@?‘az/ﬁa fg. Il - ::?,2

! -_‘—‘.—r__l..

— ___'_---_1-\_-.__... T T ——

rtinI:;r Henry Walford Dayies, whoss cleva-
to tﬂi To ghthood was armounced by |
the London correspondent of The Register |
o Monday, i & _brother of Professor E.| |

arcld Da.v-u: Mus. Doc., the Director of
: 2
tho Adelaide Conscrvatorivm  of Musie,

| He enl prominent in 1 musrical circes
in London for many years. Sir He

is 3 years old, and “was horn in Shropshire
f}'-nglund] He' entered the chmr at E-:t
George's Chapel Royal, W indsor, in 18%:

From 1855 to 1800 he wae assistant nrgn.n-
5t to Sic Walter Parratt, having charge

~
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Samuel Pepys, the lecturer dealt in
detail  with the chamecteristics of the
writings ol tht. 16th  century. He re-

bodd

the ballids of the 15th century, bat his
remarks wonld be divided into three parta.

' He would deal swith the great age of the
Eng‘hhu ballad, reaching back to the 15th

century. The second part wonld be con-
cerned with ‘the less highly wrought and
more domesticated and jJournulistic  wril-
ings of the 16th and 17th centuritsz, which
indeed econtinued down to the 10th cen-
tury,  The third part would deal with
modern ballads, which diffefed materially
from those of the other periods,

After referring to a modern roproduc-
tion of selections from the  collection of

minded his audience that several Scottish
writers had contributed largely to this class
of literature, and pointed out that burns

1“5‘3 only oue of a number of fine poets of

SIR HENRY "WALFORD DAVIES,

jor the same rs{-r:Tn?nf the choir at Wiad-
sor Park Chapel. He has been orgrusat in |
many Jarge ‘English churchea sinee 1300,
and resigned the position of organist of
tae Temple Church, JLondon, to
Professor of Qlugio
varsity, Wales. Bir Henry Walford Davies
hasz composed numerous organ picces,
woll ns antivems, atd other voeal chorises
and eolos,
played at Princess
Westiminster Abbey, and others are {fami-
Har to Adelaide cammunity sangers.

becoma
at Aberystwyth Uni-

as

One of his compositiona was
Mary's wedding in
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| THE POETRY SOCIBT Y

“reception, nutmnm:ﬂl the resul

_ i the #l(;ltlun of olcers. He was mlf
| fied at the resule of I;Iu; wurk the
ﬂ,, v just cosed, overy m-un
o .he* pleased with th ]’H“r addromses
hll been dﬂhve Many of the
itmlr of Iitemlum sari-

Iu ntt:h 1:':4 him

" l J y ||.iu

13 *;- i i."ﬂ'&l‘ii.ltﬂ lulﬂ been 60,
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ADDRESS ON ENGLISH BALLADS.

The annual meeting of the Poetry 8o-
ciety was held at the North-terruce In-
stitute on  Tuesday ovening, when the
president (Mr, A. M, Bonvthon) occn-
pled the chalr, and there was a larga.
ntmdnncn. At o prellminary  business
meoting the following officers were o lected:

—President, Mr, A, AL Bopythean: vice-
nrﬂidnum Mya, ﬁnlruuthar. My, A

s vhon, ueurulnr}'k v Treloar; hon,
or, Mr. 8. err, eouneil, Jady:

Sy g& Mg J H Lnl‘-un Muu Soud
Jim Lﬂ. Dr. Ramsy g
biﬂlvmuahl Mesers, L. I"f':»"ml Eﬂ::ﬂ:.

, odhart, Ji. S, Hughes, aod

R‘

resldent, who was nccorded a
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' lads of Western Europe were composed

\ it by

Seotland. . In their earlicst form the bal-
1o be sung in recitative form. That ac-
"counted for the vecurring choruses.  He
dealt with the theory of communal im-
provisation, which had found many advo-
cates in America, and advanced arguments

|ugmn'-:1. it.  He thought they mirhh -

'sume that there had been an individual
author for each ballad which hnd come
down to them from an carly age. Of

L course he did not mean by that that there

lwas a different author for each poem. Pro-

bably & great many came from the pen of
some  single author, speaking of the
theory that the ancient ballad was n de-
gradation of the romance form, Dr. Strong
aaid he du! not think the idea could be

Mlmmrtmi It was more nearly akin to

thn was r-*um-ed “lth :
appini would speak mamly of

|

the ald epic poetry, It was related to
sympathy and many other features.
".!:lm' of the old ballads existed in two
or more formes. Soame instances were given
in which more modern pocts had revised
cold ballads.

