it was created as part of a
marketing drive for Wonka bars,
a brand of Nestle chocolate. This
might explain why the actual
title of the book was ignored. As
with Santa Claus before him, so
it turns out that Gene Wilder’s
Wonka was merely a part of a
mass marketing machine designed
to churn out money; ironically,
values Dahl’s Wonka eschewed.
Burton’s version of the story is
actually in keeping with Dahl’s
original work and is thus far less
schmaltzy and blatantly moralistic
than Stuart’s version. While some
viewers may be expecting Burton's
trademark nightmarish visions,
he is relatively subdued here. I
imagine this has little to do with a
softening in old age, and more to
do with a respect for Dahl’s work.
Despite  Burton’s = reputation,
Charlie and the Chocolate Factory
is after all a children’s story, albeit
one focussed on the punishment
of naughty, selfish children. It was
after all written by a man famous
for documenting the carnivorous,
dream stealing natures of giants,
magical  kidnapping = pursuits
of witches and the homicide of
George’s evil grandmother.

The film begins with the

introduction of Charlie Bucket
(Freddie Highmore of Neverland
fame). Charlie is the epitome
of goodness - although poor in
possesions, he and his family
are rich in love and spirit. They
live in a crooked run down house
in an unnamed city reminiscent
of the Beaudelaire children’s as
described by Lemony Snicket.
When Charlie wins a visit to the
local chocolate manufacturer,
notoriously reclusive Willy
Wonka’s factory, he and his
grandfather embark on a fairytale
journey through incidents worthy
of Aesop. Willy Wonka shows
no respect for social mores,
pointing out to the children their
naughtiness with the haughtiness
of a child himself. And it is in
this that Burton’s vision differs
majorly from Stuart’s - Dahl’s
original Wonka was the epitome
of Pan-like adulthood and Depp
captures this perfectly. = While
some viewers have complained
of irksome overuse of flashbacks,
Burton’s employing of them
demonstrates a background to
this Wonka that was sadly remiss
in Stuart’s version. The end result
is a decidely stranger yet far less
disturbingly paedophilic version of
the candyman.

As waxed lyrical earlier, Depp
is brilliant as the man-child.
He is supported beautifully by
Highmore, a child of obvious
insight and sensitivity. Highmore
impressed in Neverland; as Charlie
Bucket, he proves with age he is
growing into a fine actor.

As a film, Burton’s Charlie
and the Chocolate Factory is
far superior to Stuart’s more
insidious version of reward and
punishment. While some may
feel the brilliant elements of the
original Veruca Salt are missing,
the fantastic portrayal of Burton’s
Qompa Loompas more than makes
up for it. As a child, I voraciously
gobbled up Dahl stories, a love
which followed me into adulthood.
It is supremely satisfying to at last
see a movie that represents fully
the colourful, dark and rich world
that captivated Dahl’s imagination
50.

Clementine Ford
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Director: Dylan Kidd
Starring: Laura Linney, Topher Grace, Marcia
Gay Harden, Gabriel Byrne, Paul Rudd.

Louise is the fine arts admissions director
at Columbia University. One day she receives
an application from F.Scott Feinstadt, a
talented young artist who shares a name with
her high school boyfriend. Louise has never
really recovered from losing Scott, first to her
friend Missy and then in a car accident, and
immediately believes that F. Scott is Scott
reincarnated. And so begins a relationship
between them, in which Louise allows the
fantasy of recapturing her sweetheart overtake
her. She doesn’t ask the obvious ethical
questions, she doesn’t even think of how F.Scott
may feel — she just uses him to make amends
for her broken relationship in the past, and the
usage of him gets quite cruel. In the meantime,
her now unhappily married friend Missy is also
trying to get F. Scott for herself. These women
fought over Scott as teenagers, and they’re not
afraid to fight over F. Scott now. Also, Louise
has her family and ex to contend with. Married
for ten years, Louise and her ex (Gabriel
Byrne) remain good friends until he uncovers
some home truths she never picked up on and
shakes their foundations. Louise’s brother,
Sammy (Paul Rudd), is a recovering addict and
she finds it hard to forgive him this. He’s all
clean, has a job and is helping out everyone
Louise knows, except Louise herself.

A lot of different relationships in lonely
Louise’s life are explored in P.S., the one with
F. Scott is by no means the most important.
Through this exploration director and co-
screenwriter, Dylan Kidd, addresses issues of
facing truths, letting go of the past, not blaming
others for one’s misfortune, accepting the past
and moving on. Sammy attacks Louise for her
self-pity and declares: “Asking the universe for
pity is a waste of time., The universe doesn’t
care.” Louise realises that she needs to deal
with the past and distance herself from it in
order to have a future.

Enough of that. The acting is excellent.
Although he has only a very minor role Paul
Rudd is Louise’s catalyst and he does it well,
I only wish there was more of him in the film.
Gabriel Byrne is good as her ex Peter, but the
part where he admits to Louise a shameful
past secret did not go as well as it could.
Topher Grace is endearing as F. Scott. He has
absolutely no clue why Louise is so interested.
He goes along with it, but he is puzzled every
step of the way. His youth is frustrating and
makes you cringe. In the very first phone
conversation with Louise and his interview
you can feel his discomfort and the yearning
beneath his nonchalant attitude. Laura Linney
is wonderful as Louise. Her vulnerability is
palpable especially in the interview scene,
and Linney makes the mystical situation
believable through her portrayal of Louise as a
woman and as a woman-turned-girly-teen. The
irrational, illogical teenage girly part of Louise
governs her for most of the film, the climax
being a fight with her friend Missy. Surely the
two women, intoxicated by the way F. Scott
makes them feel and the nostalgic memories
he reinvokes, realise they've gone to far when
they start fighting over who would have married
Scott and who would be most jealous. The
bitchy teen claws come out to play here and
it’s heartbreaking. Linney contrasts this side
to Louise well with the woman who is confused
at her emotions and reactions to F. Scott, and
is quite cruel in her treatment of him, and the
mature, rational woman at the end of the film
who has come to accept her past and what was
never to be and is ready to explore a future
beholden to no one, dead or alive,

