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% Yes! Whatever the show, wherever you go, the
spotlight is on Hillman... the greatest value-
for-money full size family car on the motoring
stage today!

You'll applaud Hillman Automatic motoring. ..
the way it responds to the touch of your foot
— obediently — smoothly — confidently. No
more clutch pedals, no more gear changing, no
more stalling. You'll enter its practical com-
fortable interior through 4 wide-open doors.

STANDARD MODEL

£994

AUTOMATIC MODEL

£1146 &

S/WAGONS FROM

£974 %

You’ll thrill to the sparkling performance of its
big 52 b.h.p. engine.

You'll thrill to the way it acts on the road...
its roadholding, handling, manoeuvrability.

The stage is set at CMV for a parade of dazzling
models including % Hillman special & special
2-tone ¥ special automatic & special automatic
2-tone & Hillman deluxe & deluxe automatic
% 2-door station wagon & 4-door station wogon
& station wagon automatic .
AUTOMATIC CHOICE WILL BE HILLMAN !

! GOMMERGIAL MOTOR VEHICLES
TEST BRIVE Tonnv at 217 Franklin Street — 51 2201

!
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Managing Directors: SIR FRANK TAIT and JOHN McCALLUM
Executive Directors: CLAUDE KINGSTON, HARALD A. BOWDEN
General Manager: HARRY A. STRACHAN. South Australian Representative: J. S. RENDALL
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The Leningrad . Maly Theatre Ballet

The Russian Ballet presents us with an art-form of exquisite and
vivid beauty. It represents a successful marriage between the splendid
and arduous discipline of tradition and the Russian genius for music, the
Russian feeling for rhythm and colour, the Russian orgiastic temperament
and the spirit of tender poetic melancholy. The traditions of Russian
folk-dancing also play a great part, for they add a delightful novelty to

the many works which, in part, we already know.

We are delighted to welcome the artists of the Leningrad Maly
Theatre to Australia. We hope they will enjoy their stay with us and

we wish them every success.

NEIL HUTCHISON,
Executive Director,

The Australian Elizabethan Theatre Trust.

20y “The Uopper Bettle” | || Spectaltios . .
¢ : MWine Restarant CHICKEN SALAD “ASTOR"
e ﬁﬁg&!’

WHITING WITH LEMON

Invites you to an excellent dinner

iyl debens, in a Dutch styled atmosphere and CHATEAU BRIAND —
= L/ an informal supper dance in the old FOR TWO

“’Captain’s Cabin"’. WONG MUN GAI

PANCAKE FLAMBEE

173 HINDLEY STREET TELEPHONE COFFEE and CHEESE
3 minutes West from this Theatre 51.5324
For Reservations T e
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' Ballet

For Adelaide’s Finest Range
of
P @iFNiTEx SscHiI®@ ES BALLER  and
CHARACTER

L EOF e AND. TIGHTS
FROM TODDLERS TO ADULTS
IN

COTTON, WOOL and NYLON

VISIT

THE STAGE SHOP

11 PEEL STREET (Opp. Theatre Royal) — 51-1554

FOR ALL YOUR THEATRICAL REQUIREMENTS
FANCY. AND PERIOD COSTUMES, WIGS, MAKE-UP

IT WILL PAY YOU TO SEE US FIRST

VARIETY HIRE SERVICE

RARAAIANA I N
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THE AUSTRALIAN ELIZABETHAN THEATRE TRUST
in association with
J. C. WILLIAMSON THEATRES LTD.

presents

for THE AUSTRALIAN BALLET FOUNDATION

The lLeningrad Moly Theatre Ballet Company

BALLERINAS:

Distinguished Artists MARIA MAZUN, LUDMILA SAFRONOVA,
NINA MIRIMANOVA.

SOLOISTS:

TATJANA BOROVIKOVA, LUDMILA MORKOVINA,

GALINA POKRISHKINA, LARISSE KLIMOVA, NATALIA TANANIS,
GALINA POLUCH, SVETLANA FADIYEVA, ADOL KHAMZIN,
VENIAMIN ZIMIN, VLADIMIR ERMOLAEV, NICOLAI BOYARCHIKOV,
ELBRUS GIOYEV, VALERY DOLGALLO
ALEXANDER MIRETZKY, NICOLAI SOKOLQOV, VICTOR TOULUBIEV