Speaking of the forms of ballads, the lee-
turer suid, the most beautinl clusses were
those in which magic, romunce, and the

 supernatural had. a place. Mystery, charm, |

ol wision, and rrn‘mtu‘nu
l_h..-.r.u terised some of these.  Several fine
examples were quoted of ballads which
possessed distinctive features.,  Amongst
these  were the works of Thomas the
Rhymer, and a number of others, Another
theme which had been turned to good ac-
count in the composition of ballads was the
conflict in the mind of young girls who
desired to choose thetr own lovers, when
others wished to make the selection for
them.  The Robin Hood ballads were tilso
referred to, and some compositions de-
scriptive.  of the border feuds were in-
gtanced..  The lecturer spoke in terms ol
high q-l.i.'r:['l]'("l:‘l ition of  the “Nut Brown
Maid.”” . The fine delicate metre, the origi-
nal graee, and the melodious utml musie
made this idyll of the wild wood ane of
s most ‘charming compositions of the period
i which it wis compored, 1o conclusion

| grace, intensity

g tribute was puid to several modern
writers,  Included in these were Swin- |
burne, Kipling, und Newbolt. The last-

named author had written ballads  which
had much of the echurms of those of the

~ best period.

At the instance of Dr. Ramsay Smith and
Mrs., Fairweather, the lecturer. was cor-
diielly tlmuhvd
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Examination, res uIL.- '111‘ N mhir,.‘
Unlumu t-xmniunlir-u for t{}rr‘e.trlfu ol

(8

alphnbe:

Hnm—-!imln George ‘I'reno
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] 'THE GLORY OF HANDEL
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“The Messiah.”

'-l—-—-lﬂl_l—l

Choistmag—and “The Messiah,” The as
gocidtion 38 familiar and precrous. Hosts
of music<ioving souls, Jooking forward to
the commemoration of the Paesion, find
in the solemn beauty of Handel's master-
pitce what Confucins dreamed all great
music might be—a esymbol of the
harmony  between  heaven aud earth,
Do we take Lhe oratorio and
its  glories too much for sranied?
Dy, . Harold Davica thinks
that we do. “I never come back to a res
hearsal “The Mesgiah,’'” he sdys
“although [ have known it 4l my  nie,
without being lost in amazement at 1ts ex-
pressive possilrlitics and grandeur. Sm-
lzers take It too moch for gramted. If they
would only approach it in the right

spirit ihu:-r; would find perpetually a new
revelation”

This year the Bach Socicty. of which, as
evervbody knows, Dr. E. Haroxl '.I]u.s les
has alwayvs 1_11‘-41.1 tim rulinz spirit 'will coms
' bine with the South Aw=tralian Orchestra,
umder.the conductorship of Mr. W, H.

-
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DR.
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E. HAROLD DAVIES,

Foote,’ and with the assistance of the
T:-amnnﬂt Band, the two fine musical
bodies will give on Satupday, November
18, a performance which  ahould
mark an o;rmu in oouth Australin’s
mueical annals. The Bach Society has
another special claim to inferest just now
—it is approaching its majority. Inter-
viewed Dy a representative of The Regis-
ter, Dr, I)m-:u smilingly countered an in-
vitation to say somoething about the Bach
Sociaty'a work. “‘One canmot talk about
one's own ‘child.'” he said, “but the Bach
Society has been one of the lovea of my
life. You know, of course, that we arc
approaching our H\Nﬂ.}'d“’ﬁt hrthdu}, auﬂ
1 ‘may ;uﬂ #ay that we .intend
ear to mve Elgar's “Dream o Gerpnt ill
welve years ago wo gave that Uratorio
for the first time, What a work it was
to give the ‘Dream of Gerontiuvg,' when, as
in those days, orchestral playing was far
mm developed among us Lthan it now .

‘ Referring to the eclose connection
between the traditionadl  English
love of c¢homl singing, and' ¢he ora-
torioa of Handel, ‘he waid:—"It 1z ane
of the most mton-nmg features of  the
ktudy of musio to note tkﬁ reaction *fulmn
nrt at all times and at lt.l.qu 0
e npmunt. ‘national inﬂ
del, with d‘h his musical genins, #ru ne
lntuh‘l man of affairs, Realizing the Erq:lhh
‘love for the choral art, he at once sag
the importance of developing his work <
on the lines of choral «display, The re-
siib waR, 1 of course, = that lus
tremendons genius found, as it were. a new
outiet, His mutlumunt.m choruses are
mn: the