Dylan Kidd and Helen Schulman have done
an excellent job of adapting the screenplay
from Schulman’s book of the same title,
and the actors’ chemistry pulls off a rather
mystical story successfully. Some may feel,
like Louise, that “the whole thing is just too
fucking mystical for me”, but my mum and I
enjoyed it.

productions at a later Slllﬂll

Iyou're at all Imarostall goto VNNI umxtﬂlms com and llﬂlﬂlllﬂall a mnmllorshln information/a
call Matthew on 0433 80 80 33 or Andrew nn 8408 801 191 and they will promptly sen

Well go on then... this could very well be the Slﬂl‘l ofa |lﬂalll||ll| friendship.

urtext
£film preductiens

Call for Expressions of Interest

Urtext Film Productions Pty. Ltd. is currently seeking expressions of interest from anyhody out there Interested In contrihuting to our film production company. We
represent a diverse group of South Rustralian filmmakers who are collaborating on a serles ef upcoming creative film projects. We are seeking not only filmmakers
(writers, directors and producers) with the desire of producing their own works, but anyhody who may be Interested In some way, shape or form In participating In the
fiimmaking process. Heln Is needed In every concolvallle area, and oxnnrlenco Is not necessary.

Every single person Involved In the company will be Wl)l'llll!l pretty much In avoluntary capacity. Those |IIl0I'08mI| are invited to slgn up as members to our company.
Membership Is iree and dees not commit you to anything. ltis IIIOI'OIU an opportunity to et us know Your areas of |IIIOI'OSI and that you might be avallahle to work on flim

And we're not Just |00l|llll for llOllIllO ll) Illl |II||0||IOI| in IIIO lll'llllllﬂllllll S|I|0 of llllllﬂs We also Ilﬂllll |I0|ll |II the |ﬂﬂ|8ﬂl:8 and I'Illllllllﬂ 0' a comnanv

: Sn wnotllor vnu 1ea mltor cinematographer, actor accountant or slmnlv Ilave mo ahility to lift Iloaw olllncts. WE IIEEII Y(llll
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WHAY THE BLEED IS... St

Studio Ghibli, to put it simply, are often
regarded as a sort of Japanese equivalent to
Disney (in a good way - just to be clear). Their
studio, responsible for producing a number
of the more well-known feature length anime
films of the past twenty years, is helmed
by Hayao Miyazaki (the director/producer
of many of its titles). Miyazaki worked with
animator/producer Isaoc Takahata in another
studio (“A Pro”) back in 1971-1973, In 1985,
he and Takahata founded Studio Ghibli, later
being joined by Toshio Suzuki, a former editor
of Japanese animation magazines. All of the
Studio’s films have experienced critical and
box-office success, with recent entries Princess
Mononoke and Spirited Away taking out the
award for Best Film at the Japanese Academy
Awards in 1998 and 2002. Spirited Away also
received the award for Best Animated Feature
at the American Academy Awards in 2003.

The films of Studio Ghibli are known for their
ability to mix adult themes and subtle messages
with a sort of childlike appeal that they derive

IJAITY
STUDIO GHIBLI

HOWL'S

Writer/ Director: Hayao Miyazaki

Starring the voices of: Emily Mortimer,
Christian Bale, Lauren Bacall and Billy Crystal
(for the English language dub)

Q

Most people who enjoy anime are likely
already aware of the release of Howl’s Moving
Castle. Anime has always been a relatively
niche market, but a title such as this will give
the form a wider appeal - much in the same
manner of Hayao Miyazaki’s last work, Spirited
Away. Like the sublime Spirited Away was,
How!l’s is both a sweet reward for those already
familiar with Miyazaki - and a perfect starting
point for anyone wishing to get acquainted
with the esteemed director. In fact, it's a
lovely place to start for anyone interested in
discovering anime at all. -

Sophie (Mortimer), an 18-year-old girl
working in a hat shop, is the humble centre
of the story, whisked out of a fairly mundane
life as she crosses paths with the Witch of the
Waste (Bacall). Turned into an old lady by the
witch’s spell, she makes her way across the
countryside in an attempt to find a cure for the
spell, but instead discovers the castle of wizard
Howl (Bale), where she takes up residence as a
cleaning lady. Her friends become a fire demon
called Calcifer (Crystal), Howl’s apprentice
Marco (Josh Hutcherson) and eventually the
wizard himself. ‘ ‘

Howl’s castle, powered by magic and moving
on strange “legs” is the sort of haphazard,
random sight that would probably give most
architects a headache. Like everything else in
Howl’s world it is a vibrant:and fascinating
sight - the SOrt of which Western amma’aon
rarely conceives. This is the setting for Sophie’s
journey of self- -discovery, as she proves capable
of things . she never realised.. The story is
strongly based in fantasy, but draws on:sorhe

(Ll [

from more fantastical elements. Nausicad of
the Valley of the Wind, for example, touched on
the ideas of ecology and nature in its story of a
small remnant of human civilisation trying to
survive after most of humanity had been wiped
out and replaced by a thick, toxic jungle. In the
recent Howl’s Moving Castle, the title character
is required by the British royalty to use his
wizardry to assist their armed forces - drawing
on elements of war. In My Neighbor Totoro, the
Totoro are a group of creatures interacting with
a small girl whose family move into a house in
Tokyo. The films, as the above all do, often
draw on the interactions between the human
world and a fantasy world. In My Neighbor
Totoro, the setting is still the human world of
Tokyo. Howl!’s Moving Castle is in parts setin a
sort of Japanese realisation of England. Porco
Rosso is set in Italy, but its central character
(Porco) is a humanoid pig who just happens
to be a pilot. In Spirited Away, the removal
from humanity is greater, as a 10-year-old-girl
called Chihiro finds herself trapped in a sort of
enchanted bath-house headed by an old lady

slightly more adult themes than Spirited Away
might have, as Howl hides out from the English
royalty that demand his participation in the
war the country is fighting. The characters’
growth and change as a result of these events
is the core of the film. Such change is realised
with beautiful attention to detail, often marked
by gradual changes in the characters’ physical
appearances. The voice acting in the English
dub is of an unusually high standard - Emily
Mortimer fits the role of a humble English
girl perfectly. Billy Crystal delivers one of his
most memorable comic performances as well
(without even being physically onscreen).
As usual, the animation is breathtakingly
beautiful, blending the fantastical castles and
wizardry with some truly eerie scenes of the
world at war. Virtually every frame of the film
is lavishly and intricately detailed in a way that
few (if any) Western films could even dream
of.