MICHAEL BARANOV : NADESHDA TICHONOVA JONETTA ZHABAROVA

ANATOL MALIKOV RIMMA [OURKINA HENRIETTA MELNIKOVA
~ GENNADY SHREIBER ALBERT EDELL
LUDMILLA PLOTIZINA
IRENE ABISHKINA VICTOR KNYAZEV
OLGA STRAUMIT

GALINA ANTONOVA NICOLAI PETROV

IRE HILOV
NONNA. ZHESTOVSKAJA ALBERT SHAMARIN REE i

RIMMA PETERSON

ELEANORA KEKELIDZE IGOR YUDIN
GALINA OTTAS NINA AGRONSKAYA KIRA KNIAZEVA
MARINA STAVISTKAYA. LUDMILLA GOROSHKO VERA KORNEEVA
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MARIA MAZUN

Ballerina of The Leningrad Maly Theatre
Ballet Company. Honoured Artist of the
U.S.S.R.

MARIA MAZUN graduated from The
Leningrad Choreographic Institute in 1943,
and was immediately invited to join the
Maly company. She is one of Russia’s
leading dancers, and has many important
roles in her repertoire. They include:
Aisha in "’Seven Beauties’” (Kara-Karaev),
Solveig in ‘’Solveig” (Grieg), Anna in
“’Blue Danube’ (Strauss), and leading
roles in “Le Corsaire” (Adam), “Twelve
Months’” (Bitov), and “La Muette de
Portici’” (Auber). Soviet critics praise the
combination of warmth, delicate lyricism,
and real dramatic effect which Mazun
brings to her dancing.

TATJANA BOROVIKOVA

Soloist of The Leningrad Maly Theatre
Ball:t Company.

TATJANA BOROVIKOVA  graduated
from The Leningrad Choreographic In-
stitute in 1952, and was immediately
accepted into the Maly company. Her
greatest triumph has been in the taxing
Odette-Odile role in  “’Swan Lake”
(Tchaikovsky), of which the newspaper
“Leringiad Truth” has said: ““The mag-
nificent  variations show the great
chorecgraphic  qualities of the artisi:
smocth technique and movements, beauty
aind  sculptural expressiveness’’.  Apart
from Odette-Odile, her repertoire includes:
leading solo roles in “Twelve Months”
(Bitov), "Le Corsaire’” (Adam).

LUDMILLA SAFRONOVA

Ballerina of The Leningrad Maly Theatre
Bailer Company

Honoured Artist of the U.S.S.R.

LUDMILLA SAFRONOVA graduated from
The Leningrad Choreographic Institute in
1947, and spent the first years of her
career in the Tchernishevski Opera House
in Saratovsk, where she was a soloist, and
also taught classical ballet. She has been
with the Maly company since 1950, and
in 1959, the magezine “Theatrical Lenin-
grad” said of her: “The ability to
individualise a role, to find the most
characteristic points of the plot, outstand-
ing choreographic expressiveness — all
these things have helped Safronova
achicve her present {eading position”.
Her repertoire includes Solveig in “'Sol-
veig” (Grieg), Medora in “Le Corsaire”
(Adam), Odette-Odile in “Swan Lake”
(Tchaikovsky), Aisha in “’Seven Beauties”
(Kera-Karaev), and Francesca in ‘‘Blue
Danube’ (Strauss).

LUDMILLA MORKOVINA

Soloist of The Leningrad Maly Theatre
Ballet Company,

LUDMILA MORKOVINA graduated from
The Lenirgrad Choreographic Institute in
1958 and quickly established herself as a
leading soloist of the Maly theatre. She
has a brilliant technique, spontaneity and
naturalness. Her repertoire includes: Odile
in “Swan Lake” (Tchaikovsky), Chinese
Beauty in “’Seven Beauties” (Kara-
Karaev) and leading roles in “’Corsaire’”

(Adam), and “Pachita’” (Minkus).

NINA MIRIMANOVA

Ballerina of The Leningrad Maly Theatre
Bailet Company.

Honoured Artist of the U.S.S.R.

NINA MIRIMANOVA was born in Tiflis,
and began to learn dancing as a child,
first with the help of her mother (herself
a dancer and choreographer) and then at
school. In 1932 she entered a School of
Music Hall Art in Leningrad and graduat-
ed successfully In 1936, she joined the
Maly Theatre and was quickly established
as a soloist. According to the unanimocus
opinion of many Soviet critics, she is one
of the finest folk and character dancers
in Russia. She has a deep understanding
of national folk spirit and style. Her
repericire includes leading roles in:
"’Scheherazade’” (Rimsky - Korsakov),
““Capriccio Espagnol’” (Rimsky-Korsakov),
“Seven Beauties” (Kara-Karaev) and
“’Bolero” (Ravel).