The actval story of Handel's deviation to
‘I u nrnln:rm form is a utt.];.r mmﬁuiun

hig dg_mgnﬂuﬂiu:. i
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“What was the finst
taken by the Bach
“The St. Matthew
N Vimd poiniol mp-ﬁnn
“What poin co
YOu " Dr. Davies was aaked,
S, Hntthr_-w Pasrion and’ "Thn
“It & interesting to nole lﬁl
nery difference in “the mental ¢
in the style of the two men. Bac

is always intensely subjective -.nd fi:.lr ”HII_

most part Iyry, whiie H:mde s, Wi in
his normal vein, objective and epic. n!ﬂl
raneentrated on the story & the Plﬂﬂl

Handel wrote of the Old Testament
sich as Samson and Saul [lac
deal nyas more an act of worship than
wratorio on the conventional
vhich Handel affecied. Much of
del’s style and all of his carly vocal tre
dition! were derived from his llﬂﬂllhnn

with the Italians: while Bach's unmvﬂm
expres=ive idioms Ary dus
s coms

tional and decply ¢

to his intense subjectivity and

plete reliance on himself to ﬂ:pmﬂ |:|=
fiost  c.oquent terms his ﬂﬂn:-
victions. very phrase of But:h |
eincere and’ intense; even his mr.t‘..l.ui*ﬂ :
onc wight almost say -that Handei
on the other hand, 48  at’ lus great-

est when he ia least like himself., Then he
cecapes from his conventiopal style, and
h.:nnmm absolutely imbued wita Hit B’E’ll‘lt
of hm taxt: Take the Passion oo talives
lil.:r ‘Thy rdbuke hath broken his heagt™s
ey MG Amoe the
“thines in “he w hole realm of musie,

“The edition of “Messinh® we uso 15 that
compiled by the Iate Profcssor Pl.'ﬂtlt- L0
the original Handel acore. It
to remll that Dr. Henrr
who was here some  Years  ago
with .,im Sheifield Chor, and was
at  that time ecngaged writing
his zreat book on choral uﬂuiiqul, *nt
to me for reading ht'i manoscript clin
on ‘The Messinh," and also a copy of the
Pront editiom, mntunm;r all s own
suggestions for the interpretation of “The
'\[tﬁsmh' dhoruses—the result of a lifetime

of #tudy and experience with the
Yorkshire Choir. lt 38 cuorious—and
in its wxay a-. revelation of  the
often unrealised posajbilities of the

work—tn note what inportance Dr. Coward
attached to the necessity for a smiable
choral timbre for each chorus. For in-
stance, opposite "“He trusied in God that
He wuulg doliver them™ is written, ":u
be sung in a jeering, nasal tope of voice.™
“What do you think, Doctor, of the con-

- hH*Ln

teniion of many people that The Messiah
chould have ended with the Hallelujah
Chorus—that anything clge mMUust come a8

an anticlimax?" gz

“T think they are absolutely
fine chorns, ““Worthy & the 'I

the Amen Chorna, 1n ap!audnur ;'\l.nﬂ
dynamic outdistance even  the Halleujah
Choroe, But, aiter all, for the ideal inter. |
pretation of ‘the .Amen Chorus you would
need 4 chorse of a thousand volces, lﬂ. i
mense orchesira, and a t . e
lory of it all would be a thing 1o of,
f point of actual instinct, Handel was un-
oremg when he followed the Hallelnjah

Chorvs ‘with ‘1 Know that my Redecmer
]t i ihr_- n:ﬂr thing which could

tl

'y

greatest of  his achevements.
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T Has

vernor has announced that the under=
mentioned  constitute  the Board of
Overnors - of the  Dobdlle Librarys -

his Excellancy the Governor—Mesms, T. §
::.1‘ CMG.. 180, B. S. Reach, S, T

Smith, Dr. R!r hard Sanders Rogers,
Hr;; Jeanne F. Young, }Mtd"
University of Adelaide—Professor E
Henderson, and Mr. Willlam, Jamos

By
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bister, K.C. Elocted by the Roval Eﬁ-
| eclety—DProfeszor F. Wood Joues. '
by the Saciely of Arts=Mr, Edwnazd

Davies. Eleoted by
Er:phtm'l Soctoty—3r. W, B, W'ilklmll

Pested. by  the Adelaide 'L‘-'irﬂl
Library—Mre, C. M. Reid. Eleﬂll'i i ‘h
Tostitutes  Association—XMessrs. --.':., '-
Qell, SM., L. H. shell, CMG..*I.E
| Sir William Sowden.
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