Yet no single aspect of the film can be
described, as the reason it is such a pleasure

to watch. Howl’s is as strange and beauitiful

a film as we're likely to get - a film which gets
away with mixing subtle anti-war themes into
the same two hours as a character known as
Mr. Turnip-Head. The characters, as colourful
as many of them are, still remain warm and
endearing. The lessons learnt by the characters

_aren’t preached at the audience, but revealed

as gradually as we become attached to them,
Like the other marvellous films from Miyazaki’s
oeuvre,
because while it engaged me as an adult, there

were still moments that made me remember ]
belng seven yea.rs old. ‘

Brian O’Neill -

Howl’s Moving Castle  succeeded

who has stolen her name. It makes more sense
once you actually watch the film.

Having not seen all of the Ghibli films myself,
describing them all is a tad impossible, but there
is a reason why they are so highly regarded.
They combine moral/human elements and
fantasy seamlessly and feature some of the
most beautiful animation of Japan. If you’d like
to find out more, try nausicaa.net (English) or
www.ntv,co.jp/ghibli (if you know how to read
Japanese and have a compatible browser). If
you want to get started on investigating the
films and can’t be bothered looking online, you
can also refer to the list below of the films the
studio has produced so far.

Brian O’Neill

_ HOWL.,.
MQV!MCJ (__m TLE
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that was truly touching,

The same held true for Mendelss
trio in D minor. The contrasts betw
the spectacular movements were po
with enthusiasm and unrivalled fervour.
proficiency of the trio, both as individuals and
as an ensemble, was clearly demonstrated in
this challenging work.

W th ‘this concert being.the penultimate in
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Performing Arts I

‘American Rhapsody’
: : Adelaide Symphony Orchestra’
L e Festival Theatre

" L ‘ September 2-3

The Adelalde Symphony Orchestra’s ninth
Mastar Beries concert for the year saw the
orchestra exploring American orchestral music,
f While one of the authors of the program notes
; would have people believe that this genre has
‘developed its own voice’, the concert showed
that the opposite is true.. Work:s by Herrmann,
Ives and Copland could not have been more
diverse, unfortunately: putt 1y
coheswe program out of reach.
Bernard Herrmann’s Vertigo suzt, ga
audience the opportunity to hear lis
the most famous filin music ever writte
how wonderful this was! With images’
Hitchcock’s film running through the mind
anyone who had seen it, the orchestra brough
the score to life and did justice to Herrmann’s
exceptional skills in revealing character
through music.
This was followed by the only work on
e program not to have been written by
erican: the Rhapsody on a theme of
by Rachmaninov (although the
# was resident in Beverley Hills by the
mposition). At the piano as soloist
ai Demidenko, who was as virtuosic
piece demanded, his dexterity and
s.of touch ensuring that he was always
re of attention. It was a pity that he
given the chance to perform a more

¢

second movement
d holidays, was

MAESTRO MARATHON

International Piano Series
Recital
Nikolai Demidenko
Grainger Studio
August 31

Russian-born pianist Nikolai
Demidenko proved to be a
popular attraction at the second
International Piano Series recital
for 2005, presenting a marathon
of showpieces to an enthusiastic
audience.

The program started with
a somewhat quirky sonata
by Clementi (No. 1, Op. 12).
Demidenko’s performance was
refined in character, containing
an equal amount of wit and
tenderness and displaying
impressive tonal and articulate
control.

A bracket of works by Chopin
followed, beginning with the
Fantasie-Impromptu in C sharp
minor. Demidenko’s precise
rhythmic control was evident
in his execution of the three-
against-four juxtaposition in the
turbulent opening section. In
the lyrical central section, often
over-Romanticised by performers,
Demidenko displayed refreshing
restraint that served to heighten
the emotion intensity of the
music.

The three Rondos performed,

Op. 1, Op. 16, and Op. 73, are

rarely heard, and would have been
unfamiliar to most members of

the audience. Although examples
of Chopin’s more mediocre
compositions, Demidenko
brought to them intelligence and
understanding, giving a sense of
unity and direction to relatively
large-scale works.

After the interval came two
Polonaises: the little-known and
elegantly portrayed Polonaise
in D minor (posthumous)
and the Andante spianato &
Grande Polonaise. In the latter,
Demidenko’s lightness of touch
and restrained forte passages
instilled energy and humour into
the performance to produce a
result that was both delightful
and invigorating.

The program ended with three
Hungarian rhapsodies by Liszt.
Clearly chosen to demonstrate
the pianist’s technical prowess,
Demidenko proved that he was
up to the task. Any indication of
restraint he may have exhibited
earlier in the evening vanished
with his rousing performances
of these works. Such was his
technical mastery that Demidenko
had the audience quite literally
‘ooh-ing’ and ‘ah-ing’.

Following a standing ovation,
Demidenko ended the recital with
two encores — a serene, melodious
piece by Gluck, and a dazzling
Scarlatti sonata.

Karl Geiger .
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[l Visual Arts

srosmer wseel.

The stigma of Adelaide being a cultural
backwater is no longer just a passing thought
but a pandemic. It seems that everyone,
everywhere thinks Adelaide is off the mark
and left behind. If you know any retail hipsters
you are sure to have heard them harping on
about Melbourne and how cool London is. But
to be interested you have to be interesting, and
get out there and explore this city. As there is
quite a bit happening if you take the chance
and make the effort to discover.

The thing is, cool events are often ephemeral
and hard to pinpoint. If you’re not in the know or
on the mailing list you often miss out. Perhaps
that’s half the problem, Adelaide can be a little
‘cliquey’. But on the other hand if you're willing
to head out on the town you’re most likely to see
something or someone that tickles your fancy.
And why not follow the white rabbit or in this
case the blonde Emo ‘down the rabbit hole’?