GALINA POKRISHKINA

Sclois® of The Leningrad Maly Theatre
Ballet Company.

GALINA POKRISHKINA graduated from
The Leningrad Choreographic Institute in
1955, and began her career in the Lenin-
grad Kirov Ballet Company, joining the
Maly Company a year later. Apart from
dancing in the theatre, she also takes
part in many baillet recitals and concerts.
She hkas charm, and grace and an out-
standing lyrical and comic talent. In 1957,
she won diplomas and gold medals at
the Moscow World Youth Festival. Her
repertoire includes: solos in “Le Corsaire’
(Adam), “Youth” (Chulaki), “Twelve
months” (Bitov), “‘Solveig” (Grieg) and
“’Classical Symphony’ (Prokofiev).
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In Beer as in Ballet. ..

N
1/ every sz‘ep

is designed for your enjoyment!

% In Ballet, you delight in the exquisite
marriage of music and motion, brought to
perfection by the constant hard work of a
dedicated company.

% In Beer, you delight in the golden blending
of the Hop, the Barley and the Sugar-cane,
so cunningly brewed together that they
complement each other.

% And as the choreographer plans each
ballet step to be a part of the whole, so
does the brewer work with his natural pro-
ducts. Step by careful step, he produces the
beverage which you know so well.

% Ballet is an Art: Brewing is both an Art
and a Science, enlisting modern research to
ensure purity and quality. So you can always
be sure of your pleasure in good, wholesome
Beer.

Beer... a beverage
of moderation !
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Pachita

“1Pachita’’, from which this "“Grand Pas’ is taken, is a ballet by Nicholas Sergeyev
to the music of Minkus, an Hungarian composer who was official composer to the Bolshoi
Theatre in Moscow from 1864 to 1871, when he took the same position in St. Petersburg
and became a close associate of Petipa. Sergeyev, assistant maitre-de-ballet to the great
Maryinsky Theatre in St. Petersburg, was in 1922 appointed maitre-de-ballet to the National
Opera, Riga, where he produced several new ballets, the most successful of which were “'La
Fille Mal Gardee”, anc and “’Pachita’. Through his system of notation, he was largely
responsible for bringing the choreography of the Russian classics to the West, and he had
a profound influence on many of the brilliant younger choreographers of the twenties and
thirties.

Swan Lake, Act I

A grand hall. Guests who have been invited to the ball at which Siegfried will nhame
his bride are being announced with fanfares. Among the guests are six beautiful girls. But
Siegfried is indifferent to them because he loves the beautiful swan-maiden, Odette. Von
Rothbart, in the robes of a Knight of the Black Swan, enters with his daughter, Odile, who
strikingly resembles Odette. Bewitched, Siegfried believes Odile is his beloved swan-maiden.
Meanwhile, the ball begins and the foreign guests dance in the style of their native countries.
Odile dances last, and provokes from Siegfried a declaration of love, thus breaking his oath
to Odette. Siegfried announces that he has decided to marry the daughter of the Knight of
the Black Swan. Exultant that the spell has not been broken, Von Rothbart and Odile
disappear. Only when Odette momentarily appears at the window dces Siegfried realise that
he has been deceived.

Symphonie C. /czssigize

Sergei Prokofiev wrote his ‘‘Symphonie Classique” in 1916-17, as a light-hearted

essay in the modern treatment of classical form and style. The choreographer, Konstantin

Boyarsky, has created, to match the music, a series of choreographic pictures on the theme
of love — lyric, gay and ironic.