On Ebenezer Place just off Rundle Street,
there is a small collection of stores that are
trying to create the same sense of artistic
consumerism that is found on the streets of
Melbourne and Sydney. These include the
famous Midwest Trader (formally down an
ally near the Austral), local socialite Chloe’s
Shop 5, Raw Canvas and graffiti artist KAB
101’s new Area 101. Although often missed by
the conservative shoppers, each destination’s
business charter is dominated by a desire for
more artistic presence in our society (of course,
they are still trying to sell stuff too, you know,
we all have to eat).

On Friday the 2™ of September this usually

Above: The Joy of Beauty, DVD, 2005.

Below The Promzse, D1g1tal Photography

quite street was alive and kicking with an
eclectic assortment of coolsters gathering like
I’'d never seen before. The night had a hint
of electricity in the air and the congregation
added to the atmosphere. If only that trashy
magazine Vice had been there this one-night-
only-show would have been captured and
mass produced.

I felt it was my duty to capture the chic-ness
of Area 101’s art opening Wiley. Around the
art milled mysterious girls with white bleached
hair, tight back jeans and hints of bright
red lipstick. They were paired with equally
fashionable guys that all had a taste of the
artistic with their moppy brown hairdos.

Wiley, the show was totally cute, and all
works were underlined with a retro sensibility
for the street. The artists presented were new
to the scene and the tags on
their art noted all names as
‘Introducing...Yenzo, Pixel, M,
Saga and Hoper’.

Most absorbing were the soft
sculptures by Yenzo, a fluffy
piece made from fabric like a
genetically altered soft toy. The
colours of the work were bight
and alluring, while its cuteness
seemed strangely cynical. All
the works in the collection
follow on from what I'd call a
Cynical Cute Movement in the
arts that Adelaide has seen well
since 2003 and is epitomised
in the work of famed Japanese

Bodily presence makes an impact in
the works of Sarah Crowest. Alien figures
reflective of those in Japanese pop media serve

as vehicles to redraw conclusions on the way .

we use and abuse our bodies in the name of
 betterment.

Cosmetics are never far from the world of the
cute and the kitsch and Crowest makes that
very clear in her enchanting installation of
saft sculptures. The walls of the Experimental
Art Foundation are currently adorned with a
jewel-like array of finely crafted creatures that
are intended to delight and disturb.

Crowest’s world of cute and cuddly is coldly
interrupted by darker elements; one of her
furry friends continuously drips with blood.
From its velvety green hide stains of red splash
on the white of the cube gallery.

The creatures are so animated with their

hello kitty eyes, they are the cynical cute of

contemporary art, a movement resinating
in  the works of many street artists and
' h as Takesh1 Murakam1

artist Takeshi Murakami and local artist Chris
Tamm.

Such events are happening all the time in
Adelaide and involve the most interesting of
people. It just goes to show that you can'’t judge
a city or its people too harshly, as all around us
are bohemians with creative spirits. They could
be anyone, from the girl that served you at the
bar, the kid delivering newspapers around the
city, the glassies at the Exeter or that loud
mouth in your tutorial. Don’t complain about
the lack of creativity in Adelaide, that just
wastes time, get out there and contribute like
the great people from Area 101.

Area 101 and Raw Canvas are constantly
showcasing local creativity and style. They
canbe found on Ebenezer Place just off Union
Street that runs off Rundle. Also be sure to
give their website www.arealOl.com.au a
check its brilliant.

Leo Greenfield

Y /g@y of Peauly

The filtn accompanying the glowing sculptures,
The Joy of Beauty, DVD, 2005 uses seemingly
simple disguises to imitate the mode in which
we demean our bodies.

The film takes on the path of a humorous yet
chilling performance piece where the identity
of the artist is hidden beneath an alien-like
head piece. The mask acts as a force of the
‘other’ and exposes the harsh fashion in which
cosmetic surgery and notions of beauty are
forced on us. The alien exfoliates to extremes
with sandpaper, hydrates with mountains of
moisturiser and tries on countless types of
noses, opting for the smallest possible.

Despite  its otherworldly appearance the
viewer relates directly to the alien creature
seeing him or herself in its place, suggesting
that we are all victims of image propaganda..
Perhaps only a few hours before, the viewer too
was indulging in a similarly contrived beauty
routine.

Sarah Crowest’s exhibition Get Rid of
Yourselfl NOW! runs until the 24 of September

_ at the Experimental Art Foundation, and is

a tremendous example of the exciting and
rtainin art1st1c creation coming out of
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do dissolve traditional aesthetic conventions,
but for this collection it comes just far too late
in art history. The works seemed out of touch
and out of date, like a 1990’s Calvin Klein T-
shirt still being worn today. The Stand of Trees
collection below was far more successful and
related more to our post-pop, post-modern
The white, cold cube gallery was filled with world that is hopefully becoming more
organic shapes that appeared to be growing off environmentally aware.

the walls. Had I stepped into a cave encru Lcd Contrasting against this first space of
with ripe stalactites and stalagmites, Ogﬁﬁ{f ' wonders is the plastic fantastic
the gallery director just let the bu1glvA Chrlst1an Lock. The exhibition
decay? The series of sculptures thg ed- out abstract pa1nt1ngs

‘ _d relevance in pamtmg
hnologies and culture.

psyche, as
the canvas.

plummy pink the
y works. They are

medial, as it recreates
- the ephemeral moment.

oment and due to this we
g to capture fragments of
S polyester relief tablets the
of the swirling brush stroke

his surfboard crafting days,
layer upon layer of resin with
holograms into the shapes of
ue mirrors. The opaque works

f plastic. Lock, who strives to
relevant and contemporary,

plastic mediums.

a Rich Kid, polyester resin,
aterial, acrylic paint on board,
opulent piece that captures a
"pop-culture atmosphere in its
veneer. These are fashionable
lable works, ship them off to Japan
" so get in quick and have a look
before they all disappear. ‘

This current show at Greenaway Art Gallery
is one of the finest seen at the gallery this year.
The work of Chris Mulhearn. and Christian
Lock is refreshingly accessible. art that can
be appreciated by a diverse and wide range
of viewers; which is fantastic to see in an art
scene that over. intellectualises and isolates
artists and their work from the general public.

These works will be on display at Greenaway
Art Gallery, 39 Rundle Street, Kent Town
from 19 August to 18 September.

'Leo ‘Gtéenﬁeld

Christian Lock, She Likes Changing Her Story, acrylic on canvas, 2005
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l Musical Fear

Twin Cinema
The New Pornographers
Matador

In a way it seems a shame to have to dissect
this music into review form after becoming
accustomed to enjoying listening to it on a
purely base aesthetic rather than critical level,
but here goes...

The first airing I gave this CD only lasted
about 2 minutes into the first track, by which
time I thought I could accurately judge the
remaining aural content. However, as my
reviews for On Dit have become almost non-

existent and my raiding of their ‘sacred metal
box’ has continued relentlessly, I felt more
than obliged to proceed with this particular
review. I just hoped that something could help
me recover from the disco-rock blandness of
Killers rip off ‘The Departure’ that I had to
endure (albeit once) the previous week.

‘The Bones of an Idol’ is the first indicator
that this album may perhaps be something
worth more than a half hearted listen followed
‘promptly by a fling in the direction of the
nearest bin. From here on in, it becomes
delightfully less eighties and more musically
digestible, not that digesting music is the
way I like to think about immersing myself in
it. Instantly noticeable is the level of thought
put into the filling of the musical space, but
not so haphazardly as to flood the music with
too many ideas. This is especially true of the
drums, which pound their way through and
across in a musical and original way I haven’t
heard since listening to The Who's early pop
phase. But the comparison is not that simple,
to say the drumming is a combination of
Keith Moon and John Bonham would be a
more accurate description of this drummer
who clearly gets off on doing his job and adds
his musical stamp where most others would
brown themselves at the prospect of actually
being heard in the mix.

‘Jackie Dressed in Cobras’ took a few tries
before 1 was won over by the stilted chorus,
wacky lyrics and Beatlesesque (Revolver era)
interludes, but ‘These Are the Fables’ is one

of the albums most aesthetically attractive
prospects. Slowly building from a simple
combination of guitar/piano/almost foreign
lyrics and uniquely phrased vocal lines into a
child like sing-along, cellos add an eerie feel
to the otherwise carefree nature of the tune
in the second verse. It’s after the drums have
eased their way into the 3™ and 4" verses
that the song paradoxically ‘kicks off. 1 say
‘paradoxically’ because all that remains in
this section is piano and drums with specks
of guitar and vocals. It could be argued that
this is a sloppy and ill thought out finish
to a great tune, and I found myself almost
believing this line of thought, but ultimately
Pm more inclined to hold that this section is
the strongest and carries the most force.

This is pop music of the highest order;
innovative, original, and formed only for
aesthetic reasons. The vocals are delivered
by a number of personnel, and this maximises
the number and use of ideas, and formulation
of melodies and lyrics. That they do not always
reveal their meaning blatantly gives their lyrics
yet further appeal

This music, if it was imperative that it be
defined, could be described and therefore
pigeon-holed as pop-rock, judging purely by
the overall sound of the band. But it seems
an insult in this case, for while this music
certainly carries a pop quality, it is of a more
aesthetically, technically and even ethically
positive quality.

Tony Marshall

] Martha Wainwright comes into my life

on a drizzly Friday night, The weather
matches - my mood - dispassionate
anger. [ almost don’t make it to the Gov,

_determined that nothing and no one can

| drag me out of my funk.

God bless the burden of responsibility.

~ After-having wangled free tickets from

Chris, resident door bitch at the Gov, I

“feel I owe it to him to show up. After all,

I don’t know him very well. I usually wait

~ a little while through the development

of an acquaintance before I begin
turning up late to appointments,

if at all. Linley knows -this

*% all too well. Linley is my

- date for the-gig. He'’s an

old - friend  who's: well
accustomed . to .my

Martha Wainwright
The Gov
Friday Sept 9

by Audrey Hefferneggar

moods and idiosynchratic nature. He has
never seen Martha Wainwright either, but like
me, has been going through a bit of a funk. We
decide to give it a shot, and if nothing else, get
determinedly fuck eyed on cheap house red.

As usual, the Gov’s back bar is
overwhelmingly packed and we arrive far
too late to do anything about it. We perch
uncomfortably at the counter and survey the
crowd. Linley and I appear to be part of only a
few under the age of fifty, which signals either
a group of discerning attendees who know
their shit when it comes to folk, or a revival
of the vast mistake John Spencer made when
he settled on the name John Spencer Blues
Explosion.

A hush sweeps across the room and a folk
music goddess steps onto the stage. She'’s
breathtaking in wunselfconcious rhinestone

‘glory, slouch boots propping her up. She opens

her mouth and a single golden chord propels
her soul into my chest. Slamming those slouch
footed heels into the floor, hips thrusting and
head thrown back she yanks me through an
hour and a half of intense foreplay. I want to be
her guitar and feel her cigarette stained hands
ma.mpulatmg my body into heights of ecstatic
beauty. 1 want to stroke her hair as she falls
tosleep at mght and. tell her everythmg will be
okay,

In-a _world

‘beautlful chche Martha

Walnwrlght would be the mus1<:1an I'd listen to :

while driving down a dark desert highway
late at night, destination unknown. Her
voice is a journey in itself, taking you |
from subtle lows to impenetrable highs. }
She stands, her guitar her only prop, and
fucks the audience like a new school Janis &
Joplin. She’s perhaps perpetually half '}
stoned or a little crazy. Maybe a little of |

- both. She’s the kind of sexy that makes

it 'seem like you could be friends with it §
- unassuining, slightly goofy with the only |
indicator of its rough edges a cigarette §
hanging nonchalantly out of the corner

of its mouth. Martha Wamwnght is

my new idol. When I grow up, I .