THE AUSTRALIAN ELIZABETHAN THEATRE TRUST

PATRON: HER MAJESTY THE QUEEN

Chairman:
Dr. H. C. COOMBS
Executive Director: Hon. Secretary:
NEIL HUTCHISON MAURICE PARKER
STATE REPRESENTATIVES:

South Australia: Western Australia: Queensland:

Mr. G. McBRIDE PROFESSOR F. ALEXANDER PROFESSOR F. J. SCHONELL
New South Wales: Victoria: Tasmania:

SIR CHARLES MOSES, C.B.E. . Mr. A. H. L. GIBSON, E.D. Mr. G. F. DAVIES

WW\MMWWMW\MNVWWVWWW’Q
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DINNER DANCE
EVERY NIGHI

% International Floor Show §

Friday and Saturday i
FRIEBE'S

Hotel FINSBURY

WOODVILLE
RESERVATIONS 45 4781 Six Lines

The Leninerad Maly

THEATRE ROYAL, ADELAIDE

Managing Directors: SIR FRANK TAIT and JOHN McCALLUM
Executive Directors: CLAUDE KINGSTON, HARALD A. BOWDEN
General Manager: HARRY A. STRACHAN. South Australion Representative: J. S. RENDALL

COMMENCING TUESDAY, 22nd AUGUST, 1961
THE AUSTRALIAN ELIZABETHAN THEATRE TRUST

in association with
o o WILLIAM!SOJF THEATRES LTD.

presgnts
for THE AUSTRALIAN 'BALLET FOUNDATION

THAT’S
THE
SPIRIT!

Extra strength makes the
difference... 75% proof.

wvkx BRANDY

Theatre Ballet Company

with the SOUTH AUSTRALIAN SYMPHONY ORCHESTRA (by courtesy of THE AUSTRALIAN BROADCASTING COMMISSION)

PACHITA —

Music by Minkus

“Grands Pas”

Choreography by Marius Petipa

Pachita ... oo LUDMILA SAFRONOVA or

TATJANA BOROVIKOVA
Cavalier .. ... VENIAMIN ZIMIN or ADOL KHAMZIN
Variations ... ... NATALIA TANANIS, GALINA POLUCH,

LUDMILA MORKOVINA, GALINA POKRISHKINA

SWAN LAKE

(Act II1—The Ball Scene)
Music by Tchaikovsky Choreography by Marius Petipa
@il R T N TATJANA BOROVIKOVA or
LUDMILA SAFRONOVA
Prince Siegfried ... .. .. o ADOL KHAMZIN
The Princess ... ..o v it e IRENE ABISHKINA
Von Rothbard ... ... ... ... .. .. .. NICOLAI SOKOLOV

Spanish Dance—
NINA MIRIMANOVA and NICOLAI BOYARCHIKOV
NADESHA TICHONOVA and VLADIMIR ERMOLAEV
or ALEXANDER MIRETZKY

Italian Dance ... ... ... ... ... .. GALINA POKRISHKINA,
VICTOR TOULUBIEV

Hungarian Dance ... ... ... ... .. NINA AGRONSKAYA,
_ VENIAMIN ZIMIN

Polish Dance ... ... MARINARSTAVITSKAYA, HENRIETTA
MELNIKOVA, LYUDMILA GOROSHKO VERA

KORNEEVA, VALERY DOL ALLO, ANATOL MALIKOV
ALBERT SHAMARIN IGOR YUDIN

INTERVAL

DIVERTISSEMENTS

TO YOUR HAPPINESS
Music by Dunaevsky Choreography by Konstantin Boyarsky
Natalia lananis, Larisse Klimova, Adol Khamzin
and Corps de Ballet

PIZZICATO
Music by Delibes Choreography by Leonid Lavrovsky
Galina Poluch, Ludmila Morkovina

BLIND GIRL
Music by Ponc-Heifetz Choreography by L. Jacobson
Maria Mazun, Nicolai Boyarchikov
FOLK DANCE COMPETITION
Choreography by Igor Moiseev
Nicolai Petrov, Victor Knyazev and Gennady Shreiber
or Alexander Miretzky

WALTZ
Music by Bitov Choreography by Petr Gusev
Galina Pokrishkina, Veniamin Zimin
(Continued on Page 10)

STEPHENS

IMPORTERS

PLACE,

Kappy s For Light Luncheon, Morning and Afternoon Coffee

WHOLESALE and RETAIL SUPPLIERS of all HIGH GRADE COFFEES
Wholesale Enquiries ML 7454

ADELAIDE

A BOX OF DISTINCTION

Tandy's Du Barry

SELECTED CHOCOLATES and NOUGATS

OBTAINABLE AT THIS THEATRE

PAGE EIGHT
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DIVERTISSEMENTS (continued)

THE DYING SWAN ,
Music by Saint-Saens Choreography by Fokine

Ludmila Safronova

CLASSICAL SYMPHONY

Music by Prokofiev Choreography by Konstantin Boyarsky

LARISSE KLIMOVA, NATALIA IANANIS, MARIA MAZUN, GALINA
POKRISHKINA, TATJANA BOROVIKOVA, SVETLANA FADIYEVA, ADOL
KHAMZIN, ELBRUS GIOYEV, VICTOR TOULUBIEV and
CORPS DE BALLET

Conductor: YURI BOGDANOV
(Honoured Artist of the U.S.S.R.)

Chief Choreographer of The Maly Theatre: PETR GUSEV
(Honoured Artist of the U.S.S.R.)

EXECUTIVE STAFFS
LENINGRAD MALY THEATRE BALLET COMPANY

Director of the Leningrad Maly Theatre ... ... ... ... ... ... ... .... BORIS J. ZAGURSKIJ

Cultural Manager of the Leningrad State Executive Committee,
Assistant Manager of the Tour ... .... ... ... ... . ALEXANDER L. SERGEEV

Goskoncert U.S.S.R. Representative and Interpreter ... ... ... VARVARA KRIVOKONEVA
EinsteBallet:Waste rist et - e Bl e L DI e 0. PEMREASEGUISEV
Condlictort=" .0 S0 = U ERASE T S HA A e e e A S g EVGEN M. KORENBLIT
............................................... SR L YURIFIBOGDANGOV,
................ JOSEPH J. SHIRMAN
L T OLGA P. PODGOZNOVA

Conductor

AUSTRALIAN ELIZABETHAN THEATRE TRUST

GeneralfManage riifortBiramai s ... JAMES MILLS
BUISiesSRN NG GE R e S e viee e ... LOUIS VAN EYSSEN
RublicityEandBRublicERelations e e e oo «.. JOHN MOSES

RrodUCHiOmIE/VAanace et i e Rt we.. ... KENNETH SOUTHGATE

Stagesibincetomess i e i upes T 0 S o R I S0 gl e 4 s e .... RONALD DENSON

Chieff Electrician® ik~ @ vl o o S 0 ROBERT CUNNINGHAM
WardrebeiiMaster -9 8 s | CREE @ e XU EN R WILLIAM PATERSON
VWardrobeRMistresser st e iR e L e s e e FLORENCE HIRD

PAGE TEN




LARISSE KLIMOVA

Soloist of The Leningrad Maly Theatre
Ballet Company.

LARISSE KLIMOVA is a graduate of
The Leningrad Choreographic Institute,
and in spite of her youth — she is 24 —
she is highly regarded as a thoughtful
dancer with a wide range of interests and
excellent taste. The famous Russian bal-
lerina Vecheslova has written of her: “She
distinguished herself by an inner gift. She
has rare smoothness of movement. In the
part of Chloe (in Ravel’s ‘Daphnis and
Chloe’) her masterly dancing had the
look of a delicate Greek fresco, and her
‘nspired art achieved special meaning”.
Apart from Chloe, her repertoire includes
Aisha in “’Seven Beauties” (Kara-Karaev),
Odette in “Swan Lake” (Tchaikovsky),
and solos in “Classical Symphony”
(Prokofiey).

NATALIA TANANIS

Soloist of The Leningrad Maly Theatre
Ballet Company

NATALIA IANANIS graduated from the
Leningrad Choreographic Institute in
1956, and immediately joined the Maly
Company. Her performances are distin-
guished by their musical subtlety and
graceful . feminity. She quickly established
herself as a soloist. Her repertoire in-
cludes: Queen of the Icy Kingdom in
"’Solveig” (Grieg), Chloe in “Daphnis and

Chloe” (Ravel), solo in “Classical Sym-

phony’’ (Prokofiev).

W

ADOL KHAMZIN

Soloist of The Leningrad Maly Theatre
Bailet Company.

ADOL KHAMZIN gradusted from The
Leningrad Choreographic Institute in 1953
and was immediately accepted into the
Maly Theatre Ballet group. His diligence
and ability quickly won him leading roles
and the press in Russia and abroad has
often pointed out his outstanding abilities.
“’Soviet Culture’” has said of him:
“’Khamzin has great theatrical charm and
his technique is remarkable’’. An Helsinki
critic said of him in 1957: ““The elegant
Adol Khemzin is lithe and soft like a
noble imal, full of li grace in
ail his movements”. His repertoire in-
cludes: leading roles in “Twelve Months”
(Bitov), “Seven Beauties” (Kara-Karaev),
“Blue Danube” (Strauss), “Coppelia”
(Delibes), Siegfried in ‘Swan Lake”
(Tchaikevsky) and ““Francesca da Rimini”
(Tchaikovsky) .