~want to be her, and if I can't

be her, I at least want to
fuck the way it looks like
she does,
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While hip-hop rose out of
the storytelling traditions of
West  African  griots, many

current performers believe that
punchlines and similes can
replace the narrative valued by
these originators, and if record
sales are anything to go by they're
largely right. Referencing any
number of topics and personalities
from  antiquity through to
contemporary times, these similes
can be clever or socially relevant
and sometimes even educational
but at other times they can be
sadly misleading or downright
nonsensical, especially when a
certain trio from NYC is involved.
With that in mind, here is a brief
appraisal of a few of their similes,
both quotable and disposable,
with comments on their accuracy.

Right like Orville and Wilbur

“I'm like Lee Perry, I’m very
odd”

An innovative musical genius
who helped pioneer the roots
reggac and dub sounds, Lee
“Scratch” Perry is nevertheless

Fear of music i

better-known to readers of
Q and Mojo for looking like
a cross between Sun Ra and
George Clinton and making the
antics of most rock stars look
distinctly pedestrian. The most
oft-recounted story involves him
building his own studio from the:
ground up to allow for uninhibited
musical experimentation, t
promptly burning it down whe# he
became convinced that Satan
living there. When it was rebuil
few years later, among the mamn
unique features was a pond in the
drum booth., The man known
the Upsetter is a very, very odi
man.

“I’ve got mad hits like I was
Rod Carew”

Both a simile and a pun, this
reference is, unfortunately, largely
lost on Australian audiences. Rod
Carew is a Major League Baseball
hall of famer who played in the
70s and 80s and is one of only two
players to have topped the batting
averages in three consecutive
years.

“I'm like Spoonie
Gee, I'm the
Metropolitician”

More people can
recite this line than
have heard Spoonie
Gee’s voice, - but
on - “Spoonin’. Rap?,
one of his: biggest
hits, the' love rapper
does ' indeed . declare
himself to be “the
metropolitician - on
the microphone.”

nag

“Like Don King
I've got the crazy
hairdo”

Don King is
probably the world’s

promoter, having
been in - the game
for'  four decades
and sponsored
many  high-profile
fights . including

the “Rumble. in the

Lame like an old‘

best-known: ~boxing

Jungle” and “Thrilla .

"like Matt

hink Matt Takei

Aristizzle

‘ Think vou “an out Bcnst(”x’c the Beaztie Boye?
Send in all your best/worst I;lei Tvites to On Dit by Friday
S(-')( 16 andd vou could leatare in our apeee NG 1K nvelty

Ve
(‘(l]h“!ll

I l(‘]"(.‘ are Somge (‘Z\‘II'I'!P.')]('.\' {I‘( LI OMW Y ')l'{\'ilt(‘ I'Il')')'l)!l(_.:

o »"c Strom:

So det down
Wid da fIL in da bars
G(! (11'1’\'1"!1«_3 e
N id da boods in der cars
For Tl is
Just a s'wir'itu:ll joarney
And for cvery \ (1(|

There ve another ol e

e

e docant even 1\.“‘3/\[\] zm\*tln’m_;." [tDs casier than

(L.uui‘..(_: 2 "»;n’r of Tarid awvlon basliethall <horts zn‘ul wearing a

.”‘EI') ‘I)Ils"l\‘ \,\'ﬂI'(L“.‘ i

\\'nl'(l.
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l Fight the fear

Acid inspired marketing

Hanson = confusing teenage meciles
the world over.-Did you knotw
Taylor (right) is. married? Weird. .

From the band who brouqht everu
.stalkcr s anthem to life.

For some reason, Blue Oyster Cult

makes me think of the B52s’ Rock

Lobster which makes me think of
hurting people.

as “They re commg to take me
away, ha-haaa. They’re. commg, to

take me away, ho-ho; hee-hee
“haaa. To the funny fatm wh(‘rc

S has

life is beautiful all the time fmd i
be happy to see” those nice young
men in their clean white coats and
they're. coming:to take me away,
ha-haaalll”

‘Mmm Bop’
Hanson

How ‘this song got so popular

scares the shit in my ass to the
point where it oozes out; %olldlfxes ~

mutates into a scrial kxllor and
pr'oduces their second album.

‘Dont Stand So Close To ) G

The Pohce

Let: it be sz:\id;. pl*imzirily, that a

guy who plays funk/reggae bass

and calls himself ‘Sting’ is scary
cnough despite the lyrical content
of this number. Subversive in it’s
mood, - until the catchy choxus,

the verses tell of a d‘ar;ke‘rl world
Sting’s former.

where a teacher
young gn‘ls

so easy to be th
Temptation, ation;
it makes him cry: Wet bus sto;

‘she’s waiting, his car'is warm’ and

”

dry.." - yes everyone, Stmg is a
1 uccl(u#"“%ﬁ‘%

‘Don’t Fear the Reaper’
Blue Oyster Cult

This. song isn't to be {cared all
that much. Maybe the (act that
I once wanted to leain its guitar
solo and rock out s quite scary
though. Which begs the question
of whether those who learnt guitar
playing  Metallica,  Steve  Vai,
Satriani, ete, and now playin post
rock’ bands are afraid of the wank
factor sometimes associated with
virtuoso axe grindage, something
to think about.

tvqchel 3 pcl .
badi

Omarion
o
Sony BMG

The sparsely titled Ois the debut
solo album of one of RnB’s more
illustrious and broadly talented
figures: Omarion. Most of the
genre’s fans will know Omarion
from his B2K days, and failing
that the rest of us at least should
remember him for his role in You
Got Served.

This album has a lot of elements,
but definitely shows Omarion’s
growth into what we can probably
expect to become his signature
flavor. It’s got a great general RnB
vibe; with some classical ballad
and soulful tracks as well as a
couple that you can really get up
and get your hips into.

‘Drop That Heater’ has a mid-

The Dirty Three were playing
their only Australian. show
for the year. As the sun set,
thunderclouds were massing in
the background and as the set
progressed they eventually erupted
into a spectacular lightning
show that always threatened to
wash out the show, but never
did. This awesome display of
mother nature’s  power reached
it’s climax as the sublime trio’s
own soarmg cmematlc exhibition

paced tribal feel to its rhythm
that, if you like to feel the groove
where it counts, will certainly
make you feel conducive to a bit
of busting-out, slow grind style.
‘Take It Off is another track that
will make you want to work-it-out,
with a dirty feel to its beat that’s
prime for getting in touch with the
naughty ghetto princess in every
girl, and is equally good for its
pimping atmosphere for the boys.
‘Never Gonna Let You Go’ has got
a bit more of funky flavor and
features the extreme talent of Big
Boi, which alone makes it worth a
listen.