RAARAAAANAAN

MEMBRE DE LA HAUTE COIFFURE FRANCAISE

Cglze o@az‘esz‘ gﬁxir d;y/e

AT

Wac/ame osef)/)ime dja/ons

STATE THEATRE BUILDING

29 Hindley Street, Adelaide - - - - 51 3945

THEATRE ROYAL SALON - - - . 51 3269

SHELL HOUSE - - - - - - . . 515124

NAAAAAAAAN MAAAAAAAAAAAAARAAAAARAAAARAAAAANAAAAAAAAARAAL AN
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GLASSICAL BALLET AGADEMY

Under the Personal Supervision of

Leslie White

former Principal of the Sadlers Wells Ballet,
now the Royal Ballet, Covent Garden, London.

STUDIO: 3 DEQUETTEVILLE TERRACE, KENT TOWN
Phone: 63-4371

SYLLABUS AND TEACHING METHODS ARE AS TAUGHT AT THE ROYAL
BALLET SCHOOL AND ROYAL ACADEMY OF DANCING, LONDON.

Classes and private lessons for all ages of children in Classical Ballet, Mime,
Pas de Deux, Character and National Dancing, Business Girls’ Classes

also Special Classes for Boys.

PRIVATE LESSONS BY ARRANGEMENT
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GALINA POLUCH
Soloist of The Leningred Maly Theatre
Ballet Compary.
GALINA POLUCH graduated frem The
Leningiad Choreographic Institute in 1952
and immediately joined The Maly Theatre

SYETLANA FADIYEVA

Soloist of The Leningrad Maly Theatre
Ballet Ccmpany.

SVETLANA FADIYEVA. A graduate of
The Lenirgrad Choreographic Institute,
has worked in the Maly Company since

Company. Her repertoire includes leading 1955. She is a talented dancer with a
roles and solos in: ‘Blue Danube” very high leap and a fiery, impetuous,
(Strauss), “Youth’”” (Chulaki), “Eros” buoyant style. Her repertoire includes:

(Tchaikovsky), “’Corsaire’” (Adam), “Cop- selos in “Classical Symphony” (Proko-
pelia” (Delibes) and “Swan Lake” fiev), “Swan Lake” (Tchaikovsky), and
{Tchaikovsky) . “Seven Beauties” (Kara-Karaev).

The Leningrad Maly Theatre Ballet Company
Background Notes

The Leningrad Maly Theatre Ballet Company comes to Australia direct from
the home of Russian ballet; classical ballet, in fact, as the world now knows it, is based
on the traditional techniques evolved from the French Court ballet of the 17th and 18th
centuries, the Italian schools of the 19th century, and the Imperial Academy of Dancing
in St. Petersburg — now Leningrad.

The Maly Theatre itself was created in 1918, and embodied not only the tradi-
tions and techniques of classical ballet, but has also become known throughout Russia
for its modern and experimental ballet and opera productions.

Thus, during its Australian tour, the company will offer examples of both clas-
sical and modern ballet. From its classical repertoire, it is bringing Tchaikovsky’s ““Swan
Lake”, which was first performed in Moscow, at the Bolshoi Theatre, on March 4, 1877.
From its modern repertoire, it is bringing “Seven Beauties” with music by Kara-Karaev,
a pupil of Shostakovich, and choreography by Petr Gusev. This ballet had its first per-
formance in the Baku Opera House in 1952.

(Continued on Page 14)
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Background Notes — Continned

Also in the repertoire for the Australian tour is a ballet “’Pachita’”, which links
two of the great names in classical Russian ballet—Ludwig Minkus, the composer, and
Marius Petipa, the choreographer.

Minkus, born in Vienna in 1827, was an Hungarian who became the official

composer to the ballet at the Bolshoi Theatre in 1864, and in 1871 went to St. Peters-

burg (now Leningrad) to take up the same position. In Leningrad he became a close
associate of Marius Petipa.

Born in Marseilles in 1822, Petipa made an international reputation as a dancer
(in Belgium, France and America) before he went to St. Petersburg as premier danseur
in 1847. In 1862 he was appointed maitre de ballet and before he died in 1910 he pro-
duced 54 new ballets, as well as reviving a number of old productions and providing
dances for many operas. ’

According to the British ballet authority G. B. L. Wilson, Petipa virtually created
the Russian dancer and the magnificent technique which is the legacy of his work has
been common to all Russian dancers since his time.