Omarion’s certainly got a
silky voice, which conveys a lot
of emotion. This adds a truly
personal feel to the albums slower
tracks, evoking the listeners’
empathy, especially in the cases of
Tm Tryna’, and ‘Growing Pains’.
All the tracks share a consistent
theme: Love; whether it be its
ups, its downs, or its grey-area
elements. And let’s face it, we can
all relate.

This album is definitely a must
have for anyone who claims to
be a real fan of the RnB genre.
It’s something to sit and chill
to, something to be in love to,
something to mourn your love-life
to, but also something to get you
hot when you need it.

erialc

first half of the artists have been
announced with another 15 to
follow soon, and they will all play
one after the other on a single
stage over the course of a 3 days
from December 9-12. Here’s the
list so far... The Avalanches DJ
Show, Stephen Malkmus and
The Jicks, Cut Copy, The Grates,
The Nextmen, Wolfmother, Clare
Bowditch and The Feeding Set,
You Am I, Billy Childish and The
Buff Medways, Architecture In
Helsinki, The Mess Hall, Johnny
Idem, -Airbourne, - OkkervilRiver,
plus a myst ry act that won't be




Fools rush in where anggls fear to tread... .

pHOBlAQ THAT COULD IMPEDE YOUR DATING

AND SEXUAL PROWESS
Anuptaphobia- Fear of staying single.

Bromidrosiphobia or Bromidrophobia- Fear of body smells.

Cacophobia- Fear of ugliness.
Cypridophobia or Cypriphobia or Cyprianophobia or
Cyprinophobia - Fear of prostitutes or venereal disease.

Dishabiliophobia- Fear of undressing in front of someone.

Erotophobia- Fear of sexual love or sexual questions.
Eurotophobia- Fear of female genitalia.
Genophobia- Fear of sex.
Gymnophobia- Fear of nudity.
Heterophobia- Fear of the opposite sex. (Sexophobia)
Medomalacuphobia- Fear of losing an erection.
Medorthophobia- Fear of an erect penis.
Philemaphobia or Philematophobia- Fear of kissing.
Philophobia- Fear of falling in love or being in love.

PHOEBIAS TO PROVIDE TO UN! LECTURERS

Allodoxaphobia- Fear of opinions.
Arithmophobia- Fear of numbers.
Bibliophobia- Fear of books.
Decidophobia- Fear of making decisions.
Didaskaleinophobia- Fear of going to school.
Doxophobia- Fear of expressing opinions or of receiving
praise.

Gnosiophobia- Fear of knowledge.
Graphophobia- Fear of writing or handwriting.
Logizomechanophobia- Fear of computers.
Logophobia- Fear of words.
Sophophobia- Fear of learning.

My all time favourite:
Hippopotomonstrosesquippedaliophobia- Fear of long
words.

JUST PLAIN WEIRD PHOBIAS

Agateophobia- Fear of insanity.
Alliumphobia- Fear of garlic.
Anablephobza Fear of looking up. _
Coprastasophobia- Fear of const1pat1on ;
Athazagoraphobia- Fear of being forgotton or 1gnored or
forgetting.

Eleutherophobia- Fear of freedom.
Paraskavedekatriaphobia- Fear of Friday the. 13th
Parthenophobia- Fear of virgins or young girls.
Autodysomophobia- Fear of one that has a vile odor.

http:// www.phobialist.com /

Fearful book o' the week

The Witch of Cologne
Tobsha Leaner
HarperCollins Publishers

A complex and intriguing
historical novel . about love,
religion and politics in
century Germany. The story is
based around a Jewess, Ruth,
who is denounced as a heretic
and witch for her remarkable
talents as a midwife. Despite her
talents deriving from an acquired

17th“

knowledge of the latest medical
expertise combined with the
spiritual charms of the Kabbalah,
out of fear of the unknown her
methods were interpreted by Jews
and Catholics alike as witchcraft.
Add a handsome Catholic cleric
as the knight in shining armour
to the story and you have a true
romantic tragedy a la Romeo &
Juliet. Partly based on historical
facts and figures the novel is well
written with engaging characters
and a constantly dramatic
storyline; which is impressive given
the size of the novel (definitely not
light springtime reading). Fear is
a significant factor within this
novel, not only the fear of the
mysterious Jewess which leads
to her being persecuted and
outcast from all societies, but
the fear within the individual and
given that the story is told from
numerous perspectives the story
provides a deeper insight into the
raw human emotions that drive
us all. Many may find it difficult
to wade through the complexity
of this novel but for the dedicated
reader you will enjoy this book for
its lessons in history, humility
and humanity.

Karlie

7 he heauty of the wotld has two edges, one of luughtev, one of an-

guish, cutting the heart asunder

- Virginia Woolf
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Jares Richards

5 Wyatt Street @

. jellykingdom@hotmal.c
nd gh't Squ are . @hotmall.com

.. . } Thi'semsm is broUght t You
b et bemgafodd L L e ey, s | yChug Beer:

Leviewer is that every now, and again, I

get to discover a real gem of a venue- ¢ seen an nAustralias Most
<ind of place that 1 wish T TWanted®...
every weelk, and Nosh s de
these, With a range of soups; pie “
‘andv'usalaqsv,,'this‘ ‘gnp“‘r‘eténtio flo . al crved W batte /" e
. eatery has a rotating menu that changes 2% _Whok‘!melal*irqu scottl, for 10w, IF | eliihate student \\
““v":‘CVCryvaeék, and the fact that you‘ne\:/e‘f an‘yo‘ne\“othe‘ Visc inclined, tHel "UHI'OW et "
. know what’s going to be on the menu range Of‘d‘?h‘?ioqu?‘la(‘fiS andanantip ;C g5, the students Can't
 for any iveh‘wéekcef‘taim oes a long - platter that’s per ec_t]or_s:‘moy‘mg on complain about 1 .
 way tg %reati‘ng"‘the charm}‘]f nginehoW% terrace outside the Light Square store. ‘Complait about not having money

 though, the. manager Andres makes“\“‘w,hﬂe‘ the_q‘ualit”y of the food. 15 exq‘e‘llen‘
. sure that there’s always sorvneth'mg‘: to across tthe ‘boe‘;r‘d,_lﬂt’s the smie e hin ‘

 4uit every mood (and any weather). The that really set Nosh apart, things lik

highlight of last week’s menu has fo the rotating ‘men“u vthv‘a‘t 'él‘WayS:‘indudes”‘

. have been the delicious Moroccanl sweet vb(‘)th“vegeta‘rian .qnd ‘meat-‘bas_ed,s‘(_)‘gps .
potatdj a rich .cremny”c‘onc‘oction‘withi a and salads (and usually vegan options,

10 huy OVerpriced books!

‘ ’tanti{ﬁéiﬁg‘hin‘t‘bf“exC)tic spices that was, too), andthe ‘fa‘C’P‘t‘bat‘ éwwthing'in both
perfect for - the balmy spring weather stores, dowt to the‘f‘a‘dlafgl,‘\‘ls_‘rflz?degon‘ -

. while the more traditional pea and ham site from sc ratch. be honest, t's hard .
_ soup with its ich smoky flayours was an. " to find any fat 1L
xcellent way to warm up‘onffthvé"Co‘l‘d‘e‘r'; 9.5/1 - . (‘
, days“,‘elspécial‘ly with a hearty beef steak o L -
- pie situated like an island in the middle. .

- Howard, you brifiiant bald ;
~ bastardy |

131b Hindley Street
8212 6185 .

o erusalem Sheshkabab House

Pass through the enormous doors that - ‘

partition Jerusalem Sheshkabab off from grab a slice of pita and dig in.: As for the /' “well th N _ e,

Hindley Street and youwll immediately food, i’s a little on the oily side but other at takes Care of Uni - —\\
notice the hushed atmosphere inside. than that the quality is about average, to - students... . ]
Even on-a gaturday night, the sounds be honest- neither exceptionally good nor X o tS..what about pensioners? |
of posers and p-platers don't penctrate bad, though enjoyable nonetheless. One Subg’ﬂlﬁed metamucn perhaps... "

the interior, leaving only the unobtrusive  of the most enjoyable aspects of Middle
music to underscore thé sounds of Bastern dining is the obligatory desert
conversation. The décor is pretty sparsc and coffee  that follows the meal, and
and-the waitstaff are only a step up from Jerusalem is 1o exception 1o this. ‘The
comatose but that just helps foster a baklav i not overly swect and though
relaxed environment that suits the style of it’s perhaps a little bit dry, the enticing
service. The food is best enjoyed as mezze hint of apple makes up for this, while the
(similar to Spanish-style Tapas), with all  taste of the sweet spiced coffee - lingers
the usual Mediterrancanl /middle castern  long after the tiny cup is drained.
suspects available- most diners will be 6/10 ‘

familiar with dis like felafel, hommus

and stuffed cahhage leaves: With a bottle

of wine (it’s BYO); food like this is great to

enjoy when shared among & gl oup- just

2 Wyatt St & Light Sq |

1 0400 263 470 1 OFF 131b Hindley Street

R e B - - 82

e ﬁ-);;?de“ts and lecturers | ‘ for students and leclszrleii
ELETEY 8 youshow yourdbl -} 15% oeF for or when you show your ID!

= ‘ _/
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Classifieds I

Classifieds.

An otherwise healthy single female student is looking
for an understanding, tolerant and caring male aged
20 - 35. Non-smoking, allergy resistant, physically
strong individual is essential.

When able, | enjoy late night movies, early morning
breakfasts, hiking, light sports and kanasta.

When I'm able outdoor excursions are a favourite
_past time and so luck permitting an al fresco date
would be ideal. Ph: 8222 3434

| am an asthma sufferer. Though I've tried almost
every remedy and seen many specialists there
seems to be nothing more that can be done for
my patticular case. Initially the asthma was only
mild but has steadly increased in severity with age,
apparently inflamed by the pollution expelled by
motor vehicles and industry. As there seems to

be nothing | can do, | implore all motorists to find
some kindness in your hearts and stop driving your
vehicles needlessly, you re the last obstacle to my
good health.

Position Available!

Marketing Manager

Fantastic opportunity for a final year/graduate
marketing student. Required to rebuild supporter
base and public awareness of Irish community
group - The Real IRA in the face of a highly
competitive international environment. Knowledge
of cutting edge marketing techniques and
unconventional forms of brand recognition a must.
Need not personally align with the product but
must be able to attractively and forcefully frame our
key belief portfolios to invigorate a flagging market
share in the face of a dynamic Arabic sector.

email www.everythingsmarketing.com for more info.

SpanisH CLu CoNVERSATION GROUP
This Friday the 16th September, 1:00 in
the clubs common room. Directly above
the Union Information Office on the West

side of the Cloisters. Ask in the info office,
ground floor if you can not find it. Third
years and native speakers will be there to
help out. Write if you can not make it or
would like to organise another time.
stuart.brady@student.adelaide.edu.au

SpanisH CLus Movie SERIES

There is a series of Spanish movies

screening on Tuesday. (and Monday) nlghts
from six o’clock in the union Le
5 of the Union building, next
No Charge For Club Members!:
* (You can become a club member at th
door for $5) -

First Tuesday back after the holldays ;
Tuesday 4th October will be Mujeres Al
borde de un ataque de nervios, women

on the border of a nervous attack, another -
Almodovar film, classic from 1998, very
funny.

_Following films will be:
' Sol de Otofio, Autumn Sun, as the name N
" suggests it is about elderly couples, - -
‘ ‘Tuesday 11 October. '
| Todo Sobre Mi Madre, All About My Mother
b anoth’ - highly regarded Almodovar Film,
i “Tuesday 18 Qctober. -
There will be english subtitles in the .

~And that was when Arthur made h1s mistake. His sexy, sexy mi
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