In its first few years, the Maly Theatre was exclusively an opera house, and its
ballet activities were confined to scenes within opera productions.

But in 1931 a separate ballet company was formed, with Feodor Lopokov, a
famed dancer and choreographer, as Director. Under the direction of Lopokov (who
provided choreography for Igor Stravinsky’s history-making “The Firebird”’ and Shosta-
kovich’s “The Bright Stream”) and choreographer Leonid Lavrosky (‘Red Poppy”’, with
music by Gliere, and Prokofiev’s “The Stone Flower”) the Maly Theatre introduced many
new and important works to the ballet stage.

As the number of dancers in the company grew from 50 to more than 100, so
did the theatre’s reputation. Without setting aside, and indeed building on the basis
techniques of classical ballet, the Maly’s choreographers introduced elements of national
dancing and resurrected the brilliant art of pantomime.

The Maly’s repertoire is enormous, and catholic. It include’s Tchaikovsky’s “Swan
Lake” and “Francesca da Rimini’/, a ballet based on Prokofiev’s Classical Symphony,
Rimsky-Korsakov’s ““Scheherazade’”, Ravel’s ““Daphnis and Chloe”, as well as ballets like
"“Seven Beauties and “Youth”, a ballet choreographed by Fenster with music by Chulaki.

PAGF FOURTEEN



VENIAMIN ZIMIN graduated from The
Leningrad Choreographic Institute in 1952
and immediately was accepted into the
Maly company. His great ability, even
as a young dancer, allowed him to very
qulckly establish hlmself as a leading

loist. He d qually well in tragic,
lyrical or comic parts, and with the
company, he has toured Iceland, Denmark,
Finland. France and Albania. “Pravda”
said of him in 1956: ““He not only dances
beautifully, but also convincingly portrays
the psychological aspects of a ballet's
plot”. An Helsinki critic said of him:
““Zimin, without doubt, is a dancer of the
first class, with a brilliant technique. Of
special interest were his quick, light
jumps’. His repertoire includes: Franz
in “Coppelia’ (Delibes) and leading roles
in “Corsaire’” (Adam), ‘Francesca da

VENIAMIN ZIMIN . (R rowshyl L oRg SRS NICOLAI BOYARCHIKOV
Sofoist of The Leningrad Maly Theatre Soloist of The Leningrad Maly Theatre
Ballet Company. Ballet Compeny.

NICOLAI BOYARCHIKOV graduated from The Leningrad Choreographic Institute in 1954 and immediately joined the Maly
Theatre, Company. Scon after, he was assigned to the SovietArmy Song and Dence Ensemble, in which he performed folk and
soldiers’ dances of many countnes In 1958 he returned to the Maly company. His fine appearance, charm and masculinity
make him one of the y's dil s. His repertoire includes: Minister in “Twelve Months” (Bitov), Smisk in
’Seven Beaquiies” (Kara- Karaev) and Ieadmg roles in “Swan Lake’” (Tchaikovsky) and “/Classical Symphony” (Prokofiev).

® ELBRUS GIOYEVY soloist of the Leningrad Maly Theatre Ballet Company.

ELBRUS GIOYEV graduated from The Leningrad Choreographic Institute in 1955, and was assigned to the Chelabrinski
Theatre, where, within a very short time he was dancing Slegfrled in “Swan Lake” (Tchaikovsky) and Vadai in “The Fountain
of Bakhchiserai’’, the ballet based on Pushkin’s poem, with music by Boris Asafiev, and one of the most important Soviet
ballet. In 1956, he transferred to other Maly Theatre, and has important roles in “Swan Lake”, “Twelve Months” (Bitov),
“La Valse” (Ravel) and “The Blue Danube” (Strauss). He is a bold doncer with a vivid temperament, and a high, light Ieap.

J. C. WILLIAMSON THEATRES LTD.

THEATRE ROYAL

Adelaide Representative .... .... ... J. S. Rendall Electries %5 -2 .. .... 0. Flavel and Assistants
Theatre Manager .... .... .... .... Graham Bradshaw

Mechanics .... .... .... .... H. Birbeck and Assistants
Treasurer ... .... «... .eee .... .... .... David Petersen
BUb|icityaees e e s veve veer .... Lawrence Rhodes Properties st i o .. .... J. Sidoli and Assistants

The Management reserves the right to make any alteration in the cast which may be rendered necessary by
illness or any other unavoidable cause.

Taking of photographs in the auditorium is strictly prohibited.

The Management reserves the right to refuse admittance at discretion.

CREDITS

% Vat 69 Fine Old Scotch Whisky from R. W. CLAMPETT & CO. LTD. % Some Car this Simca — see
WAYMOUTH MOTORS. % Ginger Ale and Soda Water used in J. C. W. Productions supplied by SCHWEPPES
LTD. % The beer used in all J. C. W. Presentations is WEST END supplied by S.A. Brewing Co. Ltd. % Stage
heating WESTEEL (S.A.) PTY. LTD., 165 Main North Road, Nailsworth. % Volswagen cars — you are Very
Welcome at LIGHT MOTORS.
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- THEATRE

ROYAL

FRIDAY, SEPTEMBER 1st and SATURDAY, SEPTEMBER 2nd

J. C. WILLIAMSON THEATRES LTD.
and the

AUSTRALIAN ELIZABETHAN THEATRE TRUST i
present, under the aquspices of the 1
FRENCH GOVERNMENT, i
by arrangement with |
A, SARFATI, J. CLAIRJOIS and A. GUERBILSKY
for the

AUSTRALIAN BALLET FOUNDATION

CLAUDE BESSY

PREMIERE DANSEUSE ETOILE de L'OPERA DE PARIS

with

ATTILIO LABIS

HER BRILLIANT PARTNER

TWO UNIQUE PROGRAMMES

which include such Ballet excerpts and divertissements as Concerto (to Schumann’s music),
the Don Quichotte pas de deux, Saint-Saens’ The Dying Swan, the grand Pas de deux from
Romeo and Juliette, Delibes’ Sylvia and excerpts from Les Sylphides.

Pianist: M. ROGER BOUTRY

In addition to having reached the top position of ‘’Danseuse Etoile’’ at the Paris Opera,
CLAUDE BESSY achieved great success with the American Ballet Theatre at the New York
Metropolitan Opera House in 1959. The same year, she appeared on American Television,
dancing with Gene Kelly. In 1960 the American Ballet brought her to the ‘Met’. for
another season, when she repeated her previous triumphs. She created L‘Atlantide at the
Paris Opera. She was an immense success in the dramatic role of Phedre. An artiste of
great beauty, she is ideally partnered by Attilio Labis.

FRANCE'S TWO GREATEST BALLET STARS IN TWO EXHILARATING,
BREATH-TAKING PROGRAMMES !
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LISTEN BIG !' ,

WITH TRANSISTORS FROM

ALLAN'S

H.M.V. Maniel Radio

Priced at only 29 GNS.

% Low Deposit — EASY TERMS.
Transistor-powered, operates for 400 hours
from a low-cost battery. Has a super-
sensitive R.F. stage that gives brilliant
performance. Choose from 3 beautiful
color combinations.

"“PHILIPS"

Transistor-

39.

This revolutionary Transis- 7}
tor Phonogram is amazingly 1
light and allows you to play
your tfavourite record wher- 1B
ever you go — without a
power point.

./'
Ils- EASY TERMS
\l 'l

all new portable B 13

STEREOPHONIC
RADIOLAGRAM

Full, rich stereophonic sound from A.W.A.’s
superbly-designed new Stereophonic Ra-
diolagram. Powerful with extra speaker in
easily detachable lid. Smartly styled in a
durable 2-tone case in choice of color.

“PHILIPS™ Stereophonogram

PHILIPS

Philips new Portable
Stereo puts you right in

the centre of the sound.
with speakers that detach to bring full
dimensional realism to your stereo records.
It also features a powerful built-in broad

range radio.
EASY TERMS 69 Gns.

All ¢
i ans
“The Home of Everything Electrical.”

> 51 RUNDLE ST., 8 6211




AMSCOL ICE CREAM is associated in a close and friendly way with happy
moments of your life, with holidays, with nights at the pictures, with cheery
little chance meetings which call for a cool cafe and a chat. And so — on
its own merits, and because it’s now aimost one of the family, no-one will
deny this delicious ‘“Refresher’’ its place to-day among the old and pleasant
customs of South Australia.

ENJOY —

AMSCOL ICE CREAM
AT ALL TIMES!

lt's a Food—not a Fad

THORNQUEST PRESS LTD., 246-8 FLINDERS STREET, ADELAIBLE




